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SYNOPSIS

The cpera is founded an the drama by Victorien Sardou,

ACT 1

A man in the garb of a convict is seen stealthily entering the Church of
San Andrea in Rome. The Sacristan comes into the Chureh carrying a basket
of food and paint brushes for Mario Cavaradnossi, who is painting a picture
of Mary Magdalen. The Sacristan remarks that thc features remind him
of the face of a beautiful woman he has often seen in Church, Mario tells
him the featurcs of the lady inspired him for his picture and that he copicd
the face whilst the lady kmelt in prayer. The Sacristan goes out and Mario
takez from his pocket a picture of Tosca to compare it with that of his Mary
Magdalen. At this moment the conviet is seen a.ppmaching the Chapel door.
The man calls Mario by his name and the latter recognizes his friend, Cesare
Angelotts, who was imprisoned for political reazons. Angelotti 1mp101'es. I:le
to help him escape. Whilst they cammesily talk togother, Tosca's woice is
heard calling to Marie. Mario gives Augelott the food which was left for
him and reassurcs Angclotti that he will belp him. Meanwhile, Tosca, not
sceing Marin, suspeets him of an intoigue. After some delay Mario goes to
her and she accuscs him. He, however, manages to reassure her, hut does
not discloge the canse of his delay in answering her call to bl Tosea pro-
poscs that they meet that very evening at her ¥Willa. She lodks at the picture
of Mary Magdalen and sces the rozomblance with Donna Attavantl, An-
gelotti's sistet. Mavio tells her that he docs ot know the lady, but that he
copied her features, because she looked se bouutifyl in praver. Tosea's
jealousy is kindled, but again Mario resseures her amd they part, untl the
evening.

When Tosca bas gone, Mario tells Angelotti that he knows of a hiding
place near an old well. The two men leave the Church together and are
hardly out of sight when chair bovs and the Sactistan enter followed by
Scarpia and the golice, wha hzve already traced Angelotd to the Church.
Here they find ehe fau with the crest of the Attavanti. Scarpis sends his
men in pursuit of Angelotti and Mario, and remains in the church, Mean-
while, Tosca, who has felt uneasy about Mario, returns. Scarpia, who has
long been an admirer of Tasca, determines to win her and to turn her against
Mario. He shows her the fan with the Attavanti crest. She recognizes it
atd is now persuaded thal her lever loves Donna Attavanti, She leaves the
Chureh in tears followad by Scarpia’s spies,

ACTII

This act shows us Scarpia dining at the Palazzo Farnese, where he has
his quarters, He knows that Tosca will sing there that evening and manages
to send her a note telling her he has news of her lover, Mario is brought
in a prisoner. Scarpia angrily orders Mario to divalge the hiding place of
Angelotti, bat he refuses. When Secarpia finds be cannot force his secret



from Mario, he orders him tortored. Tosca enters as he is being led away
and he entreats her to be gilent lest he be put to death, Scarpia now plies
Tosca with guestions, and Tosca hearing the cries of agony as I'Ler lover is
hemg tortured in an adjoining chamber, divulges that Angelotti is hiding
in the well of the garden,

Sciarrone now comes m owith the news that they have been beaten by the
army of Napoleon, Matio predicts the downfall of Scarpia, who in a fury
orders the execution of Mario, Tosca wants te go to prison with him, bat
is detained, She asks Scarpia at what price she can gave Mario. Scarpia
tells her that he loves her and that ouly at the price of her honor she can
save her lover. To save Mario, Tosca consents, Scarpia tells Tosca that
Mario has cnly one hour more to live, and informs her that in order to gain
his freedom Marie will have to go through a mock execution. She begs
Scarpia for a safe condoct from the Cily for hoth of them that night. He
writes the order and is aboul fo give it ta Tosca when she stabs him to the
heart. As he falls, she takes the paper from bitn, washes his blood from
Eprll::nds and places two candies at each side of him, laying a cross upon

is bhosom.

