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AUTHOR’S PREFACE
TO THE SECOND EDITION.

The plan of these Loctures ag also the gromping of the
material are, notwithstanding considerable enlargement of the
geveral sections, the same here as in the first edition and in the
lectures, forming the basias of the book, delivered by me in 1877
and 1878 at Berlin. The chief aim that I then had in view was
to awaken in larger circles an intercst for musie-history, and that
by the examination not only of certain epochs lying closer to our
intelligence but of its entire conrge of development. For proxi-
mately attaining this end in a limited time I had to content my-
self, as regards the representative characters of those epochs,
with emphasizing in a general way their art-historieal gignificanee
and referring to the execllent biographers that cach of them has
found in modern times: Bacm in Pamier Serrra, Hawpewn in
Frigoric CHRYSANDER, GLUCK in ADoLPH DBERNHARD MARX,
Ha¥pw in Carn Ferpivasp Ponun, MozarT in Orro Jamw,
BeernoveN in AvexanpeEr W. Toavew. With reference to more
remote epochs I recommend to the reader, provided I have at
all succeeded in instigating him through my scanty recital to a
more exhaustive study, the valuable works of a Fokgen, an AM-
pros and a Fénis; moreover, with special reference to the musie
of antiguity, the no less meritorious works of Frigoricn BeLLer-
MANK , WESTPHAL, GEVAERT, WEITZMANN; to that of the Middle
Age, of Herwricu BELLERMANN, and of modern times, of Fraxz
BreNpger, But if any shonld deem the leap too great from my
small monograph to those anthors, treating their subject as they
do with extreme profuseness, to such the “Mannal of musie-history™



Iv AUTHOR'S PREFACE.

(Handbuch der Musikpeschichte) by A. vox Dosmuer (2 edition,
1878, also his "Elements of Muogic" (Elemente der Musik) and
revigion of Kocr's "Musieal Lexicon” (Munsikalizeches Lexicon) will
afford a trustworthy basis for their study.

As to the seroples felt by some erities om account of my
dragging the present time into the sphere of historical considera-
tion — seruples that are at bottom well-fonnded, as 1 by no
meang deny — I judged that T might also in this edition dis-
regard them, because the cfforts of our prominent musical con-
temporarics almost entirely start ot from historieal premises, and
we in profonndly occupving ourselves with them imvoluntarily
direct our aftention to the past. That Ruenmarp Wasner espesi-
ally has, as writer and also as poet and musician, extcnsively
contributed to enlivening the interest for the history of musie,
even the opponents of his art-tendency mmst concede, and I felt
that even out of eonzideration for my kunowledge I ought on this
oeeasion not to overlook hie labors as artist and esthetician. 1 do
pot by 'any mcans hold that the historian jeopardizes the objee-
tivity neccssary to him by refaining cloge contact with the devel-
opent of his own time also; nay, [ maintain even that he is
bound never to lose sight of the relationz between the "hereto-
fore™ and the "now”, forasmueh ag o great nomber of historieal
facts ave comprchensible only in the light of the present. "It is
the privilege of the living” — says GusTav FeeEvrae in his
"Piciures of German antiquity™ (Bilder ans der dentschen Ver-
gangenhieit! — "o interpret all the past actording to the needs
and clpims of their own time. For the Monstrous and Inserut-
able of listorical life will be supportable to us only when we
recognize in it & passing away corrcsponding to our reason and
our heart's desire, in heaped up ruin an infinite source of mew
life, out of the Perishing the Becoming. Therefore a nation that
rejoices in its Present loves also to recall its Past, because it
recognizes in it the broadeast seed of its blooming fields.”

Berlin, May, 1879.
W. LANGHANS.



TRANSLATOR'S PREFACE.

In editing the present work I have taken the liberty of oe=
easionally omitting portions of it, in the inferest of Knglish-
speaking readers and for giving the book a more generally pop-
nlar character, These fow omissions conecrn chiefly material of
interest to Germans, as smeh. exelusively, also one or two exz-
planations of a strictly seieniifie charaeter, for which I have re-
ferred, instead, to easily aeccessible works in the English langnage.
At the same time, not only has every gingle point of general
interest heen scrupulonsly retained, but eonsiderable additions
from approved sources have heen made, with a view to greater
copiousness or clearness where cither seemed to me desirable.

New York, September, 1885,

J. H. CORNELL
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