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GENERAL INTRODUCTION.

Ix undertaking to supply the American reader with an edition of the plays woich have
been aseribed to Shakspeare, but which are not usmally included among his writings, the
pubilishers do not, by any means, propose to decide upon their authenticity. They prefer to
leave this question, as they find it, to future eriticiam and the sagacity of the reader. It iz
enough for them that the guestion of authorship is still under disenssion, and may long re-
tiiain 50— that some of the hest critics of the age that is passing incline to the belief that
several, if not all, of these imputed prodoctions, however inferior to the generally-received
perfocmances of Bhakspeare, are nevertheless from his pen— and, that the weight of exter-
nal testimony clearly corresponds with this opinion. For this matier, the reader will see
the sepaeate prefacos o the several plays, as they ocenr in this edition, where an endeavor
has been made to bring together, for the purpose of Feilitating the popular judgment, all
the known facts in the history of their production and publieation in past periods. The
chiject of the present publishers is to afford to the general reader an opportunity, if not of
deciding for himself upon the genninencss of these plays, at least of becoming familiar with
their meritz,  Sueh o purpose, indeed, appears 1o belong particularly to the duties of a pub-
lisher, wha, though his aim be gain, is yet required i regulate his eelfish desires by a due
and eqgual regard to the elaims of the public, and the writer whose works he brings before
them. He stands in a relation of double responsibility ; and it seems scarcely proper that




4 GENERAL INTRODUCTION.

the publisher of Shakspeare’s writings, or of any writings, should presume to settle & diflie

culty so important to his agthor, by excluding, on the merest conjectures of eriticism, a
larze body of literature which has been confidently aseribed to his pen, either by his cons

termporaries or by those nenrest o him in poing of time ; — and this, simply becavse of their
inferiority, whether obvions or only supposed, to the average merits of his received perform-
ances. They do not see thae they enjoy the right, in the case of any author, of rejecting tes-
timony, however inadeguate as proof, at the simple instance of shrewd but conjectural enu-
eizm ; and are persuaded, in the case of so great a master, that, while the incorporation, with
his recognised productions, of the plays which are doubtful, can by no means disparage or
impair his acknowledzed excellences, their exclusion, while any douht exists, is an abso-
lute wrong and injustice to the reader, who should at least be permitied to enter info a sim-
ilar inquiry with bis eritic, and w decide for himsell upon what is intrinsic in the discossion.
At all events, he should be permitted to believe that he possesses all of the writings of his
favorite, though this convietion be couwpled with the misgiving that he possceses something
more.  That he should arrive at the ordinary epinion — the justice of which the present
publishers do not propose to gainsay — that these doubtful plays are, in point of merit, far
Below those which paually complete the body of Bhakspesre’s writings, will not, in any
respect, lessen the propriety — assuming it as possible that the former are really his—of
bringing the two classes together. They may, or may not, form a part of the same great
family — changelings, perhaps — sons of prematore birth—of inferior statore and propor-
tion — ** searce half made up,” “and seat into the world before their time ;" hut this infe-
riority, or even deformity, should constitute no sufficient chiection to the scheme of uniting
them in the same household, There shall be a decrepit, a mute, or an idiot, in & noble
family, while the true heir shall be of erect and symmetrical fizure, with all attribates per-
fect and supericr ; hut the practice would be pronounced Seythian and barbarous, which
should destroy summarily, or banish toa desert cave to perish, the imperfeet or inferior
progeny, beeause of its unhappy disparicy with him upon whom the hopes of the fimly are
placed. The case finds its exoct parallel in these instances of premature hirth and imperfect
arganization in the literary world ; and there 2 an equal eroelty and impoliey in our consign-
ing to oblivien the more homely or feeble production, hecause it so strikingly contrasts
with that which we have learned 1o stndy and 10 love. This very eontrast has its nses,
sinee the defects of the one more strikingly impress us with the heauties of the other ; and
we frame our own standards of excellence quite as frequently from the contemplation of the
humble and the faulty, as of the perfeet and the high

