BIRDS THROUGH
AN OPERA GLASS



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649074570

Birds Through an Opera Glass by Florence A. Merriam

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



FLORENCE A. MERRIAM

BIRDS THROUGH
AN OPERA GLASS

ﬁTrieste






BIRDS
THROUGH AN OPERA GLASS

By -

Ao s, FLORENCE A, MERRIAM () m’.iﬁ-l

BOSTON AND NEW YORE
HOUGHTON, MIFFLIN AND COMPANY
e Aivevdie Pregd. Cambritge
1896



A€ 223¢

F
JULY 10, 1840

Copyright, 1598,
Br FLORENCE A. MEREIAN

Al rights resereed.

The Riverside Press, Cambridge, Mau., U, & 4.
Hisstratyped and Printed by . 0. Houghton & Company.



PREFACE.

Like Snug the joiner, in Midsummer Night's
Dream, I would explain to the ladies at the out-
set that this little book is no real lion, and that
they have nothing to fear. It is not an ornitho-
logical treatise. It has not even the liom’s roar
of techmical terms and descriptions to warn them
of raging dulness, but s “a very genile beast,
and of a good conscience.”

It was my good fortune when in college t0 be
sble to study the perplexities of nearly forty
young observers, and this book is virtually the
result of what I lemrned of their wants and the
heat ways to supply them. Equipped with opera-
glasses, we worked together in the woods and
fields, and books were rarely consulted ; but when
I was asked “Ilow are we to know the birds at
home, where we have no one to help us?™ I saw
their need of books. But what could they use?
Few of those who want to know the birds have
time or ineclination to become ormithologists, or
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even to master the ~vocabulary of ornithology
which would enable them to use the expensive
Keys and Manuals for identifying birds, This,
then, is what I have tried to do: To furnish
hints that will enable not only young ohservers
but also laymen to know the common birds they
soe about them.

Hints, I offer ; nothing more. Many birds I
leave unmentioned, becamse they have never
chanced to come before my opera-glass; and
often my own local experiences! are given in-
stead of generabzations, because habits vary
greatly ill_-ﬂifﬂrﬂ}lt seetions, as in the case of the
eathird, who shuns all habitations in Louisiana
while he is a familiar village gossip in the north
and east, and I would hold to my boast of a
“oood conseience.” I tell the truth about what
I have seen through my own Foigtlunder wnd
Sohn, — n most excellent make of glass, by the
way, — and leave earnest observers to see and
learn more for themselves,

Nevertheless, it is not merely those who can go

1 My notes were made sither st Northumpton, Massachusetts,
or Locust Grove, New York, The latter plase is in the Black
River Valley, on the western border of the Adirondncks, and

may slways be understood, not only when the word *‘ here "' is
used, but in all oases where no loeality is specified.
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to see for themselves I would tell of my walks;
it is above all the careworn indoor workers to
whom I would bring a breath of the woods, pic-
tures of sunlit fields, and a hint of the mimple,
childlike gladness, the peace and comfort that is
offered ws every day by these blessed winged mes-
sengers of nature.

Many of the articles herein contained were
published in the Audubon Magazine in 1886,
These have been revieed and largely rewritten.
The others now appear for the first time. The
illustrations are from Baird, Brewer and Ridg-
way's History of North American Birde For
permission to wmse them I am indebted to Mr
Ridgway.

Liwoar Grove, NEw Yorg, Juneary, 1888,






HINTS TO OBSERVERS.

WaER you begin to stody the birds in' the fields and
woods, to puard against acaring the wary, you should meke
yonrself as moch as possible a part of the landscapa. Muost
birds are noi afraid of man as & figure, but as an aggres-
mive objeet.

The obheervancs of a few simple rules will halp you to be
anobtrusive.

First, Avoid light or bright-colored clothing. A dull-gal-
ored jacket and an old leafcolored hat that you can pull
over the eyes or puth bmck from the face as the light re-
guires, will do excellent serviee if you do vot wish a com-
plete snit. =

Second, Walk slowly and noiselessly. Among the erisp
rattling leaves of the woods, & bit of moss or an old log
will often desden your step &t the eritical moment.

Third. Avoid all quick, jerky motions. How many
birde I bave seared away by raising my glass too suddenly!

Fourth. Avoid all talking, or speak vnly in an undertone
— & most obnoxious but important rale to young observers.

Fifth. If the bird was singing, but stops on your ap-
proach, stand still & moment and encoursge him by answer-
ing his eall. If he geta interested he will often let you
creep up within opera-glass distanee. Some of the wost
charming snatehes of friendly talk will come at such times.

Sixth, Make a practice of stopping often and standing
perfectly still. In that way yon hear voices that would be
lost if you were walking, sud the birds come to the spot



