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THE 8TUDY OF ARCHITECTURE.

I suerose there is no man who, permitted to address, for the
first time, the Institote of British Architects, would not feel
himself abashed and restrained, doubtful of his claim to be
heard by them, even if he attempted only to describe what
bad come under his personal observation, mach move if on
the occasion he thought it would be expected of him to
touch upon any of the general principles of the art of archi-
tecture before its principal English masters.

But it any more than snother should feel thus abashed, it
is eertainly one who has first to ask their pardon for the petu-
lance of boyish expressions of partial thought; for ungrace-
ful advocacy of princtples which needed no smpport from
him, and digcourteous blame of work of which he had never
felt the difficalty.

Yet, when I ask this pardon, gentlemen—and ¥ do it sin-
cerely and in shame—it is not as desiring to retract anything
in the general temor and seope of what I have hitherto tried
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to say. Permit me the pain, and the apparent impertinence,
of apeaking for a moment of my own past work; for it is
necessary that what I am aboot to submit to you to-night
should be spoken in no dissdvantageons connexion with that ;
and yet understond as spoken in mo discordance of purpose
with that. Indeed, there is mueh in old work of mine which
[ could wish to put out of mind. Reauan.iugs, perhaps not’
" in themselves talse, but founded on insufficient data and
imperfeet experience—eager preferences, and dislikes, depen-
dent oo chance circumstances of assoeiation, and limitations
of sphere of labour: but, while I would fain now, if 1 could,
modify the applications, and chasten the extravagance of my
. writings, let me also say of them that they were the expres-
gion of a delight in the art of arehitecture which was too
intetise to be vitally deecived, and of an inquiry too honest
and eager to be without some usefnl vesult; and I enly wish
I had now time, and strength, and power of mind, to carry
on, more worthily, the main endeavour of my ealy work.
That main ¢ndeavour has been thronghout to set forth the life
of the individual human spirit as modifyiug the application
of the formal lnws of architesture, no less than of all other
arts; and to show that the power and advance of thia art,
even in conditions of formal nobleness, were dependent on its
just association with eculpture as a means of expressing the

beauty of natural forma: and 1 the more boldly ask your
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permission to ingist somewhat on this main meaning of my
past work, because there are many boildings now rising in
the streets of London, 6s in other cities of England, which
appear to be designed in acecordsoce with this principle, and
which are, I believe, more offensive o all who thooghitfully
concar with me in aceepting the principle of Naturalism than
they are to the classical architect to whose modes of design
they are visibly antagonistic. These buildings, in which the
mere cast of 8 flower, or the realization of a vulgar fice,
carved without pleasure by a workman who i only endea-
voo ri-ug to attract gttention by novelty, and then fazstened on,
or appearing to be fastened, as chance may dictate, to an
arch, or a pillar, or a wall, hold such relation to nobly natu-
ralistic architecturs as common sign-painter's farniture lond.
avapes do io painting, or commonest wax-work to Greek
sonlpture; and the feelings with which troe naturalists regard
gach buildings of this elass ure, as nearly as might be, what
a painter would experience, if, having contended earnestly
against conventionat echools, and baving asserted that the
Greek vasepainting, and FEgyption wall-painting, and Mediz-
val glass-painting, thoogh beautiful, all, in their place and
way, were yot subordinate arts, and culmivated only in per-
feotly opaturalistic work such 2 Raphsel's in fresco, and
Titian’s on canvas;—if, T say, o painter, fixed in swch faith

in an eotire, intelleotoal, and manly truih, and maintaining
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that an Egyptian profile of a head, however decoratively
applicable, was only noble for soch human truth as it con-
tained, and was imperfoct and ignoble beside a work of
Titian's, were shown, by his antagonist, the colored daguer-
reotype of a human body io its nokedness, and told that it
was art such as that which be really advocated, and to such
art that his principles, if carried ont, would floally lead.

And because this question lies at the very root of the
organization of the system of instruction for our youth, ¥
venture boldly to express the surprise and regret with which
I see our schools still agitated by nssertions of the opposi-
tion of Naturalism to Invention, and to the higher conditiona
of art. Even in this very room I believe there has lately
been question whether a scafptor should look at a real living
creature of which he had to carve the image., I would
answer in one sense,—mno ; that is to say, he ought to earve no
living creature while he still needs to look at it. If we do
not know what a human body is like, we certninly had better
look, and look often, at it, before we earve it; but if we
already know the human likeness so well that we can carve it
by light of memory, we shall not need to ask whether we
onght now to look af it or not; and what is troe of man is
true of uall other erestures and organisms—of bird, and
beast, and leaf No assertion is more at varianes with the
laws of claseical as well as of subsequent art than the com.
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mon one that species should not be distingunished in great
design. We might as well say that wo onght to carve a man
8o 48 not to know him from an ape, as that wo should carve
a lily 80 a8 not to koow it from a thistle. It is diffienls for
me to conoeive bow this ean he asserted in the presemce of
any remaing either of great Greek or Italian art, A Greek
looked at a cockleshell or a cutfle-fish =g carefully as he
looked at sn Olympic congueror. The eagle of Elis, the
lion of Veliz, the horse of Byracuse, the bull of Thurii, the
dolphin of Tarentam, the crab of Agrigentum, and the craw-
fish of Catana, ars studied ae closely, every one of them, as
the Juno of Argos, or Apollo of Clazomenae. Idealism, so
far from being contrary to special truth, is the very abstrae-
tion of specialty from everything else, It iz the earnest
atatement of the characters which make man man, and sockle
cockle, and flesh flesh, and fish fish. Feeble thinkers,
indeed, always suppose that distiootion of kind involves
meanness of atyle ; but the meanness is in the treatment, not
in the distinction. There is & noble way of carving & man,
and 3 mean one; and thete is a noble way of earving a
beetle, and a mean one; and s great sculptor earves his scara- .
baeus grandly, as he carvea his king, while a mean seulptor
makes vermin of both. And 1t ls a sorrowfal truth, yet a
sublime one, that this grestness of treatment cannot be
tzught by talking about it. No, nor even by enforced imi-



