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INTRODUCTORY COMBMENT

Yo Rerce was once the conflict between the elassical and ro-
mantic schaols of art and Lterature, that the former was
popularly regarded as exclusively concerned with manner and
form: the lateer, as dogmatically devated ta the subject-matter
repardless of structural laws.  In the lght of suhsequent re-
search and in the calm of impartialicy we find that che truly
great men of the classical school possessed romantic qualities,
while the masiers of romanticism were keenly sensitive to the
essentials of form.

In reviewing the merits of a work of art there is such a
strong temptation ta fall inte 2 recounting of one's prejudices
or rehiearsing ane’s preferences that a recent writer claims
that criticism is frequently merely a criticism of the opinions
of others, rather than an original estimate of & given phenam-
enon.

Indeed, Anatole France argues that all eriticism must be
subjective, and the candid man can only say; “I will now talk
to vou about myself with reference to Shakespeare, Pascal,
Voleaire, ete.”  If we accept this dictum, we must despair of
attaining zught else than a mere personal impression of a
given work.  Possibly the nearest approach to a fixed cni-
terion, or standard of objective criticism, might be obtained
by means of a species of spiniteal triangulation; a sort of soul-
survey from different altitodes.

Various brilliane literary productions dealing with Poland’s
composer fram a2 hographical, pianistic or msthetic stand-
potnt, have graced the tables af the music-loving world from
time to time, The apology ior the appearance of a treatise
like the present may be found in the fact that it will not be
devated to the expression of apinions concerning the import
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of certaim compositions aml their interpretation, but rather
to the discussion of thar which admits of lieele ar no dispute—
the musical structure, It 75 to be hoped that this effort to
serucinize the subject from a point of view sufficiently diver-
gent from the tradittonal, will render it of some assistance in
making the trigonometrical mezsurement of the master's ac-
complishments,

Some vears ago the author projected a series of cssays, the
object of which was to demonsteate that the music termed
“romantic,” as well as chat which we call *'classical,' had its
scientific justification, Among these essays may be mentioned
“Classical MMethods in Wagner's MNusie,” “Tschaikowsky as
a Symphonist,” " Recent Developments in Musical Theory,”
and Sections 1, X1, XIV and XV of the present work, which
were published from time to time in the Musical Coprier.
The reception accorded these advance numbers of *'Chopin
the Composer'” was such 25 o engender a belief that the re-
maining sections mught also prove of interest,®

The suggestion might be made that the general reader
apply himself to the heginnings and conclusions of the various
sections, omitting all that appertaing to the illuscrations. By
so ddoing he ean rapidly seize the putline of the topics snder
consideration.

The writer wishes co thank the authorities of The Western
Collegre for providing him with the Ieisure and quiet requisite
for the elaboration of the present work and making it possible
for him to undertake ather long-cherished projects.

He would also express big indebredness to the Fdicar of
“The Musical Observer” for the rare portrair of Chopin,
which forms the frontispiece of the book.

*Mlurh of this materis] has heen femadelled Teain leetures delivessd
during several scasons ar Albany 4 State Universiey Extension’, also from
nthers prepated for Culumbia and Yole Universirien



