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PREFACE.

e -

I THE roLLowING FPaAGES I have en-
deavoured to explain the elementary rules
relating to the knowledge of Harmony,
Thorough-bass, and Modulation, in a clear
and distinet mano®r; avoiding on the ome
hand too much eonciseness, and on the other
too great verbosity. The examples and exer-
cises have been gelected, almost entirely, from
the worke of the great Composers and most
eminent Theoretical Writers, and chiefly from
those of ALBRECHTSBERGER, the master of
Beethoven, and of many other celebrated
Composers. These will serve as models for
the Student to analyse and imitate.

With the gasistance of the Key to the
Ezercizes, which is published separately, the



iv
Theoretical Teacher will find his labours much
lightened : and s thorongh snd very useful

knowledge of Harmony may be obtained by
the enrnest and persevering self-taught Student.

JOHN HILES.
Brighton, 1872,
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