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INTRODUCTION

THE letters that Ruskin wrote to Thomas Dixen in the
early spring of 1867, pgreatly dissatisfied, critical, dis-
integrative even, as they may appear in parts of them, are
really yet another attempt, one of many that he made, to
create a new heaven and a new carth,  In Moders Painders
he had tried to show how the forms and the divine loveli-
ness of nature, the mountains and the waters, might be
brought to that same service through art and its inspira-
tion. But tfime went on, and he lost his superb faith and
innocence in viewing the change that the industrial Terror,
as it seemed to him, and the greed for wealth threatened
to work in his beloved England. At length, his youth
having gone for ever, and his earlier hope passing with it,
he turned to the writing of books which, like Unio this Lasé,
went to the very base of the structuce, leaving the towers
and pinnacles for awhile to look after themselves.
Howewver, the eritical and the creative impualses in Rushin
worleed by an inevitable process of reaction.  In his Crows
af Wild Qlive, the preface, it will be remembered, opens
with a wonderful picture of the beanty of England and
its lowland scenery near Carshalton; a picture which is
no sooner finished than it is dashed with a dreadful
brushinl of black slime—emblem of the desecration of
guch fair scenes by the callous hand of man. Later, in
this book of the Wild Olive—"type of grey honour and
sweet rest,” which still held up the vision of the land
of promise where men might live sustained by the blue
sky above and the sweet waters and flowers of the
earth beneath—there came some of the mest elogquently
prophetic pages ever written by Ruskin, They occur in
the lay sermon he delivered in Yorlshire, at Bradiord, on
the text of "' Traffick.' and " Good Taste the only Morality.”
At its close he went to Plato for a vision of man, regenerate
of unregenerate, in the ideal city and the fabied isle, the
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viii Time and Tide

early Athens and the lest Atlantis; and there we had the
idea clearly forecast, which runs through all these leticrs
to the working cork -entter of Sunderland,— certainky
no ideal city for either workers or merchants to live
in, In that passape reflecting the radiance of earthly
happiness, which he wrote in order to warn his hearers
more vehemently of the wrath to fall and the judgment to
come, we have the distinet cue for the intermittent argu-
ment of these newspaper epistles to the men and women
of Wear and Tyne, and to him who was taken as a type
of their finer conscience.

As Mr. Collingwood, one of Ruskin's truest critics,
pointed out some wvears agoe, we have then in Time and
Tidz, another book of the ideal commonwealth—a book out-
lining a Wtopia. Tt may be read with Plato's Hefullic and
Sir Thomas More's work, with William Morris's News from
Nowhere and Butler's Eyewhon, and it gains by being taken
in that sequence, just as it gains by being taken in the
sequence of Ruskin's own works, especially those that
touch the dividing line in his history, where, his period of
art's interpretation over, he becomes the expounder of
doctrines which have affected so many of our conceptions
of duty since his death.

If it be looked at relatively to the day when it was
written, it 18 a document full of pregnant meanings and fore-
warnings, Allon Locke, a companion book in this issue of
Everyman's Library, helps to recall the Werking Men's
College and the movement out of which it was born.
Ruskin's office in the college we know, and save for that
expoerience we should hardly have had these letters at all,
But within the years that have gone since his death, the
economic and humane order has developed in a way to
make the social criticism of the bock still more operative.
What he says in Letter III, about a conditional Werking
Men's Parliament, or in ancther letier about Episcopacy
and Dukedom, may be read with advantage to either side
in this present predicament of ours,

For the other contents of this volume, the Noles on the
Construction of Sheepfolds, the address to the Cambridge
School of Art, and the striking evidence from a famous
Blue Book on the service of fine art in the community, it
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can be said that they bear, directly or indirectly, on the
problems discuased in Téme and Tide, and show vs Ruskin
using his very mind and soul in the attempt to enlighten,
inspire, and work the salvation of, the commonwealth.

