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A FAMILIAR TREATIRE

DRAWING, FOR YOUTH.

THE study of the imitative arts is so general, that it
isheedless to apologise foradding another elementary
work to the number aiready in circolation. It is
hoped that the present attempt will be found accept-
able,as offering a desirable medium between the very
expensive essays on the Fine Arts on the one hand,
and the inferior, confined examples on the contrary.
Yet, while we set aside comparizon with those costly
originals, as to their extent, we woald not shrink from
the most scrutinizing criticism as to the real and in-
trinsic merit of the examples here presented to the
- student: so that while thua a basis is offered, on which
a superstructure of excellence may be founged, these
specimens, selected from the highest authorities, will
guarantee the youthful mind from that vitiated taste
which inferior originals inevitably tend to produce.
The mind naturally prefers immediate facility in
all its enterprizes ; seldom considering whether those
paths which are easieat to commence are most useful
to continue. Inthepresentinstance, perhaps Flowers
or Landscapes would be preferred by the juvenile
practitioner ; but the very circumstance which renders
them apparently preferable produces the real unapt-
ness: namely, that defects of representation in the
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leaf of a flower, or branch of a tree, are not betrayed
so instantly to the unpractised eye, as is a want of
expression in a countenance, or of accuracy in the
praportions of a figure. When these latter subjects
are overcome, and they require no more study to van-
quish than the others, then inferior subjects, as inani-
mate stedies always appear, are deprived of every
difficulty. .

We shall notnow detain onr young friends with a
catalogne of the various materials which the study
requires, or of those marks which denote excellence
in their quality : this wecessary information will be
found in a subsequent page of the treatise. (p. 14.)

e ———
ADVISED COURSE OF STUDY.

Tr1s division will be most properly commenced,
by warning the reader against'those bad habits, which
when onceacquired, usually maintain their dominion,
in spite of all endeavours to shake them off. Instead
of astiff, formal, cramped, unhealthy, ungraceful po-
sition, lettheattitude beeasy, disengaged, free, uncon-
strained, and upright. Avoid steoping, or pressing
agajnst the table on which you draw, as being in- -
jurious to health. The stodent will not find his
progress facilitated by those contortions of coun-
tenance, which sometimes accompany every outline
of the unready hand. Perhaps the vsual position of
the hand in writing is the easiest and best for the -
pencil and the crayon ; except, indeed, that the tip
of the little finger should be studicusly carried free
of the paper, as otherwise it might injure the design ;
the point also should he further from the fingers, as
giving a greater command, and conducing to a
bolder effect. The utmost neatness must be incul-
cated at all times; as, whatever may be natural
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talents, or excellence of instruction, a slavenly and
smeared piece is disgraceful and disgusting.

The subject to be copied should be placed at an
easy distance from the eye, so that the whole may he
taken in at a glance. Before it is commenced, accu-
rately stody it; if large and multifarions, notice the
different proportions of the divisions into which you
can arrange it ; mark in your own mind the centre of
the whole; from this trace imaginary lines to the cor-
ners, the sides, and from one object to another, on
which to calculate the relative dimensions-and dis-
tances of prominent parta or objeets, Let these vari-
ous mentel measurements be indicated on your paper
by very faint touches, and when you have thus plan-
ned the whole, youar progress will be satisfactory in
preportion to the aceuracy of these temporary pre-
liminaries, The student must rigorously avoid rely-
ing on the Squane, the RuLs, or the ComPassEs ;
-theseseducingand dangerovus hetps muat be banished
from all study, except of Perspective or Architecture.
“ The Compasses must be in the Eye; not in the hand.”

From thesegeneral observations we proceed to the
series of examples. ) X

PLATES I. axp II.  Eyes (at large).

Commence with the second figure of this Plate.
The eye seenin front is divided into three parts, the
centre one of which is the size of the sight, Copy
the outlines enly, accurately.

From this proceed to the third example on the se-
cond Plate, The eye in profile is half the dimensions
of the eye in froni.

When the student has copied these outhnea, he will
find it & very profitable exercise to lay aside his ori-
ginal, and, from memoryalone, produce as nearly as
possible a copy of the object he has just studied ;
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afterwards, compare this production of the memory’
with the original, correct it where requisite, and no-
tice that particular failing which may be the most
apparent. This useful exercise will speedily produce
an accuracy of observation, and s facility of handling
(or command of the pencil), otherwise unattainable.

When these outlines have been rendered familiar,
then, and not till then, proceed to shade. Do not

finish any part at once, touch lightly every partin - -

succession, and gradeally work the whole np to the
tone of colour presented in the original. This mode
of procedure must be attended to in the subsequent
lessons. :

Itis not advisable to study too long at first; a sin-
gle example, scrupulously attended to, may suffice
for a morning, or &n afternoon. Hurrying from one
‘subject to another retarda proficiency, rather than ac-
celerates It. \ .

The order of studying the other examples on these
two plates is left to the youang artist’s taste; always
remembering, that one example must be vanquished

" before another is nndertaken.
PLATE IIL. Noses (af large.)

The nose at its base, seen in front, is about the
width of the eye. The directions given on the subjects
of the former plates are applicable to the present, and,
if attended to, will supersede any further explanation.

PLATE V. . Noses (af large.)
These are more advanced studies relative to the
. .same subject. The proportions must be calculated by
the eye, without the helps afforded in the former plate.
PLATE V. Mouths {at largs.)
The mouth in front is about an eye and a guarter;
in profile nearly half the dimensions of the same
when seen in front.
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PLATE V1. Mouths (at large.}

An example of bearded mouths, and also of the re-
lative proportions and sitnation of the nose and mouth,.
PLATE V. Ear (at large.)

The width of the ear as shewn, is equal to half its
height. Its height is about one quarter of the head,
‘as the futnre examples demosstrate,

PLATE VIII. Euars (at large.)
 Additional studies of the same subject. )

Having thus greunded himselfin these preliminary
studies of the

¢ Human face divine,”

the Pupil may proceed to unite thoge traits into a
complete face; practically recapitulating the cautions
and directions already insisted on, '

PLATE IX. Principles of, Drawing Heads.

Tz importance of the Lesson now under the sta-
dent’s notice is so absolutely indispensable, that tco
much labour cannot be bestowed in acquiring a
thoroegh acquaintance with the principles of these
examples, and the greatest facility and correctness in
the practice. '

Let the student first form an oval Bimilar to the
example; this he will find no very easy task, and
many trials will be requisite before he can produce
a copy whose two sides shall be exactly correspond-
ent. Hemay vary the mode of producing this effect,
by sometimes copying the strait lines of the figure,
and then circumscribing the exterior oval.

The line aa is crossed at equal distances by the
lines BB, cc. The line B3 is again divided into five
parts: in the second and fourth divisions the eyes
are placed; the same lines which mark the length
of the nose.designate also the ears; anolber equal



