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SPECIAL NOTE~Certain passages and  speeches
printed M this pliy and writen by Mr.
Hall Caine have been omitted from the stage
representation.
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This new' vevnivs of Tue CERRISTIAN
was produced on Saturday, Awgust
st Y007 at the Lycewm Theatre,
London, by Messvs. Henry R, Smith
and Ernesi Carvpentler, according do
arvangenenf with M. Wentworth
Croke, the principal pavls being ployed
by My. Matthicson Lang, Mr. Fred-
erick Ross and Miss Alice Crauford,




AUTHOR'S N OTE

Oxe of the reasons for which I wrole this play
over again was that I wished to avail myself of on
opportunily of specking in o populor way fo o
poprlar audience vn the problem of the fallen
woman. That problem has occupied my mind and
touched my sympathics since the days of my ecavly
mandood. I have studied i in London, New Fork,
Faris and Home, and I think [ know # in most of
wy many aspeeds, I know where ke fallen woman
comes from, what makes her what she i, what
keeps her in her present comdition and what hope
there is of her redemption. I know the means that
are employed for her rescue, the institutions estab-
lished for her velicf, the good women, like Sister
Mildred, who apend their lives in helping her, and
the attifude adopted towards her class and her
calling by law, religion and society, Into this mew
vervion of an old play, I have put the resuits of the
reflection and observation of twenty-five years, and
b



wiif AUTHOR'S NOTE

in writing it I have iried to stale a case, to make a
suggestion, and 1o present @ picture.

But the fallen woman i only the necessary back-
ground to my play, and the foreground is occupied
by a problem qf far wider and more general in-
terest—ihat of the physical relation of woman fo
man. This is perkaps the gravesd problem: that is
o the forehead of the time fo come.  If the woman
moveniend of the moment means no wmore than the
claim gf one half of hwmanity to participate
affairs of Bfe which have hitherto been controlled
by the other half, &t is mercly a development of the
efforts towards emancipation whick, during the past
hundred years, have given woman arecognised legal
status in mearly aff that concerns her property, her
debts and fier maderial welfore.  But i is o revo-
hdionary movement indecd if 2 clgims for woman
that in her sexual and spiritual relations also she
shall be placed in o condition of equality with man
thad fuss never been grromided fo Rer n any country
since the beginning of the werld.

That tn oll things which concern these sexual
and spiritual relations woman iz pracically in
the samme position now as she was in the days of
Moses, thal she 40 just ar much oz ever man's
human chaltel, that nether relignon nor civilisation
has done anything lo establish her vital indepen-




AUTHOR'S NOTE iz
dence, that nature itself (if not the duthor of nature)
puts her indo a condition of subjection—thiz is the
thesia I have attempied to presevit in my play. Bul
I have failed in the purpose for which I have
written i, if I have not shown the pity and the
cruelty of the order of things wherein & i alwuys
the woman who has to pay, ar well as the pagan in-
Justice off the aceepled iden thed her suffering and
degradation are inevitable to the sovinl syxiem and
even necessary to the scheme of creation. I do not

find that idew in the teaching of cither of the two
thrilling incidenty in which the founder of our faith
deatt with * the woman who was a tuner " and the
mien who had shamed and would heve doned her.
In gltempting fo depict some of the ways in
which mon t# the chigf cause of the degradation of
woman I have wot hesitated o apeak of men s I
sez thewm, whether the persone concerned wear
black eloth or the motley of the members of one
branch of my own profession.  And in offering my
play by choice to an audience of the people I plead
for a betier attitnde of mind towards woman in her
spirituad ax well oz ker legal relotions,  Belter
than any legislation intended {o establish the civil
status of woman, and betier thaw any institutions
designed {o rescue and vedeomt Rer when she has
become @ victim o her own weakness or o prey to



