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PREFACE

Music in the public sehools i3 m serious factor In the mental, pegivtitnsh of
physical, and emotional development of the child, and is as {mpor-
tant in character molding as any other subject in the school cur-
riculam. The four essentials of this subject are conceptions of T fout '
good musie, voiee training, sight singing, and musical interpreta-
tion, and in this manual they are developed side by side for each
of the eight years of elementary school lifo. This development is
presented in the form of weekly outlines, by means of which Definite
results commensurate with the importance and dignity of the utiinde
subject may be mere essily ohtained These cutlines are brief,
definite, and free from irrelevant matter, and while they may be -
used advantageously with any series of music books, they are
dezigned to be used with the Kew Educational Music Course.

No special attention has been paid to written work in musie, as
it is more or lead beyond the scope of this book.

The New Eiducational Music Beaders furnish ideal material for The New
music education in the pullic adhools, and ure adapled for study, Meuc Cours
page aiter page, in consecutive order.

Teachers who find it edvisable or desirabla to vary the consecu-
tive order of presentation, to give apecial attention to one problem
rather than another, or to carry on several lines of study simul-
tanesusly, will find that the grouping of the material in thess
readers makes such adjustment en easy matier.

While all good methods of teaching have the same underlying Asptation of
principles, yet they may differ in detail. This manual simply gﬂ% sehoo]
presents one method, with occasional alternatives, which has
proved eminenily successful in teaching the New Educational
Music Course in various public schools. It is based upon the
fundamentals of music education, which are presented in the

" Teachers’ Edition for Elementary Grades,” under the head of
il
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*Vocal Music in the Elementary Schools.” That it may be a
source of the greatest helpfulness to the teacher this method is
offered in the spirit of suggestion enly, The resourceful teacher
will eurtail, amplify, it necessary omit, or otherwise change any
feature as circumstances may require. Yet as a whaole it will be
found a satisfactory working basis for genuinely successful results.

The author wishes to acknowledge his indeltedness to Mr
Ralph L Baldwin, Music S3upervisor in the Public Schools, Iart
ford, Conpecticul, to the late Mr W. O Hoff, Music Director -for
fourteen years in the Public Schools, Yookers, New York, to
other prowinent musicians, mosic drectors, snpervisors and teach-
ers of music, besides school superintendents, principals, and grade
teachers, —all of whom have assisied inalerially in the prepara-
tion of Lthis work.



MUSIC IN THE PUBLIC SCHOOLS

FIRST YEAR

SYNOPEIS

Introduction
Tones and phrases taoght by means of imitation, 1.
Treatment of monotones, 9. Partial monotones, 8.
Complets monctones, &,

Rote Singing
How to teach a rtote song, 8, 8. Rote songs, 5-188. Bew also the
# Teachern” Hdition for Elementary Grades,” pagoes 1-57.

Yoice Training
Breathing Exarelees I, T: TI, §1; ITII, 189,
Tntrodurtory vewel sourde, 50, 8; 0, 35 ¢ i, 20 ; F, 04,
Open throat, §5. Tone direction, I04.
Vecalization of songs, exercise melodies, and voiee drills.

Preparstion for Sight Singing

Tume, Scale, 84, Syllables snd scale naraes, B, Oral and staff dicta-
_ tion in meledic progression of the inactive and ective scale tomes, and of
five very frequent intervals, 5=8, b=3, 1-3, 2-5, 2.7, all in seven different
pitches and staff repressntatioms, cech interval intreduweed in each pitch
and staff representation by local preparation, 35-04.

Staff reading, covering the sune ground as oml and staff dictation,
TE-103.

Time, The beat, beat accent, 106, Type One, 109.

Rhythmic dictation, 111.

Double type, 118. The measurs, 125.

Notation. The staff, ¥2. The har and the 3 clef, 78, The check mark,
T4. The double bar, 7T8. The leger line, T8, and signs indicated above in
Tune and Time.

Nore, The heavy-faced figmrea refer to the section numbers beginning om

Page B,
1



2 MUSIC IN THE PURLIC SCHCOLS

Sight Singing
Employing conjointly the elenients of Tune, Time, and Notation, which
are developed zeparately in " Preparation for 8ight Singing.'”

Musical Interpretation
All material in thin vear's work musically interpreted by means of
imitation and suppestion, 10 and follewing eections.

Musicel and Postic Conceptions

Musical and poatic conceptions are wneonsoionsly acquired by the use of
gimple songd, volee drilla, and cxereise uclodise in whieh ibere are the
eszentiala of good melody, — namely, coherency, nnity of design in a com-
plete melodie santenes, vorleby By tune, rhythm, sod suggested harmony,
purity in progreseion, completeness in the suppestion of its harmony so
that piano goecinpanirnant 38 not beccasary, nd puwsal content; also by
the wse of simple songa in which there are the swentials of pood shild-song
poetry, — napmely, auhject-rattor intereating and appropriste to childhood,
lines characlerized by poetie fecling, cophony in the dow of eyliables, o

. nniform number of syllubles sad places of accent in all stanzas of a strophe
aont, o mood aond epieil Eindeed will the mosie, sud cotheidencs with the
muric in aeeent, phraaing, and climax. A musical representation of twenty
eomposers 1s iotroduced, the oo inpeclant of whown are Frederie Field
Bullard, Myles I, Foater, W, W, Gilchvist, Corneline Gurlist, Dr. J.
Maineer, Behulert, Sehunann, shd W, Taubort, and twalve poets in song,
the wore importont of whom aee Alice E. Allen, M. L. Baum, Geovpge
Cooper, Emily 1luntingtoe Miller, amd OCelid Standish,

The differcnt kinds of pong found in this and the following prades
are songes of nature, devolivoal and athicsl vonge, patrictie, flag, and hero
songs, marching sud setion zonps, walls sonps, hamorous and facetious
sonzs, songs of work and pluy, evening aoil night eomps, cecasional songa,
soms of the sewanis, soaps of poetie fooey, noevative and desoriplive songy,
and mother and home samga, !

Sorgestod aony programmes, 174-178.

Material

The ooly books needed for this prade a1 for the teachers’ vse. They
compriza " Musie in the Publie Schools ™ | 1he " Teschers' Edition for
Elementary Grades,” in which are found for this year's work twenty-
nine yoiee drilla and twenty-nibe rote eonge; and the " Introductery
Sight-Singing Melodies,”” in which are found seventyp-two melodies to
be placed on the blaekboard [or the Leginning of sight singing.



FIRST YEAR
PLAN FOR THIRTY-SIX WEEKS WORK

Fmsar Wizk .

1. Introduction. The teacher will first ascertain which members

of tho class entering the first grade can imilale correctly what is

aung to them. To do this she will procced as follows:
On the pitch of 81 hum a lony tone, Ask the class to imitate it Tooessaa
{n the pitch of 8 hum a long tone. Ask the class Lo imitate it. {‘i’:ﬁgg
Repeat with the pltch of b, then of &
With the syllable 158 ding softly the following phrase

Ask the class to imitrie it
Sing this phrase softly with the words, ™ Come, now, let as sing,”
and require the clags to imitste it By individual triels sscertain
which ones imitete correctly.
2. A large proportion of the class will probably sing the above Tosatmest of
phrase correcily. Those who do not are called monotones. As o
rale, monotones sing incorreelly because they hear incorroctly.
They lack scuteness of hearing because they have never learned
to listen atientively.

1 The piteh of cnee-marked a (8} on tho ataff s
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