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INTRODUCTORY NOTE.

——

I¥ regard to the smbject of this poem I have
nothing to say. It grew naturally out of certain
developments in my own mind; and the story,
unsuggestod by any legend or detached incident
whatever, shaped itself to suit the theme. The
work of time, written only as its own necessity
prompted, and finished with the care and con-
seience which such a venture demands, 1 surren-
der it to the judgment of the reader.

The form of the stanza which 1 have adopted,
however, requires a word of ezplanation. I have
endeavored to strike & middle course between the
almost inevitable monotony of an unvarying stan-
za, in a poem of this length, and the loose char-
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acter which the heroic measure assumes when
arbitrarily rhymed, withoui the check of regularly
recurring  divisions. It seemed to me that this
object might be best accomplished by adhering
rigidly to the measure and limit of the stanza,
vet allowing myself freedom of rhyme within that
limit. The effave rimz iz undoubtedly betler
mdapted for the purposes of a romantic epic than
cither the Spensorian stanza or the heroic coup-
let; but it needs the clement of humor (as in
Byron’s *Don Juan" ) to relieve its uniform
sweetness.  On the other hand, the proper com-
pactness and strongth of rhythm ean with diffienlty
be preserved in a poem where all form of stanza
is discarded. My aim has been, a= far as pos-
sible, to eombine the advaniames and lessen the
objections of both.

I know of but one instance in which the exper-
iment has been even partially tried, — the * Ohe-
ron" of Wieland, wherein the rhymes are wil-

fully wvaried, and sometimes the measure, the
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stanza almost invariably closing with an Alaxan-
drine. In the present case, I have been unable
to detect any prohibitory rule in the genius of
our langunage; and the only doubt which sng-
gested itself to my mind was that the ear, be-
coming swiftly aceustomed to the arrangement
of rhyme in one stanza, might expect to find it
reproduced in the next. T helieve, however, that
such disappointment, if it should now and then
oceur, will he wvery transitory, — that even an
unusually delicate car will scon adjust itsclf to
the changing order, and find that the varied
harmony at which 1 have aimed (imperfectly as
I mey have suceeeded) compensaies f[or the
lack of regulenty. At times, I confess, the temp-
tation to close with an Alexandrine was very
great ; but it was necessary to balance the omne
apparent license by a rigid adherence to the
customary form in all other respeets. Hence,
also, 1 have endeavored, as frequently as possible,
fo use but three rhymes in a stunza, in order to
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strengthen my experiment with an increased ef-
fect of melody. 1 have found, since the com-
pletion of the poem, that it containg more than
seventy variations in the order of rhyme, nof all
of which, of course, can be pronounced equally
agreeable : nor does this freedom involve less labor
than a single form of stanza, because the varia-
tions must be so srranged as to relieve and sup-
port each other. My object has becn, not to
escape the laws which Poetry imposes, but to
sclect a form which gives greater appearance of
unrestrained movement, and more readily reflects
the varying moods of the poem.
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