It may be added, for the beaefit of those who would like
to realise what manner of man was Thomas Dixon, the
working cork-cutter, that a portrait of him by Professor
Legros is to be spen at South Kensinglon.

A RUSKIN STUDENT.

The following 15 a provisional list of John Ruskin's works
and the books relating to him:—

Fuskin's first printed writlngs were contributions to the Magazine
af Natural History, 1834-6, and poems in Freendship's Oferrng, 1835,
Ozford prize poem, Salsette and Elephanta, 1830,

Modern Painters, ¥ol. L, 1843 and ed., 16445 3rd ed., 7R46—later
ones followed : Yal, 11, 18463 Vol 111, t456; Vol IV, 58365 Vol V.,
1860, Selections from Modern Fainters have been published under’
the titles of Feondes Aprestes, 8y5: In Monlibus Sanetis, tBE4;
Crpli Enarrant, pifs,

Seven Lamps of Architecturve, 184n: secocad edition, 18z5. The
Sevthian Couest, 340 (from Friendskid's Oferingl; Poems, 1850 (froo
Friemishifp's Ofering, Amaranth, Lowdoi Aonthly Afiseellany, Keefs
sake, Healh's Book of Beanty, with others oot previously printed).
Stones of Venica, Vol L, 1851; sceond edition, rE58: Yol 11., 18573
socond edition, 186%: Yol 101, H4as; seeomd edition, 1867, The
King of the Galden River, 18513 Notes on the Construction of Shecp=
folds, 1Bs1; Examples of the Architcestore of Yenies, 18s1; Pres
ﬁn%hanllthm. e851; The Kational Gallery, 18525 Giotto and his works
in Padua, 3 parts, 1853, 1854, 1850; Leetures on Architeeture and
Painting, 1844, 185%; The Crpening of the Crystal Palace, 185413
Famphlct for the preservation of Ancient Buildiongs and Laondmarks,
1854; Noles on the Reyal Acaderma, Mo, T, 1855 (theee aditboms)s
Weo, I1, 12356 (=ix aditions) ; Na, [IL {iour editions), 1657 :twnoditinnﬂ%:
Wos. IV, V., and ¥1., 1858, 1850, 1878 The Harbours of England,
18eb, 184y, 1630, Notes an the Tormer Gallery at Marlborongh FHouwss,
1856-7 [several editioas in 1857 Catalogue of the Turner Sketches by
the Natiosial Gallecy, 1887 (two sditinone];  Cotalngus of Turner's
Drawings, 7857-8; The Elements of Drawing, 1857 [two edltions);
The Political Econcmy of Art, 185y, putaHg.hmf in 1880 as A Jov for
Ever; Insuagioral Addresses at the Cambridge School of Art, 18587
The Geology of Chamound, 1358: The Oxford Museum, 1835: The
Unity of Art, 1659; The Two Paths, 18s9: Hlements of Perspective,
lﬂjgi_l:. Tree Twigs, 1361 Catalogue of Tarner [Trawings presented to
the Fitzwilliam Museum, th61; Unte this Last, tE6z (from the Cermfdll
Magazine); Forms of the Stratified Alps of Savov, 1863 Of Queens’
Geardens, 1844; Scesame and Lilies, 1865 (fwa editions); The Ethies of
the Dust, rBaf: The Crown of Wild Olive, 1386 [twa editions) | War,
1866; Time nnd Tide, 1867; Leomi, a tegend of Tealy, 1868 (fram &rend-
ship's Offering); Wotes on the Employment of the Destitute snd
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Criminal Classes, 1868; References to Paintings in illustration of Flam-
boyant Architecture, 1865; The Mystery of Life and its ﬁﬂsrﬁfltmmn
Lectures), 1869; The Queen of the Alr, 1869 [twoeditions); The Future
of England, 1870; Samus] Prout, 18x0 [lfml:n The Ark Jowrnal), Verona
and its Rivers, 18y0; Lectures on Aré, thye; Drawings and Photo-
graphs illnstrative of {he Architecture *:-I"i-'emna_tﬁ:m: Clavigera,
18y1-B4: Munera Pulverds, 185727 Aratra }‘:&nt&f::l, 1872 ; Instructions
in Elementary Drawling, r8ra; The Relation betwesn Michacel Angelo
and Tintoret, 1872; Tho Eagle's Nest, 1872 Monuments of the Cavalli
Farnlly, 18pa; The Maturs and Authority af Miraete ({rom the Costem-
porary Review), 1873; ¥al D'Amo, 1874; Mornings in Flocence (in

