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The Contrasts in the Divina Commedia,
and especially that between

Count Guido da Monte- Buonconte da Monte-
feltro, the father, lost,] and feltro, the son, maved,
(faf. XXVIL, 1-132}. {Purg. V.).

INTRODUCTION.

TEERE is no question which students of Dante gitener put
to each other than thia: “ Which do you like hest, the
Inferno, the Purgatorio, or the Paradise ¥’

The enquiry iz s very natural onme, for whai greater
contrast can there be than between the darl and hopeless
terrora of the faferno, the tender cunsolations of the
Purgatoriv, nnd the serene splendours of the Paradiso,
the very Holy of Bolies of tha Divine Comedy, where hope
ia no Jonger needed, because it has been already realized ?
In the Purgaiorio wlone does Hope exinf, for be it
remembered that Dante’'s examination on Hope by
St. James in the Paradizs does not refer to either of the
three Kingdoms of the dead, but only to Man living on
earth. My answer then to the guestior would be the
counter-question : “ When you look at a prand landscape
by Cuyp, by Ruysdeel, by Bubens, or by Hobbema, which
do you most admire, the dark shadows, the brilliant high-
lights, or the free and =pirited middle-tints 7 My gues-
tioner would of course retort: “How can one separate
a complete plcture into the various strate which go to
make up one single and harmonious entirety? In & per-
fect whole there must of neceeaity be contrasts; variety,
not enmenese, In mugic, disgords in one place bring out
beauties nnd harmonies in another.” It ia this netural
law that Dante has evidently wished to follow in the
Divina Commedia, which is the mighty conception of
such a magter mind as haa rarely been observed in the
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During the twenty-four hours I have been in Man-
chester, I have sson another variant, { senst e ¢ polsi, in
two magnificent manuseripts, the one iz the Rylands
Library, and the other at the house of my kind host, Dr.
Lloyd Roberts, which belonged to Mr, Hughes.

‘We may also notice the remarkable way in which at
timeg the number of n Canto in one Cantice, corresponds
with the number of a Canto in ancther Cantica, when the
subjects in both offer & parallel or a contrast. Tske, for
instance, Canto VI, of the Tnferno, where Ciacco censures
the inner cendition of TFlorence; Canto VI. of the
Purgatorio, where Dante denlarms against the intestine
fends which rémdered Italy powérless in the world; and
contrast these with Canto VI. of the Paredisre, where the
Emperor Justinian extols the glories of the Roman Eagle,
whick had of yore carried the preeminence of Ttaly
over the whole world. Take the darkening of night in
Canto IT. of the Fnferno, and contrast it with the lovely
dawn in Canto II. of the Purgetorio, Take the bad Pope
in Jaf. XIX.,, and contrast with that passage, the deacrip-
tion of the good Pops in Purg, XIX.

Take also the following contrasts:—

The Forest of Hell (In. —— {The Divize Forest

XIIL.). (Purg, XXVIIL)
The pathetic tale of the The pathetic tale of the

impure woman (Iﬂf.} VEIHUR { pure and saintly wo-

V.) man (Puv, IIL)

The Demon Filet nf} weraiii {The Angel Filot of

Hell (Inf. IIL). Purgatory (Puryg. I1.).
The Proud Florentine The Proud Florentine

in Hell (Inf. X}. } versua { in Heaven (Par, XV,

et seq.).
And greatest of all contrasts: that of the two Montefeltros,

of which more anon.

T Who would venture to affirm that these are mere
L coincidences of figures and facts, and not designedly a
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}' Every word of his great poem had a set purpose, and must
be investigated from the Tusean point of view, rather
than from that of the poorer language of Piedmont and
Lombardy. Themosthomely ntensils of domostic furniture
in Tuscany were brought in to gerve the purpose of hie
simile. Take one instance, -the familiar conee, the well-
known earthenwaro vessel nsed in every Tuscan household,
either for washing clothes, or for storing oil, or as a
vase for orange or lemon trees, the conical ehape of which
gerves him to describe the shape of Hell {fnf. IX., 16).
Take the rosta; the wattle-screen used on the Pistojan
hills, whieh guarde the chestnut erop in the woods from
befng awepl away by a sudden mountain flood, but which
in the Farest of Woe {7nf. XIIL, 117) ia represented as
ingufficient to withstand the unhappy shades of the Society
of Spendthrifts (Brigata Spemdereocia), the wanton
squanderers of their own substance. These are but two
instances taken at hagard, the one from the domestic life
of the townspeople, the other from that of the peasantry
of Dante’s aver-romembered, ewr-regreited country. In
Inf, XXX 74, ke compares ihe fever-stricken ghades of
the Falsifiers of Metals, propping themeelves niie againet
the other, to a group of suucepans ftegghic) standing close
together over the fire. This simile ip pot horrowed from
the kitchens of great people. Dante did not write for
such as Lucullus end Apicius only, and his compariscna
had to be taken from the most common vbjects. Again,
when describipg the prievoue torment these shades were
undergoing from the irritation of skin disease, he likens
their frantic efforts to pet relief, to the curry-combing
of & horse by a groom, or to the sealing of a fish by
a cook. The familiar aspect, existing to this day in
Italy, of blind beggare sitting on the ground outside the
doors of the churches, leaning againet cach otber, comes
back to his mind when in Purg. XII1,, 61—63, he depicts
the biinded spirita of the Eovicus sitting in that very
attitude. The maleria of the Tuscan Maramma, and the
futile attempts (of those days) to cure it hy drainage, arc