In the recognition of this opinion, the literary student has o leading interest, sinee ke is
naturally curions to see in what manner his predecessor has worlked — from what small bes
ginnings, azsinst what chatruetions, and with what inferior tools. It is fmportant, indeed,
that he should see wheee, and how frequently, the great master has faltered, or has fallen,
in his experiments.  The very inequalities of the exemplar commend him somewhat mare
to our sympathies, as they tend to bring him within the laws of 2 humanity which is notw-
riously imperfeet.  We are pleased to see how much was toil and trouble — how much was
care and anxiety —how much was industry and perseverance — how much was in mortal
powers, in the secrer of his suceesses; — o discover that it was not all Genius — all inspira-
tion —all the fruit of a special gift of Heaven, 1o a chasen individiuml, which no follower
may hope to shate. We are plensed 1o see how, fechly, step by step, Le has continued to
strupzle, onward and upwaed, until, fom awlowardnese, he arrives at grace ; from weak-
ness, he has grown to strength; from a erude infancy, he has risen into ahsolute majesty
and manhood.  These inequalities which declare the transition periods in the progress of
the mind; and show the natural bat [aborious advance of the thinking ealties, from senti-
ment 1o ilden, and from iden to design and struciore, ace particularly gratefil 1o the student,
wha, delighting in the excellences of o favorite aathor, acquires a personal and familiar in-
terest in him, when thus permitted to follow him inte his warkehop — to trace his gradual
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Prugresses — the slow marches of his inelless threugh its several stages of aequisition and
urterance, infancy preparing ithe way for childhood, childbood for vouth, and youth for man-
hood, vs naturally s in the physical world ; and the eurlosity which requires to behold the
singular processes of each individuol self-training, the resulis of which bave been eminence
amid faime, i= the fruit of a just ambition, eolivened by instinets, which make it equally profi
able and pleasant to survey the medus operandi of the great gemins, not yet fairly conceiving
the peeulinr mission which follows from his endowment, yet preparing, step by step, fur
the consummation of its objects. It iz, indeed, by the faults and errors, rather than by the
more symonetrical achievements of the masters, that we improve.  The perfect models,
eoon by themselves, amd tomlly uneoupled with those gualifving exuberances and failiegs,
which are the necessary siadows to their successes, are rather more likely to discourage
us by their manifeet supesiority, than fnvite by their exnmples.  The difliculiy of the meodel
mirht impair our hope to excel or equal it, were we not permitted to know how frequentdy
its amthor hes failed, and how many abortive ellirts have fallen froma his bands, before Lie
attnined the degree of sucerss i which ke fele that his art eonld go no farther. Wo are
encouraged when the laborious artist takes us into his studio, and reveals to ua che painful
difficultics which he has been compelled to overcome— the rudeness of his own firgt con-
ceptivns and designs — the feeble pruriouee of his childish fancies — the snsymmetrical
erdenesses of his thought, and the houge, ungainly fragments that die about bis workshop,
which prove the pains, the labers, and frequent misearriages, which preceded the perfect
birth.  This study of the artist in kis cell, or of the author in his garret— the familisrity
thus aequired with his wolz, and a proper idea of the twils, the obsacles, and the teials,
which his patience, courage, study, and genivs, have finally overcome, is, indeed, the troe
field of research for all thuse who would follow in his footsteps j— dizcoumging the vain
and feeble, humbling the presumptuons, and fully uelulding, 1o the resolute and endawed
warker, the e nnture of that destiny for which he was chosen, It is mere dilettontism
alcie, whieh shrinks from such a development — preferning only the knowledge of the per-
fer resulis of labor, witheut being troubled with its proeesscs.  The mind of the true
wourker 1s best seen i these very processes, The genuine student—and to such alone is it
permitted to behold aad to appreciate the highest objects and exeellences of art — prefers
this survey, in connexion with the final results attained, simply as it unveils the peculiar

processes of an individual mind: giving birth to an original thought, & new truth, shaped -

by imagination into o form which the werld finally roceives a2 o model and a tow,

