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PREFACE.

L

This book undertakes no more than the systematic enumeration
and exhaustive explanation of all the formal designs and methode
of structural treatment in the homophonic domain of musical
composition, as revealed in classical or standard writings, The
student who aims to acquire the Science of composition, is expected
to imitate these designs and methods, and te look for additional
tllustrations and confirmations in general musical literature. This
will develop skill and facility, will induce correct habits of musical
thought, will enrich the mind with a fund of resources, and
stimulate the imagination to increased responsiveness and activity.

But, further than this, the book lays no claim to furnishing
clues to the subtle Art of composition. In converting his theoreti-
cal knowledge into successful practice,—into a means fo an end,—
the student can appeal to no other authority than that of his own
fancy, good taste, and natural or acquired judgment,

1L,

The examples given for reference musi be imspecied —if not
totally, at least in great part. No student should hope to be
entirely succeseful and efficient as a composer without possessing
guite extensive acquaintance with the products and processes of
successful writers. Therefore, the pupil must regard the conscien-
tious examination of these carefully selected quotations, asa wery
significant and distincily essential part of his study. This applies
more especially to the works cited in Divisions I, 11 and III.

Some of the works,—those to which constant or frequent
reference is made,—he must endeavor to own; for example:

The Pianoforte Sonatas of Beernovew, Havoy, MozarT and
ScHUBERT ;

The Symphonies (arr, for 2 hands) of BeeTHOVEN and Havpy ;
The Bagatelles of BEeTHOVEN ;



The ** Songs without Words " of MenbrLssoHN ;

The Mazurkas, Nocturnes and Preludes of Crorm;

The Pfte. works of ScaumManN ({op. 12, 15, 68, 8: 99, 124),
and of anusi 10, 76, 9, 116, 114, 118, 119);

And some of tlae Songs o?{scnunnnr and Scnumn

III.

The author hopes and expects that the book will prove quite
as necessary and useful to the gemeral music-student, as to the
prospective composer; a knowledge of homophonie musical strue-
ture being, undeniably, of equal importance to afl musical artists,
reproductive as well as productive.

The general student, while studying and analyzing with the
same thoroughness as the special student of composition, will
simply omit all the prescribed Exercises.

Prrcy Gorrscmivs. Mus. Dee.

Boston, Mass,, December, 18g7.
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