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HE first dravght of this E{aﬁ:mn Wik wntten in !tii?u,
dnd privately published for immediate wse, An
endcavour has now been made to incorpemte the more
recenl résults of Shakespearian criticism. The book
wuuld never have reappeared had the Clarendon Press
edition of the play becn as adequate on the mathetic
sude as it is on the philological ; tat in all the one hun-
dred closely-printed pages of preface and notes in that
edition there is not a word on the plot or the characters.
Those who are interested in making English literature
take it¢ proper place in English education have loodly
expressed their disappointment at this omission. No
lover of Shakespeare can help feeling prateful to Mr,
Wright for his invaluable contributions on his own lines
of study. Few, however, will agree with him in his
present contention. A sthatic notes,” he declares, “are
beside the scope and purpase of these boolcs as vehicles
of instraction and education,” and *“have been deliber-
ately and intentionally omitted, becausc one main object
of this edition s to induce those for whom they are
expressly designed to read and study Shakespeare him-
sell” (Kimg Lear, Preface, p. xviii} An excellent object,
but & strange way to reach it. The natural way to induce
young or ofd to study an author is surely to make the
study aitractive by bringing the mare interesting side into
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prominence. [ is a further question whether the more
interesting side be not alse the more stimulating, and
therefore of the higher educational value. “ Second-hand
opinion” like second-hand information, is no deubt in-
ferior to first-band ; but the knowledge that some opinion
as to the bearing of parts on the whole 1s required, is likely
to turn the readet’s attention 1o forming a judgment as he
reads. A second-hand gpinion on one play may thus lead
to a first-hand opinion on another, It is with this object
that this edition has appeared ; and if it fills a temporary
gap, till one of our many competent Shakespeare critics
deals with the play, the purpose of the editor will have
been fully served.

Mr, C. E, Makerly has most kindly prepared the book
for press, and has contributed several noles and many
suggestive ideas, and especially an Appéndix an the con-
nection of Shakespeare and Montaizne, My thanks are
also due to Mr. TU Hill for comparing the text minotely
with that of the st folio, and patticulaly to ¥r. Furni-
vall for kindly locking vvar the whele and adding several
valuable references.

], SURTEES PHILLPUTTS

Buproen,
Hasmnary, 15804,




INTRODUCTION

ATE.—The evidemce by which we may, within a fow
years, fix the date of the Fempers is of two kinds—

{1} vwternal, () interpal.  First as to gxtemal evidence.
From GONZATOS spoeeh (v, !, 1500 being obvicusly
barrowed friom Maontaipme, same have fAxed the earlier
limil of date as 1604, the vear when Florie's trans-
Latton of Montaigrne was published.  Bot GONEZALGO'S
speech, however important as proving Shakespearc's
study of Montnizne® ar some poried of his hie, ix of
very little nse in fixing the date,  Indeésd, as a matter of
fact, it scoms clear that the earlier Bmit of date must be
ifita, in which year an sccount was published of the
shipuwreck, in 1609, of Sir {ieotge Somers on the coast of
the Bermuda |slads, “ which islands were of all nations
said and supposed to be enchanted and inhabited with
*witches and devils, which prow by rensen of accustemed
thunderstorm and rempest near unta those islands® The
[act thas it was only the admirals ship which was wrecked
o this ogeasion, and that he hod to make a stay on the
island, supposed till then w be enchanted, when coupled
with the cxpress mention of the “still-vexed Bennoothes”
in the ¥iwgdesd, make it highly probable that ar least the
framewark and name of the play were taken by Shake-
speare from this seurce. No eatlier edition of the Femgpes?
iz known than the folio collection of 1624, in which it

* Sea Appendixz on Mantaigne'y inflnenes on Shakespenre




i INTRCDUCTION.

stands first.® The memorandum preserved in the Audit
Office of its having been performed before King James
at the Whitehall festivities on All Saints’ Day (15t Nov.)
in 1611, hae now been proved to be a forgery. Though
.this or the previous year seems the most probable date,
there is really no trustworthy evidemce for fixing an any
particylar year between 16Io and 1616, when Shake-
speare’s death took place. Dut in any case the external
evidence makes the Tempesd one of Shakespeare's latest
efforts, made not long erc A4 magic *staff was broken
and buried certain fathoms in the earth’ {v. i. 53), and
-the internal evidence leads to the same conclusion.
This imternal evidence is of two kinds, touching (1) the
matter, including the characters and plot of the play,
and {2} the metrical fonmn.

(1.} It is necessary im considering the internal evidence
tu review as {ar as we can the cxpericnces gone through
by Shakespenre himsell, and also to compare our play
with those which we believe to have preceded and foilowed
it. The development of Shakespeare’s genius cannot be
more easily percetved than by reading such a play as the
Teog Lentloneen of Verene immedizately after the Feangest,
Lvery play presents 2 knat to be unravelled, and the main
difference between them we shall find to be the way in
which this knot s ynravelled, whether by the accident of
circumsiances or by the characters developing themselves
naturally in appropriate circumstiances, Take the Yaw
(rentlemen of Verona, Here the koot to be unravelled is
the treacherdus love of PROTREUS for S1L¥IA, which sepa-
rites her from her true love VALENTINE, and PROTRUS
himself from his true Bave [1Lia, There is a great deal

= sbnkespeare, hom ad Scratfond in Warwickshire, 23rd April,
I

e Flizabeth reigned g5 yeors-—from 1558 1o 1603
James 1. - . o 1603 Lo 1623,

Shakespence died on his 530l birlelay, 1006, of a fever

‘' contracted after a meeting with Drayton and Ben Jousen.™




LATE DATE OF FLAY. ix

of art in the arrangement of the two friends contrasting
in character each with the lady he is to love, and even
with the servant who accornpanies him, But the actual
uncavelling of the knot is by the mere incident of PRO-
TEUS being discovered by both JULlA and VALENTINE
in the act of making love to 5ILVia.  Shame makes him
feel the truth of the words in which JULIA excuses her
disguise in man’s elothes—

#Tt is the less blot, modesty finds,
Women to chanpe their shapes, than men their minds.”

This little tonch makes PROTEUS in six lines repent of
his fault, confess, and say —

Y Whal i in Silvia's fece, Dut I mey spy
« More fresh i Juha's with o constanl eye ¢

Contrast this easy shrift with WOl sEY's remorse m fenry
FIAL—malang all allowance for the difference of solject

-or with the proloiged humiliatice given to the varioos
teaitors in the Fesedert. 5o in the Bk Fade, the aracle
requires that the wromg done by LEONTES" jealousy shall
be as far as possibic undone before the kot is unravelled ;
but the epening of the last act shews that the only con-
dition on which the poet will allow LEONTES to escape
. the penaley of lus wrong action is, that he bas © redeemned
hiz fault by saint-like sorvow,” and paid down more peni-
tence than done trespass. 5o sUll mere sirikingly in
Covmedelive, with the reconciliadon of PostHUMUS and
IsmocEs, PosTuuMus’ mistaken suspicion of IMOGENR
is cured only when he deserves its cure by showing that
want of faith has not touched the constancy of us life
Az in the H5der's Fale, this note is strmck at the oulset
of the fifth act, where, with the bloody handkerchief in
hiz hand, PostHUMUs wishes he had been killed instead
of Is10GEN, and vows that now he will die for her.

The Temperi, with Cymbeline and the Winfer's Tale,
form a group succeeding the great tragedies, Qehells,