arts), 1875-7; Proserpina {in parts), 1875-86; Vel 1, 187g; Deuca-
in |EI||'|. pires), 1875-53; Vil I, 1Bpa; Wol. IL '[Lwa parts omly), 1680,
18633 Arindne Florentina, 18767 Letters to the Times on Pre-Raphaclita
Pletures in the Exhibitlon of 1854, 1876; Vewdals and its Steeamnlats,
T8r7: 51, Mark™s Best (four gnrt!-!l. 1Hyy-g, 138y, Guide o E{ictu:u:n the
Amd‘em}r of Arts, Venlee, 1477 Motes on the Turner Exhibition, 1878,
The Laws of Fesale [foar parts, TArr-A), 1H?'q.l; Motes on the Pront and
Hunt Exhibition, 1d7g-80; Ciwoular respreting the Memorial Studies
at §t, Mark's, 187g-80; Letters to the gy (Lord’s Praver and the
Chureh), 1879, 1880; Arrows of the Chaee, 2 vols,, 1880; Llements of
Eaglish Prosody, 18%c: The Bible of Amiens, 1884 {first published in

artst; Lowve's Meinie (Lectores delivered at Oaford, r8ys-S1), 188n;

talogne of Drawings and Sketches by Turner in the Matoaa! Gallery,
1881 ; Catalogue n&u%uielnus Miperals at 5t, David’s Sehocl, Reigate,
2883: The Art of Englaod, 1584 (-:-Ii.g:lnaJJE published as separaie
Lectures); The Storm Cload of the Nineteenth Century, 1854 ; Calalogues
of Bpegimens of Silica dn the Brtish Mugeom, B8y, Cataloguee of
Minerals given to Kirkeudbright Museum, 1884; The FPleasures of
England {Lectures deliversd), 1844-3; On the Foad, contributions
te Periodical Literatuce, 3 wols, z885: DPretecita, 3 vols, 1885-9;
Dilocta, 1886-7; Hoptus Inelusus, rddy; Buskiniana, 18go-2: Poems
{CWEJetI: editicn), g1, Poetry of Architecture, 182 [(from the
A wral Mapazine).

Stray Letters to a London Bibliophile, 18g2; Letiers upon Subjects
of Gremeral Interest to warious Corcespondents, 18pz; Lelters to
William Ward, 18g3: Letrers addeessed to o College Friend, 18g4:
Separate Collerticos of Letters, cdim:,dg_l)' T. 1. Wise, were publizhed
1304, 3893, 8o, and 13q7: Letters to Charles Ellot Moeton, edited by
C.E. Nerfon, thyy; Lectires on Landscape, 18g7; Letters o Mary
and Helen Gladstone, 1oo3.

Works, in elgven vooumes, $dyi-83; Libeaey Edition, edited by
E. T, Cosk and A, Wedderburn, :m, te

For Life, ses W. & Collogw b John Rusking a Biographlcal
Outline, 188g; Life and Worle of Jobn Ruskin, 18g3; Life ol John
Ruskin, 1go0; Frederie Harrison: Englishmen of Letters, 1goz.

All the references in the toxt to Ruskin®s ather works will he fownd
in the editions publiehed in Sverpman’s Library.
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