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THE MASTERY OF THE BOW

CHAPTER 1
The right grip of the bow — what constitutes it — how

to socure it — the thumab — ita function and position — the

middls fingar — the ring finger — the little finger and the

index finger — résumé — excreises for gripping the bow

and loosening the finger joints, |

Perhaps the most important thing in the

all important correct beginning of violin ﬁ:
study is the right grip of the bow. I say
purposely the right grip, for a student may faithfully
observe the book rules, general and specifie, for holding
the bow and yet not succeed in securing the right grip.
Here already individuality shows iteelf. Not only are
hands differently shaped, weak and strong, long and short,
. slender and bony, broad and fleshy, but the manner of
taking hold of the bow whether according to strict rules
or not, the very feeling of the hand for it varies with indi-
viduals and comes under the head of the right grip of
the bow,

Waar Conemrures BucH Ao Grip anp WHAT 18
Inrrip BY IT?
The hand while presenting an all rounded,
graceful, shell-like appearance should first: WM"“ tt .
—hold the bow securely but not tightly;
second: — it should balance its top heavy tip and yet
not feel that it is balancing anything or in other words,
1



