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THE POET.

A moody child and wildly wise

Puraued the gnme with joyful oyeas,

Which chosre, like metaoms, their way,

And rivod the dark with private my:

Thay overleapt the horizon’s edge,

Searched with Apollo’s privilags;

Through maen, and woman, and sea, and star,
Saw thea dance of nature forward far;

Through worlds, gnd races, pnd torms, and times,
Haw musical order, nnd pairiog rhymes,
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ESSAY L
THE POET.

Trose who are esteemed umpires of taste are
often persons who have acquired some knowledge
of admired pictures or sculptures, and have an in-
glination for whatever is elegant: but if von
ingnire whether they are beautiful souls, and
whether their own acts are like Luir pictures, you
learn that they ave selfish and sewsual.  Their
enltivation iz local, as if vou shounld rub a log of
dry wood in one spot to produge fire, all the rest
remaining cold. Their kuowledge of the fine arts
is some study of rules and particulars, or some
limited judgment of eolor or form, whiclh is exer-
cised for amusement or for show. 1t 15 a proof of
the shallowness of the doctrine of beauty, as it
lies in the minds of owr amateurs, that men seem
to have Iost the perception of the instunt depend-
ence of form upon soul.  There is no doctrine of
forms in our philosophy. We were put into our
bodies, as fire is put into & pan. to be carried
about; but there is no accurate adjustment bLe-
tween the spirit and the organ, much less is the
latter the germination of the former, So in re-

ard to other forms, the intellectual men do not
glieve in any essential dependence of the material
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world on thought and volition. Theplogians think
it a pretty air-castle to tulk of the spiritual mean-
ing of a ship vr a cloud, of a city or & contract,
but they prefer to come again to the solid ground
-of historical evidence; and even the poets are
contented with a civil and conformed manner of
living, and to write poews from the fancy, at a
safe &istanne from their own experience, But the
highest minds of the world lLave never ceased to
explore the double meaning, or, shall I say, the

padruple, o1 the eentuple, or much more mani-
old meaning. of every sensuous faci: Orphens,
Empedocles, Heraclitug, Plato, Plutarch, bant&.
Swadenborg. and the masters of sculpture, pic-
ture, and poetry. Tor we are not paus and
barrows, nor even porters of the fire and torch-
bearers, but childrven of the fire, made of it, aud
only the same divinity transmuted, and at two or
three removes, when we know least about it. And
this hidden truth, that the fountains whence all
this river of Time and its ereatures, floweth, are
intrinsically ideal and beantiful, draws us to the
consideration of the pature aud funetions of the
Poet, or the man of Beauty, to the means and
materials he uses, and to the general agpect of the
art in the present time,

The breadth of the problem is great, for the
poet is representative. He stands among partial
men for the complets man, and apprises us not of
Lis wealth, but of the commonwealth., The youn
man reverss men of genius, because, to speak
truly, they are more himself than he is.  They re-
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ceive of the soul ns he also receives, but they
more. Nature enhances her beauty, to the eye of
loving men, trom their belief that the poet is be-
holding her shows at the same time. He is
isolated among his contemporuries, by truth and
by his art, but with this consolation in his pur-
suits, that they will draw all men sooner or later,
For all men live by truth, and stand in need of
EKPI‘EEHGH. In love, in art, in avarice, in pnlitiw,
in labor, in gawes, we study to utter our painful
gecret. The wan is only half himself, the other
half is his expression.

Notwithstanding this necessity to be published,
adequate expression is rare. 1 kuow not how if
15 that we need an interpreter ; but the great ma-
jority of men seemn to e wminors, who have not
yet come into possession of their own, or mutes,
who cannot report the conversation they have hal
with nature. There is 1o man who does not an-
ticipate a supersensual utility in the sun, and stars,
earth, and water. These stand and wait to render
him a peculiar gervice. But there is some obstruce-
tion, or some excess of phlegm in omr constitu-
tion, which does not suffer them to vield the due
effect. Too feeble fall the impressions of nature
on us to make us artists. Every touch should
thrill. Ewvery man should be so mueh an artist,
that he counld report in conversation what had be-
fallen him. Yet, in our experience, the rays or
appulses have sufficient force to arrive at the
senses, but not enough to reach the quick, and
compel the reproduction of themselves in speech,




