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PREFACE

It would doubtless be presumpiuouns to imagine that
this book, as a guide to the preéminently important school
subject of learning to write English, avoids all the faults
of its predecessors, or contains more than a portion of
their merits. Buot unless a text-book is thought to possess
some definite advantages over the others in its field, it
Tias no excuse for being.  Attention is therefore divected
to the following prominent features of this elementary
treatise on Weiting in English : —

1. The general plan of the development of Lhe subject
is noleworihy, as proceeding from the stwily and produe-
tion of entire eompositions, in the first chapters, to Lhe
study of the next order of composition-units, well-made
paragraphes, then to sentence-construction, and, at lenzth,
to the smallest units of composition, werds. Sinee it
would, however, be unwize lo complete any one of these
great divisions of the subject before atlending at all Lo
the others, this general order, while it is kept in view
throughout, is modified as shown in the Table of Con-
tents; to which, and to its prefatory note, attention is
requested. This plan is justified not only by the estab-
lished prineiple of teaching from the whole to the parts,
bui by the experience of all able instructors in English,
that nothing is more certain to kill a pupil's interest in
composition than to compel him to begin the subject by
laboring over the minutise of style and diction, ns ew-

bodied in rules of gool usage and exemplified in uncon-
3
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nected sentences. There should be composition, natural
expression of connected ideas or observations, from the
first. The study of the principles of sentence-construc-
tion and of choice of words should be made secondary,
because the pupil doees not perceive the value of such
study to him, until, through the willing produetion of
compositions expressing his own conceptions of life and
nature, he has learned to feel the need of improving hiwm-
sell in the wse of lunguage. Inleresled observation and
spontaneons thought require for their growth an atmos-
phere of freedom. Therefore it {5 that, in the early
study of composition, we should aim, not at a finieal re-
modeling of Iny-fligure sentences, but at eopious and nat-
ural expression ; and shonld defer a studied manipnlation
of sentences and of words until the stodent himself per-
ceives Lhe use of it, 1le must have something to say
which he feels is worth saying and worth saying well.
In this, as in other eoncerns, it is the spirit that giveth
life, and L is Lthe letier tlial killeth.

2. The method of studyving models of pood composition
iz prominent in this book. The number of extracts pre-
senited from good authors is large, and the character of
them is sueh as lo give of isell an interest and a value
to the book. These selections ave nsed as models not
ouly of style, but of eomposition, —that is, of the skill-
fully ordered presentation of ideas. It is, in fact, as
models of putting-together (composition) that they are
lirst employed; the student’s attention is primarily di-
rected to the arrangement of their parts.  Distmet from
this use and yet alomg with it goes the employment of
the selections as models for direct fmitation. 'The effective
influence of imitation in the molding of a gund siyle is
something that has been profited by, in schools, far teo
little. In support of it may be urged not only Dr. John-
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son's advice, “to give days and nights to the study of
Addison,” and the recorded indebtodness of writers no
less admirable than Irving and Robert Louis Stevenson to
their eounscious imitation of models, but, in fact, every
person’s unconseious response, in his own nanner of
writing, to the style of the authors he has read most and
with most attention. The helpfulness of imitation is
indeed one of the strongest bonds between the study of
literature and the study of composition,

"It may be well, before passing Lo the next heading, o
direct attention also to the frequent employment, through-
out the book, of the industive method in the prosentation
of new points. It 1z stropgly recommended that the
teacher, by maltiplying illustrations before ealling for a
pringiple, proceed in this method to a far groater cxtent
tiian s possible inoa text-book of strictly Limited size,

3. Particular notice is directed to the great pumber
awd the practical character of the evercises In this book.
They have been planned with great care, and their con-
tents looked after no less sedulously than the order of
their progression. IL may [aiely be said that the exer-
cises constitute the active and living element in the book,
—they should become, in the schoolroom, the outward
[orm, concealing and vitalizing the skeleton-structure of
the study.

In conclusion, a few words may be said regarding the
use of this book by the teacher. Conditions vary so much
in the myriad schiools of this country, especially, perhaps,
with regard to the study of English, that work adupted in
many schools to the upper grammar grades may in others
be precisely what is needed in the first yvear of the high
school. Tt is difficult to present the principles of English
composition simply enough to meet the undersianding
of children of grammar grades ; and in fact the cardinal
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objection to nearly every composition text-book designed
for high-school use is that it presents the sabject in a
manner too dry or too difficult for the average high-school
pupil.

Sinee the sensible teacher always regards a text-hook
ns a mere instrament, & means oot oan end. he will feel
free to omit, in his use of any book, whatever portions
seem either too diffieult or otherwise ill adapted for his
particnlor chass of pupils.  He will, further, in order to
meet the needs of his pupils or to make the hard-and-fast
plan of a book fexible in use, deviate from ita orider of
exercises or ¢ven from its order of contents, as may scem
to him wise and good. Thuos it would undoubtedly be
well to work al some of the chaplers in this book two at
a time, Work in the sentence-making chapters (Chap-
ters VI, VIII, ete.) might very well go on comcurrently
with work in description, narration, or paragraphing. In
fact, the book will probably yield the best results if used,
to some extent, in this way. Nevertheless, the arrange-
ment of the chapters and the progressive system of the
exereises are strongly recommended as a guide, in a gen-
eral way, to the natural development of the subject ; and
tlsey will, it 18 hoped, commend themselves, both in theory
and in practice, to all who use the book.
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