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PREFACE

T nfth book of the denerd 15 outshone in beillianes by the
books betore and after 1it, bat it is indispensable to both. In
the structure of the poem it makes possible the progression
from the tragic events of Book IV to the mystery and
majesty of Book VI it interposes a different kind of scenery
between the congue <t of two mountain summits, Here we
see the skill with which Viegil handles his transitions of tone
amd intensity, for in the course of Book V othe tension is
pracdually released and gradually built up aegain, We see too
lhi skill with which the intensity i= changed without any
change in the major themes of the poem as it moves; the
seenery s different but entirely harmonions. A careful read.
ing of Books 1V, V', and VI will do much to illuminate how
a great epic poct builds up his stroetore i such @ way that
his poem will not fall apart, a fate which often overtakes the
lesser epics,

In prepanng this cdition of deredd V1 have endeavoared
to mect the needs of students in the upper forms of schools
and in universities, and at the same time o make some con-
tribution to more ulvanced Virgilian scholurship, T have
patd particular atwention thr-_uwtmut the commentary 1o
stylistic and metrical features, both i order to explain
Virgilnin usage, and to tryv to show how rhvthmee effects
(whether of metre or sound) are emploved to support and
emphasize the meaning and tone of a passape; n bref, to
comment on what Dryden tried Lo imitate in his translation,
the way inwhich V lrgt] chonses and places his words “for the
sweelness of the sound’. 1 am indeed aware that there mnst
hea subjective clement in aesthetic appreciation of this
kind, and that it is casy to go too far, but | have thooght
it hetter to venture suggestions rather than to keep silent,
and each reader may judge for himself how far he 1s prepared
te go. 1 have commented often on sense pauses, because it
is here that Virgil differs most from his predecessors, and on
the division of words within the line, which [ have discnssed
mainly by use of the terms ictus .m-i accent (theugh other
terms which may be preferred, such as dineresis and cacsura,
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wonld give mueh the same resalt), The student of Milton will
casily appreciate the importance of these two elements of
virse moverient.

The debt which I owe to the great Virgiban comnmentators
and critics of the past cannot be acknowledged at cach
point, because it is their formative intluence, not their
specific comments at one place or another, which has left the
main impact, Those who have helped me most are included
in the list on pp. 2g-31. But Servius is in a category of his
uwn, and [ have cited him very frequently in the commen-
tary in order to give a picture both of his merits and of his
limitations.

The text of this edition is reproduced from Hirtzel's
Oxford Classical Text, by kind permmssion of the Delegates
af the Clarendon Press. T have indicated in the nates that
[ wounld ‘pn’*fr-r a different reading or punctuation from the
Oxford Text in the following places: 112, 238, 299, 317, 326,
149, 456, 512, 708, 770,

My gmt{ful thanks are due to Mr. F. Robertson for the
|Jmht which this haak has derived from many long discus-
sions on every aspect of it to Professor ). M. K. Cormack
and Mr. AL L Wardmman for ready help of all kinds; to Mr.
H. H. Huxley and Mr, A, G, Lee for valuable criticisms and
SUgEestions on many points; and to Professor K. G Austin
for the constant assistance which [ have had from his edition
of Book 1V, and for personal help in many places in Book V.
For the errors and omissions which remain T am myself
responsible.

I wish to acknowledge my thanks to the authors and
pubhhherb for permission to make citations from the transla-
tions of the Aenedd by Mre, W, F, Jackson Knight {Penguin
Books, 1g50) and Mr, C, Dav Lewis (Hogarth Press, 1g5z).

Keading, rogu K. 1. WL
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INTRODUCTION

L. The Purpose of Book 17

Tyt major part of Book V' is concerned with the anniversary
games held in honowr of Anchises. The description which
Virgil gives recalls again and again Homer’s account in Hvad
XXTIT of the funeral games for Patroclus, aud it is plain
that among the main reasons which led Virgil to include an
account of athletic contests in the demerd was his desire
te recall this clement of Homer's poetry to his Koman
readers, and to transfer into a Roman context and the idiom
of a later day the heritage which as an epic poet he had
received from Homer. The poems of Homer had cast thewr
zpell npon him; the magic of their artisiry and the love of
life in =0 many of its vared aspects which they breathe had
captured the poet in him, just as the grandewr of his vision
of Rome had caplured the patriot in him, The roots of the
Aenerd took their nounishment not only—asissovery evident
—{rom Roman wavs and Roman ideals, from the national
madel of Ennius’ ¢pic and the great new prospects of Roman
destiny, but equally (and in some ways perhaps primarily)
from Virgil's love of Homer's poems. This truism is not
best stated in phrases like "imitation of Homer', as if
Homer was Virnl's model and therefore to Homer he had
to go. Rother we should think of how Homer had fired
Viegil's poctic imagination, shaped and sharpened his
appreciation of countless aspects of human activity sceen
through a poet’s eyes, impelled him to wish to re-create—in
his own language and from a very different standpoint—the
situations and events in which the Homeric heroes had
plaved their parts. We should not expect Virgil to have
recaptured the fan of Homer's games (indeed no Roman
was likely to see athietics as the Greeks saw them) | but what



