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PREFACE

Mg. BarrerT H. CLARK,
Rerlin,
My Dear Colleague:

The Nincteenth Centusy was an age which
strove tn the pursuit of truth; during the last
twenty years that strupele heeume strkingly man-
ifest, for the theater itself was affcered.

After the stupiditics of Romanticism — with
its moonlit fortresses and factitious medievalisiu,
its poniards and poison-vialy, #s caverns and
towers, its chatelaines and sorcerers, its murders
and idle gossip, men began to feel the need of a
closer observation of the life about them. After
a period of narrow philosophic spirituality, there
arosc the desire to examine with a critical eve thar
which in the past had been aceepted as a matter of
course.  Science, which was the i'lLi'lhlLfL ol t||-:,
Nincteenth  Century, rapidly  became * experi-
mental."

As the Trench temperament was fertile ground
for the new ideas, beautiful plants and flowers
and great trees sprang up with a vigor which
seemed wholly spontanecus.

In the realm of philosophy it was Thine, in
medicine Clawde Bernard, in science all the Pasi-
tivists, who paved the way for the aew literarure.
Balzac was the fiest.  His work marks the tran-
sittion  between  Romanticism  and  Naturalism,
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In him are the defects of exaggeration of both
schools.  Certan conceptions and ideas of his are
at timnes -;hiHi;hh‘, 11|{:|‘.H!|‘4:L[,~.|1|.' -.Ii.ziLurtl.:LL stiffi-
ciently so to rank him with the worst of his prede-
cessors, while at other times azainp he thinks and
writes with a power so vielent and so audacious,
that none of lus discivles has been able to cqual
him — an spite of the fact that every lollower is
i_'l-l:"l.\.lﬂli.=I Ly E?\L’.‘_."':_'\IL'FE”U Thl; TR ner uf hifu master.
Aoka was to follow, however.,

The theater- - il we exeepr eertain plays of
that truc precursor of the moderns, Fmile Augier,
and the oceasionally inspired pricsts of Dumas
fils — was conlhined ripudly within eertan time-
homored conventions, and lay like a lazyvbones in
a warm and comfortable bed.  The theaters of
Paris all had ther aceepted and privileged pur-
vevars of amusement, and their intellectual sloth
was i turn communicated to the public — cach
supporting the other.

Yet o deep-buried desire for something new ex-
isted somewhere i the mind of the public; it was
Ltent, unknown, unconscious — but it was so real,
so sincere, that when the first attempts to bring the
theater mto o closer relatton wirh  life were
hrrllu,i]‘r to the stage, these were grected with eries
of jov and enthusiasm,

It is Antoine's chicl ;_':h:r].' to have felt this de-
sire, to lurve been the birse wo bringe it to ats full
fruition.  From the momene hie II'I.]lIL his appear-
ance, in the obscure licle theater m the Passage
de U'Ehsée des Beaux-arts, deamatists brought
him plavs in which they too had cadeavored to do
away with the old conventions, and in which they
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