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I.—Introduction.

Although a number of volumes have been published
upon the works of the two greatest of the Spanish dramatists,
Lope de Vega and Calderon, yet little work of a detailed
nature has ever been done concerning the minor dramatists,
amongst whom Don Antonio de Solis nmupies_a prominent
place. The best known writers on Spanish literature and art
dismiss him, as a rule, with comparatively little notice ; some
giving a brief epitome of his life and a shott general criticism
of his work ; others, again, content themselyes with barely a
mention of his name. All agree, however, with one notable
exception, in bestowing much praise upon him, especially the
ctitics of his own nationality. The exception I refer to is
Schack, in his well-known work on Spanish Dramatic Art,
although he also grants him a fair meed of merit,

The eruditss who, at the beginning of the XVII century,
had censured with so much bitterness the natiomal form of
the Spanish Drama, and had recommended the observation of
the rules of the ancients regarding the ** Unities,” grew almost
completely silent toward the end of the epoch in which Lope
de Vega and Calderon lived. The last writer of any import-
ance wha insisted on the propriety of imitating the ancient
dramas, was Jusepe (Gonzalez de Sulas, died 1651, In his
work, Nueva ldea de la Tragedia, he treats, in the first three
chapters, of the theory of the tragedy, arranging the same
in accordance with the rules of ancient philosophy; and
terminates this work with an appendix, in which is described
and recommended the external arrangement of the Greek
theatres, His later work, Teatre Escenico a todos los Hom-
bres, is an apology for the theatre in general, in which he
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makes certain observations relative to the Spanish theatre,
but not in the condemnatory manner of some of his contem-
poraries. The author desires for the drama of his nation a
more regular and fixed form, but in spite of this he qualifies
the existing drama in so favorable a manner, as to give the
assurance that the Spanish theatre, in his estimation, is much
superior to that of the ancents. Amnother emunent critic
of this period, Nicolas Antonio, in his Bilioteca Hispana
Nova (1788), goes very wide of the dictum which qualified
the limited circle of the ancients as the only medium of
salvation for the theatre, Se far does he go from this
opinion, that he actoally declares that no poet of ancent
or modern times can compare with Lope de Vega, becanse
to him the Spanish drama owes its origin, which, * discarding
from it certain insignificant defects, is, without dispute, by
its great beauty the first in the world" ()

The first half of the XVII century in Spain gave birth to
a large number of dramatists, of more or less merit, The
encouragement which Philip IV gave to the drama doubtless
contributed not a Little to this ; but the chiel reason is per.
haps to be sought in the eager desire to emmlate those preat
masters Lope and Calderon. There was 0o intention to re-
form the principles on which the Spanish drama was founded ;
nor even much attempt at originality,. We may safely affirm
that the vast bulk of the output of the second-rate dramatists
was inspired and influenced by the work of the more cele-
brated poets.  Their plays resemble each other to a greater or
less extent, and contain the same general characteristics, Tt
was the Comedia Nueva as it had been brought into vogue
by the great Lope, and this model was carefully followed,
and its distinguishing marks closely adhered to by the other
dramatifts, among whom was Calderon, who exaggerated

(%) Historia dela kit y del arte dramatico en Espafia, por ¢l Conde
de Schack, trad. por E. de Mier (Madrid, 1887) vol V, p. 193, ¢f seg,
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some of its features, often descending into an artificiality and
mannerism which contrasts strongly with the simplicity and
naturalness of Lope,

Of the multitude of such writers who were attracted by the
brilliant success to be found in writing for the stage, the greater
part were mere imitators of Calderon, and only a few deserve
more than a passing recognition. Ameng these minor drama-
tists was Don Antonio de Solis y Rivadeneira. He wrote the
preludes (foas) to some of Calderon's plays, and appears to
have been connected by the ties of friendship with that great
poet, whose junior he was by ten years, and to have shared
somewhat in his celebrity. (7)

Solis was born in Alcald (some say Plasencia) July 18,
1610 ; and from an early age showed a zeal for leaming
above his fellows, and a strong aptitude for letters. He re-
ceived his earlier education at the university of his native
city, and then proceeded to the University of Salamanca,
When only scventeen years old, and while'at Salamanca, he
wrote a play, entitled Amor v ObrLieaciow, which was
well received, and which had been considered as lost, buta
manuscript copy of which is preserved in the Biblioteca
Nacional at Madrd.* Later he entered the service, as Secre-
tary, of Don Duarte de Toledo y Portugal, Count of Oropesa,
and Viceroy of Navarre, a distinguished patron of letters. He
showed himself a keen man of affairs, and continued at the same
time to cultivate the Muses, producing, in 1642, the play

{%) Vorl gen (iber Dr ische Kunst und Literatur, von A.
Wilh. von Schlegel (Leipzig, 1846), p. 387.

* The play was unknown to Barrera, See the Caldloge de Jas
Fiesas de Teatro que se conservan en el Departamente de Manuscrites de
fa Biblioteca Nacional, [por D. Antonio Paz y Melia], Madrid, 1899,
No. 187, where the lines quoted from the beginning and end of the
play show that it is different from the play of the same title by Moreto,
which is printed in the Parir XTI de Varios,




8

Evripice ¥ ORFEo, in honor of the public celebration of the
birth of a son to his patron. Through the influence of the
latter he was made one of the Secretaries of State, and later
was appointed by Philip IV as his own secretary., Subse-
quently the Queen Dowager conferred a similar honor upon
him, and when the eminently lucrative and important position
of ' Chronicler of the Indies  becaine vacant, he was appointed
to that post. During his incumbency of this office he pro-
duced his famous work, * The Conquest of Mexico,” which at
once took a foremost place amongst Spanish historical worls.
It went through a large number of editions, and was translated
into French, Italian and English. In this way he continued,
during a great part of his life, writing for the private theatre
of the King and the public theatres of the capital. His
meditative and grave disposition led him at last to consider
such occupation as sinful ; so, following the example of his
master Calderon, at the age of HRfty-seven he took holy
orders, and at once entirely relinquished his literary activity,
He even refused to continue the composition of the “ Autos
Sacramentales ”’ which Calderon’s death cut short, and for the
same reason he left unfinished his play Amor ARTE DE
Amar—a fragment which by some is considered his most
precious literary jewel. Attacked by a grave illness, he died
April 19, 1686, in his seventy-sixth year, mourned by all for
his piety and good works (*)

(*) Biblioteca de Autores Espafioles; M, Rivadeneyra (Madrid,
1856); vol. 47, p xviii; vol. 28, p. vi, vol, 42, p. laxiv,

Geschichte des Spanischen Nationaldramas, von Adolf Schaeffer.
(Leipzig, 18g0), vol. II, p. 146. g

Schack, L <, vol, V, p, 182,

History of Spanish Lit., by G. Ticknor, 4th edition. (Boston,
1872), vol. II, p. 505,

Catilogo Bibliografico y Biografico del Teatro Antiguo Espaficl,
desde sus origines hasta mediados del sigle xviii, por A, de la Barrera y
Leirado. (Madrid, 1860); p. 374