It was the misfortune of Shakspeare, perhaps, that his varly eritics and commentators —
to =ay nothing of their more modem and recont suecessors— have not been willing o ne-
knovwledze these considerations. Rl:garlling their idol, most P:rﬂpurly, a8, porhaps, the most
varions wonder that martal genius ever displayed, they were not willing that he should be
found mortel in any respest. They entertained the vuloar notion that, in order o enbance
his merits, they were 1o depreciate his advantages — overlooking the notorious truth, that
all sucecssful art, ne matter what has been its socinl fosiorings or privileges, must =ill de
pend upon self-education — & training of the inner natuee, adapted particulady o the indi-
vidual characteristics of the man, and ta be concoived and earried on wholly by one’s self.
Thie achievements of Shakspeare, according to these philosophers, were 1o derive their value
from ahe faet that his genivs was totally winseizted by the vsonl school acquisitions, and his
steceszed were o flow 1o him in gpite of 8 eondition of sceial life more than commoendy un-
fricndly and adverse.  Ho was to be wretchedly poor and destimute of waining, and it was
fior meeident alone, or a eal] of Trovidence rather, to prompt his mind to that direction, by
which it was to elfest its wondrous performances.  Banished from his native hamlet, az a
profligate and deer-zrealer, he was 10 wander off o London oz a link-boy, and the merest
appanaze of 1 theatre ; and, all of & sudden, he was to eonfiund the world with the wonders
off nogenius to which his domestie fortunes had shown themselves hostile to the last.  Most
of this history is wstrue, and much of it is abeund.  The life of Shakspenre is gradually 10
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be rewriten  The earnest activity of such workers as Dyce, Collier, Enight, and the gers
tlemen connested with the Bhakspeare Sceiety, in England, will continue o make discov.
vrivs, such ag they have already made, which will most probebly lead us to such an approxi.
miitiun of the true, in Shakspeare's career, as, at least, to relieve his biography of the gross
exmererations nod errors which have diefizored it.  We shall probably learn, as in part we do
alresuly, that hiz family was cne of good repute and condition, though semewhat reduced in
furtune, and not sa much stinted hat that his education was quite as good oz could be alforded
in that part of England during his boybood — that be was not only somewhat informed in
tireek and Latin, as fonson, indeed, tells us,— though the wilful bicgraphers of Shakspeare
fuve perversely construed his line—
4 And thoagh thow hadet amall Latln and Jees Greck,—

into the possession of neither—but that he was probably, in some degree also, neguainted
with the French and Ttalian, and visited the continent, at eome early period of his life—
making a personal acquaintance at Veniee with the Rialw, and receiving his prompring for
that most perfeet of all love stories, Romeo and Juliet, at the very tomb of the Capulets in
Verona, It is also highly probable thal, on leaving the grammar-school of Stratford, he
paased intw the office of an aitorney, and picked up that familiarity with legal phrases, which
lis writings betray to a greater extent than those of all his contemperary dramatists to-
gether.  Here, it is probable —we will suppose at filteen or eixteen— that his mind re-
ceived its first drumatic direction.  Several of his townemen seem to have been players—
several of those who afterward appenrcd i his piecez — the famous Burbage among them ;
and Stratford had its thentre when John Shakspeare, the father of William, was bailif of
the town. It might be ihat the office of the father proeured for the son some peculiar the-
atrical privilegzes, Here, then, at this period, relieving the daily 10ils of an attomey's office
by wo oecasional nocturnal frolic with the players, at the expense of Sir Thomas Lucy's
park at Charlecote, he most probably commenced bis first feeble career as a dramatie author,
‘I'u suppase that he wrote any of the plays usually nseribed vo him, at this eaely pericd, o,
indeed, at any period of his life before his twenty-fifth year, unless Tis Andrenieus and
Vericles,® is almost an absurdity, These all betray, in addition to the manifest possession
of the highest genius, the equal maturity of experience and reflection, — the frufts of con-
templation —a knowledze only derivable from long and active association among roen — an
art made confident by frequeat snecesses —a taste polished and refined by repented and long
wxercise —an imagination invigorated by habitual training — o fancy curbed i its excesses
hy attrition with rival wits, and 2 constant familiarity with books from the Best hands, not
to dwell upon the singular knowledge of dramatic situation and stage effect, which his more
mature pieces exhibit —a knowledge which eould only arise, as in the case of Sheridan
Kuowles, from a long practice in theatricals. These possessions are not gifts, but acquisi-
tivns. They are the wark of time and practice. They are not to be found in youth, even in
the case of the highest genius, since they contemplate human standards which luetuate —
arts which depend upon a soeial condition, and a knowledgze which is not derived from the
natural or.external world, but the capricions warld of man, and the appreciation of his finite
characteristics and conditions.

If, then, the great masterpieces of Shalcspeare, such as his Othello, Macheth, and Hamlet,
were not likely to bave been the work of hiz boyhood —not likely to have been produced
before his twenty-fifih year at lenst — in what manner did be eooploy his genius during the
ten years which preceded this period?  To suppose that he remained idle, pursuing a mere

* Bhakspeare wenit to Looden in his twenty-thied year, and Tltus Andronicos appeared saon afeer, and
becamé instantly popular, Indeed, it was one of the best pieces that had yet appenred on 1he English
stage, however much we may despise it now ; and the very horrors and stateliness for which we condemn
it, were the peculing and distinguishing featores of the English drama ot thot period, aod commenided it
more especially to the taste of its unletiered pudience.  In Shakspenre's subsequent improvement, it is his
merit, 28 it wos that of Chaaeer, to have Jifted his people with him,




