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PREFACE.

THE study of languages offers to a discriminating
obeerver not only a collection of words and idioms,
bat the knowledge of customs, tastes, and national
peculiarities. It is true that there are general prin-
ciples which may be applied in common to all lan-
guages,—tho system of ideas having everywhere
the same foundstion, — but these are, in their appl-
cation, subjected to conditionis peculiar to each peo-
ple. The formation of words, the construetion of
phrases, and the modulation of sounds, are but
the resalis of the national cheracter pervading the
minutest details of a languapge.

The Italian language, like all others, has national
charactoristics. The strength of ita metaphors, the
conciseness of ita phrases, ita flexible adaptsbility to
thought, ita sonorons terminations, cxpressive articu-
lation, and musical prosody, are the living monu-
ments of & people eminently artistic, and endowed
with a high organic sensibility. Their early oppo-
gition to foreign deepotism, and triumph over bar
bariem during the political struggles of forty Italian
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republics, created an elegant, energetic, and express-
ive langnage, possessing an innate noblemess and
beauty.

A logical and philosophical method is therefore
necessary to impart the Italian language, as well ag
intelligence, memory, and & musical ear, on the part
of the learner. The latter attainmenta are often to
be found, but there is no Italkan grammar within
my knowledge which combines all the requisites of
a clear and concise treatise; some aiming to teach
the classical tongue of the thirteenth century, others
to give the mechanical tramslation of words and
phrazes, without rules and preceptas.

The object of this work 18 fo preeent the elements
of theJangnage as it is spoken to-day, in its simplest
garb, both theoretically and practieally.

The grammar is divided into two parts, embracing
#ixty lessons and sixty exercisea. The first part is
exclugively given to rules indispensable to a general
idea of the language; the second ie framed for
those who are desirons of having an insight into ita
theory, and coneista of synonyms, maxims, idioms,
and figurative expressioms, The student will thus
be enabled to observe the distinctive features of
tho two languages: the strength and gravity of the
English— man, in his foll vigor; tif® softness and
olegance of the Italian — woman, in her pérfect

beauty. G. B. F.



INTRODUCTION.

To begin a course of lessone in Italian with the arti-
cle, and, after having stated that 41 is used for the mas-
culine gender, and ls for the feminine, to call upon the
pupil for an exercise, is mot at all logical. The pupil
must Grat know that Ebre, s book, is of the mascoline
gender, because ending in ¢, and fewola, & table, of the
feminine gender, because ending in ¢; snd then be oan
properly apply the article, and ey il kibro, I lavols.

The method adopted in this prammar consists in not
introducing sny part of speech, except & fow connecting
worde, withont having firet given ite appropriate rule.

The first lesson is therefore exclusively given to zen-
ders of nouns. As the pupil knows nothing but the
genders, he can write no exercise ; hence, no exercise ig
attached to the firet lesson.

In tho socond lesson the pupil finds the article, the
personel pronouns, and the suxiliary wverb fo have,
These, together with his previous knowledge of the
gender of nouns, give him material enough to write & sen-
tence ; consequently, he is furnished with an exercise,

The third lesson embraces the plural of nouns; not
all the rules for the formation of the plural, but simply
those necessary to one commencing the language. The
remaining rules are introduced after things more import-
ant and useful to a beginner have been considered.
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Progressing thus graduslly and methodieslly, the
pupil becomes familiar with the langnage in a short
time, and without much effort.

Tho irregular verbs, which in other grammars occupy
.one third, and sometimes half of the book, have been
- simplified and reduced to rules, which are given ina
single lesson. .

The indefinite promonns have been placed in three
classes : those vsed for persons, thoes for things, and
those for persons and thinga.

In Italisn dictivnaries some Eonglish words are found
with two or more corresponding Ttalisn worde, which
would paturally lead the pupil to use indiscriminately
the one or the other ; yet no two ‘words have, in Italisn,
precisely the same import. The directions for the proper
uss of thess eynonymz have been given, in the course
of the lessons, under the head bearing that caption.

No definitions have been given for the varions parts
of speech, ag it is presumed that ne one studies the
grammar of a foreign language withont first knowing
that of hia own.

Several rolea common to both languages have mot
been noticed, to avoid complicating the work. In such
cases the pupil can follow the precepts of his own
language. L

Particular pains has been taken to finish the lessons
in pages, so that the vocabulary is always found on
the same page ae the exercise.
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In the arrangement of the vocabularies, the English,
and pot ibe Italian words, are placed alphabetically;
for, knowing the Italian word, the pupil has no need of
looking it out.

The oxercises contain words and expressions in com-
mon nse on topics which constitute daily familiar cone
versation. The forty exercises of the first part are pre-
ceded by their corresponding vocabulary, so that the
pupil can proceed in his study without the aid of a dic-
tionary. But if be foels the need of a dictionary, be
ghonld procure a good one. FPocket dictionaries are
cnly useful to iravellers.

When the pupil has scquired a ufficient knowledge
of the language to allow him {0 pase fo the second
part, he is left free, in applying the mnles previously
learned, io select thoee expressions which he thinks
mdst fit to convey the English idea. Consequeptly, no
vocabulary is atiached to the lessons.

The exercises of the second part are more difficnlt
than the preceding ones. Some of them contain extracts
from celebrated poems, tranaslated into plain prose, so
that the pupil may compare his Italian translation with
the original, which has been inserted for that purpose st
the end of the book. Others are biographical sketches
of the most prominent among the Italian writers; by
which means the pupil, whilet acquiring the language,
may bacome familiar with the life and wotks of some
of the classic Ttalian anthors, such a8 Manzoni, Alfieri,
Tasso, Petrarch, and the father of the Italian language
and literature, Dante Alighieri.