ACT ITI

‘That same night, at the Castle of San Angelo, Mario is listening to his
death scntence. The guard tells him he has bt one hour to live and he asks
for paper and ink to write to Tosca, He hears scineone approaching and
sees Tosca, who tells him that his hifc is safc and that the execution will
only be a sham, as she has an order for safe comdoct for them both, He
questions her as to how she was able ta gef this and she corfesses her shame-
ful bargain, telling him that she bas murdered Scarpia. He takes her hands
and kisses them, happy in her cowrage. She bids him to feign death and wait
until she comes to hite. He promises and they await the hour of death full
of hape for the futnre,

Soldiers appear and lead Mario to the place of execution. They fire and
he falls. When the soldiers haye left, Tosce poes to him and bids him rise.
He does not thove and i terrar ehe realices that he has been killed She
throws hersell on her lover's body weeping in agony. Spoletm and Sciarronc
appear and accuae her of the murder of Scarpia. As they are going to place
her under arvest she rums to the bastions foom which she throws herzell
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ATTO PRIMO

La Chiesa di Sant'Andrea alla Valle.

A destra la Cappella Attavanti, A sinistra un impalcato: su di
esso un gran quadro coperto da tela. Attrezzi vati da pittore.

Do paniere.

Angelottd

{vestitn dg prigicaiers, lpcern, sfawn, tremzoee dalln poure, eotrm anwnce, geesi correnda,
dalla posa [aperale. D upa rApida occhism inrorne)

Ahl.. Finalmente!.. Nel terror mio stolto
vedea ceffi di birro in g volto.
(torba n guardare acentamente lotoron m $ oo pilt calma a cicoooscere il leegn.—0X un

soipirn di sollieva vedends ls coleane il pile d=ll'moqes seace & |3 Madoona)

La pila.. ka colonna...
“A pig della Madonna™

mi scrisse mia sorella..,
{vi si mvwicina, ecrea ol pdodl della Madeooa e ue ritied, o6 un effocaw grido di gioi,
uap chique)
Feco la chiave.., ed ecco la cappellal,.,

{addita 1a Cappells Ammvami, oo gran precaurione intmduce laochisve nells serrarura, apre
[a cancellars, penetra nellz Cappella, rinchiode... & sewmpare),

Tl Sagrestano
{cotra dal foosdo teacndo f1a [¢ mant nn moe=e di peoasll ¢ parlande ad s voce come s
rvolgesse la parla a qiabrons)

E frepa ¢ laval.. Ogni peanetlo & sozzo
peggio che il collarin d'uno scagnozzo,
Signor pittore,.. Tol..
t guarda verso Liempulcate dove st il quadio, ¢ vedendolo desero, esclama sorpress)

Nessuno, Avrel ginrato
che fosse ritornato
il cavalier Cavaradassi.

65—



ACTI

Scene: The Church of Sant’Andrea alla Yalle

R.—The Attavanti Chapel. L.—5caffolding, dals, easel support-
ing a large picture covered by a cloth. Accessories of the
painting crait, A basket,

(Eoktt Angelotti L., in pridon garb, harassed, dishevelled, paoicscsicken, well-aigh breadh-
Iess wich fear and hurry, He casts 2 hasey glance armund bim)
Angelotti
Al! T have baulked them... dread imagination
Made me guake with uncalled-for pertarbation.

{shuddering. he again lonks roued him, cwiousdy and swmewhat more calmly, heaving o
sigh of relief 2z he recognizes a pillarahrice consining an inige of the Wirgin and
surouating @ recepeacle for Holy Wazer)

The pila... and the column.
My sister wrote to tell me
“At the foot of the Madonna®..

{he approaches the columnn and searches for che key beoearh che feer of the Holy Virgln's
image. Mot findiog it imoediacely, he appesss discouraged, pnd repews his guest in a
sinté of manifest agrtation. Pressndy, soifling an exclamacion of oy, he discovers dhe kep)

This iz the ey,
(quickly passing hic baod over ¢he poctaly of Amsvand Chapsl)
and this the Chapel entrance,
{ Seticken anew with alarm by che nodon e he has been followed, be looks tissorowsly

sbour him, tresps wp w0 the chapel gues, carefully insermy the key in dhe keyhele, opeas
the folding-doors wod pasies throngh them, doting dm behlod him

{Eator the Sacrisran ., gresping in ooc band & bundls of peinc-broshes; he crossce trom
L. w R.. 2o0d tzkes vp his sund in the peve of che chorch, for p time, evenniglly moy-
ing towards the scaffolding while alkiog loudly, us though he were addressing some
unictn person)

The Sacristan

{wha has & nervows wick of cwicching hia neck and shoulders)
Vainly I soak them! Dirly they are and sticky,
Fouler than any frowsy choir-boy’s dicky...

Good sir, I pray vou...

(smeing ar the dois, and amazed to see it vagunt)
What! Nobody! I could have sworn
I should have found Cavaradossi
busily workinﬁ at his easel.
{He iocks inw the basket)
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