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PREFACE

Tuis book is an attempt te formulate a definite basis
on which the musical facts underlying the principles
of shape in musical structure may be correlated and
codified.

That these facts are the result of the operation of
psychological and physiological processes, and there-
fore amenable and subject to the laws which regu-
late these two contrasted sides of human activity, is a
conception which—so far as the musician is concerned
—requires no absolute proof, even 1f it 1s incapable of
such.

We, who practise this sensitive and beautiful art, -
realise in proportion to our experience of its ways and
affections, that the necessity which accompanies its
manifestations is due, not to caprice or accident, but
to some deeply underlying principle inherent i the
Very nature of the human mind. In all its manifesta-
tions, in all the varying conditions of place and time,
the musical sound in a greater or in a less degree
expresses something which 1s in agreement with the
fundamental constitution of the human mind, and
expresses this in a way sympathetic to, and conditioned
by, the nature of consciousness itself.

That we are only at the very * threshold ™ of the
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art,) 1s an opinir}n which the course of evolution, as
we can trace it, corroborates; but although future
necessary developments may enlarge the scope of
music a thousand-fold, we feel that even now it
expresses  states and movements of consciousness
which are too subtle and delicate, while at the same
time too highly charged with emational foree, to be
adequately rendered by any other medium.

The first three chapters ol the book form a general
survey, and, in a sense, a statement in abstract of the
principles and theorv on which the whole is based.
The remainder of the work is concerned with the
restatenient of this theory trom the point of view of
the practical musician, and its development and llus-
tration by actual musical process.

Such an arrangement necessarily entails a consider-
able amount of repetition, but it has the advantage of
allowing a general statement of plan and purpose to
preface the particular application of the main thesis
ta the facts of musical expertence.

I have to acknowledge, with much gratitude, kind
help received from Professor Gray of Glasgow, and
from Professor U, 5, Mvers of Cambridge, and to
express my lndebteaness to my friend Mr, William
Wallace for valuable criticism and suggestion. My
warmest thanks are also due to Mr. T. B. Knott for
kind asststance in the revision of proofs.

1. B. McCE,
Loxnox, fese, 1912,

Liee The Threrbold of Masie, by William Wallace,
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