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PREFACE.

The object of this little work is to aystematize, as far as
possible, the principal means of Modelation and make them prac-
tically useful to the student. Though it might be said that to
modulate by rule wonld be most unmusicianly, still it mmat be
conceded that some principle should underlie all Modulation,
else it wonld become mere wandering from chord to chord &}
chance brings about the cemnection with the right key. To
place these principles in smch a simple form as to he easily
comprehengible, and to show their application to all possible
cases is the aim in view,

Careful examination wiil show that the congiderations here
advanced are not 80 much New Principles as a Broader Appli-
cation of principles already known and partly applied, or ap-
plied without system.

One of the leading features of the work, the Bystem of
Attendant Chords, may seem somewhat novel to the musician.
By referring to the Article on “Modolation” in Grove's Dictionary
of Musie, Yol. 11, pp. 350—351, and the Article on “Harmony”,
Vol. I, p. 682, line 21 et seq., and comparing with Chapters L
and IX. it will be secn that theoreticiane have already bestowed
some thought upon the echject. Helmholtz alee suggests the
nee of Beventh chords to facilitate the connection of tfriade,
which wonld otherwise have mno direci coomection with each

other. (See “Sensations of Tone™ by Helmholtz, translated by
Eilis, 21 Ed. p. 357.) Thus it becomes apparent that the
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mugical world is ready for a systematic presentation of the
subject, and the way is already prepared for such a work as
is here attempted. The SBystem of Attendant Chords will be
found an important aoxiliary to the Tonie Sol Fa method of
Harmony, as the unien of the two prodoces a practical method
of Trapsposition. This is more fully developed in a little
work, “How to Study Traneposition” now in preparation.

As generally taught, the Closing Formala is used to estab-
lish the key after the Tonie triad of the new key has been
reached. It im here developed as a regulor means of Modu-
lgtion, equal in importanee and superior in smoothmess of effect
to that of the Dominent Beventh chord. Beethoven gives fre-
guent illustration of this device.

The student of Theory who is not content with a merely
soperficial view of the subject, will find that several of the
principles here developed — particularly the Aftendant chords
and the treatment of the Chords of the Augmented Sixth —
have a most important bearing not only upon Modulation but
upon Mausical Theory in general.

In our standard works on Theory we have fine examples
of Modulation, but there are few principles advanced and these
do not apply in every case. Therefore it has been comcluded
that the Art of Modulation is a matter of expertence and faste,
and that the snbject though it may be learned, can not be
taught. This little work showe that it may be reduced to a
system and thoroughly mastered in a short time.

Lrrpzia, September 1889.
BerreL, Coxn., U. 5. A
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CHAPTER 1.

Intreduction: Structural Relation of Chords: Tonalily: Sysiem of
Attendant Chords: Application to Modulation.

§ 1. Modulation is the passing from one key to another, and is
effected by the nse of one or more chorde eharacteristic of the key &
which it iz desired to modulate.

Considerable difference of opinion exists in regard to what comsti-
tutes s Modulation, some theorlsts holding that the appearance of s
chord foreign to the kay is evidence that a Modulation has taken place,
while others contend that there is no Modulation until the original key
has been untterly abandoned. These opinions have more to do with the
classification of Modulationa then with the practical considerations, which
are, How to connect with the new Rey, and How lo esinblish §,

In general the Tonic triad of the new key should be heard on the
accented beat of a measure, preceded by the Dominant harmony on an
unaccented beat. But even thia is not enffieient to give a atrong im-
pression of the key if the next susceeding chorda arain a different key.

1t is prosumed that the stodent is already familiar with the elements
of Musiesl Theory, therefore the conditions necessary for Modulation
will not be exharstively reviewed, It will be sufficient to remark that
those ohord conmrcfions are moxd entellipidle which hove one or more notes
#n common, This should be carefully ebserved, as wpon this principle
rests much that is hers advanced for consideration. To illustrate,
connect the triads D 7§ 4 and ¢ B D. Hore it will be seen that D
is the common note, serving sas the connecting link between the two
chords.

§ 2. The standard works on Theory tell us that in modulating, if
there is no dirset connection between two keys, a chord should he in-
terposed which is related o both keys. Baut the young student needs
more explicit gridance than can be obtained from such a general rule
and this necessity of accurate divection leads to the consideration of

Bhapard, Systomatic Guoide. i



