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Vi PREFACE,

Instruments 4 Archet”; Laurent Grillet in " Les Ancétres du
Violon et du Vieloncelle™; Fétis in " Antoine Stradivari™;
Dr. Julius Rihlmann in “Die Geschichte der Bogeninstri-
mente” and others, who derive the violin from the Maorish
rebab, for the reason that, as far as is known at present,® the
bow was [irst wsed with that instrument in Ewope. An
equally llogical claum bas been made on behalf of the Welsh
crwth on the ground that it was mentioned by Venantius For-
tunatus in the sixth century, the unwarrantable assumption
being that as the Welsh crwth was plaved with the bow in
the cighteenth century, and even in the fourteenth, it must have
been a bowed instrument o the sixth century alse, which
proves to be as great a fallacy as in the case of the rehab (see
Appendix, p. 400)  As, however, | have discovered mm ancient
and in medizval Persia (vighth eent. BC to eighth cent. ADD)
the two poncipal forms of the rebab, afterwards popularised
in medizval Eurgpe under the name of rebec, hoth played
widhont the dow by twanging the sirings as in the late, with
which the pear-shaped form was practically identical at thal
stage, it is manifestly impessihle on that score alene to accept
the rebab as progenitor of the violin, But there are other and
more cogent reasons [or secking elsewhere the onigin of the
impartant family of instruments which forms the hasis of
vur modern orchestra.  The characteristic in which the vialin
excelled all other bowed insirumentls was s tone; the bow,
which did not attain perfection at the hands of Tourte until
a century and a ha'f after the Cremona masters turned oul
the first perfect violins, was common to ather bowed instru-

* The very earlicst instance of the nee of the bow with & stringed
instrument, which | discovered after the linlk of the letterpress had heen
printed, sccurs on & miral painting cepresenting Orplensin the Necropolis
of Baouit, (See Bibliography, po 387 under CikoaT, ploxviil).  Unforto-
nately the reproduction is not clear coough to allow the outline of the
instrument to be determined with absolute eeriainty y the body appears
to be pear-shaped.
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synonymous names for the same instrument, the citkera having
been also known among the Romans as fidicwfa.  The word
guitar 1 dervved from githare or guttra, Moorish equivalents
for kithara, and Adicida was soltened 1o Spanish to wducla,
whitle in French it bacame ¢ielfe, in Italian wel, and in German
and English fiede! or fiddle. The vihuela was the Spanish
name for the Latin gunar denwved from the elassical
kithara, in contradistinetion to the Moorish guitar, a pear-
shaped instrument with vaulted back akin to rebab and lute
There were three kinds of wtduele in vse m Spam during the
Middle Ages: the wikaela e waue, with gut strings plucked
by hand, which we call the Spaunish guitar; the wihwcla de
penma, or ghittern with wire strings plucked by means of a
qui'l, and the céhuela de apee or bowed guitar, the guitar-fiddle
of the troubadours and minstrels.  Thus the instrument itself,
hy its mame no less than by its structural features, affords
defimite evidence of dts origine. When, in addition, each step
i the evelution can be graphically traced, the evidence beeones
conclusive, and the derivation of the violin family from the
Greek kithara s firmly established, whils at the same time |
feal justified in rejecting the rebaly and cowth [rom the ling
of ancestors.

In order te alford students the Tullest opportomity of fonn-
g Lherr own conclusions® ll the fresh evidence which come
to hight while the work was in the press, has heen introduced,
if only in the Index.

The result of the magnihcent work dene by the various
archirological socicties in exploring and excavating the centres
of the more ancient Oriental civilisations, and in rapdly pub-
lishing the reports ol their finds, renders it necessary to recon-

* This present work is based on some artlcles which appeared respec-
tively in ** Music " (London, 15g6-8), and in the * London Musical
Courjer ™ (15g7-81.



