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PREFACE.

Musarc bas ever beem &n ingenious and delightfol stady,
That it is an innocent amusement i doubtless. Yet there
are some people who censure the sweet sounds of Musie,
The immortal Shakespeare hos said, that *hearing is
one of the inferior senses, wery little worth cultivating,
and perbaps mot konown or admired in another state of
existence.” In this theory I cannot believe, since an
ingpired writer asserts, that “ Eye hath not seen, nor ear
heard, neither hath it eotered into the heart of man to
conceive the joys and happiness of heaven.” Then, as we
cannot know what will be our chief happinesa in the next
world, let us not peglect or slight the sweet sounds of
barmeny in this.

I have often reflected with pleasure at having heard
Handel's * Messiak™ performed under the regularity and
exactness of Sir Michael Costa’s baton, whose power seemed
to concentrate ten thousand performers into one soul singing
its great Creator's praise in hallelujahs.

It is my firm conviction that bymnd and songs sung
in praise of worthy men and heroes will impress the minds
of youth, and make a desper impressiom expressed by
pleasing sounds.

Let uz always cultivate a distaste for jmmoral songs;
never allow them to pollute our ears, for they stain the
soul, and may bring upon us our own destruction,

Io this work, which iz intended for school children,
it is my intention, at the commencement, to avoid all

intricate rules.
A



vi PREFACE.

Children cannot be easily reasoned with about whole
tones major and minor, or semitones major and minor,
the different clefs, &c. Therefore I shall only usze those
technical terms which are absolutely necessary.

I shall make no observation as to voiee culture; verbal
instruction in that art I consider of little or po wvalue.
But as this work is intended for children learning to sing
st school, T will point out two Roles whichk should never
be omitted.

Roze No. 1.—Never pitch the Eey-note (or Do) too
high, By attending to this important Eulé all unnecessary
sereaming will be avoided, which impairs the voice.

Rore No. 2.—Insist uwpon singing soft; the result of
which will give & steady and mellow tons, 2 good intona-
tion, and an easy delivery.

I have divided the work into three Parts; and would
recommend that the pupil should know the first Part well
before commencing the second, and have a thorough
knowledge of the second before commencing the third.
In order that this may be fully carried out, I shall publish
sach Part separately.

My intention ja to try and facilitate the practical study
of reading Music by note. Should I sueceed, it will be
a source of pleasure to,

rYaur bumble Servant,

HOLLAND HARLAND,



A TREATISE ON SINGING.

FPART FIRST.

As I mean to treat chiefly of Sounds and Intervals
in Part First, T shall commence with the Bar
Syllables of Do, Re, Mi, Fa, Sol, La, i, do, which
a good ear will soon sing in tune; after which the
teacher must impress on the child's mind that each
syllable has its own respective sound, and explain by
example,
Examrre.

Gam - - - - - - - - - uk

KEeyof C—Do Re Mi Fa Sol La 8i do

The following Secale is only an example, to give the
sounds ahove and below the Gamut, until the Staves,

Nates, and Leger Lines are introduced.

Exawrre.
Below. | Gam - - - = = = = ut. Above,
SL S| Do Re Mi Fa Sol La 5i do | re mi fa sol

From Do to do (or ut) there are eight tones, termed
an octave. The do in small letters represents the eighth
tone, and octave. From do (or ut) to sol, marked in

ut,
small letters, thus—do | re mi fa sol—are meant to
convey the sounds that ascend above the octave,

Gam = « - - gk
The Capital letters marked thus—3S L 8 | Do...do [
are meant to convey the sounds that descend below




