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INTRODUCTION

Goldsmith's Life. Oliver Golidsmith was born inta
a howe of genteel poverty at Pallasmore, in County
Longford, Treland, November 10,1728, His father,
the Reverend Charles Goldsmith, held livings suesces-
sively at Pallasmore mnd at Lissoy in Westmeath, and
it was in the sehools of the surrounding hamlets that
Oliver Goldsmith received his first instruction. He
prazsed from the lax tuition of his wasters to Trinity
College, Dublin, and took his Bachelor of Arts degree
Febrnary 27, 1749, without having distinguished him-
self in any way except ns an independent and rvather
irregular student.

The Reverend Charles (oldsmith died during his
son’s college days. Im 1753 Oliver Goldsmith left
the home of Lis widowed mother for the last time, to
seelt his fortune in the world, Thenceforwanl we have
Iﬂguilda of him in prison ot Neweastle, stadying medi-
eine at Louvain, playving the flote in Switzerland and
in taly, and conversing with Veltaire and Diderot in
Paris. His talents matured slowly; at twenty-three
he was projecting a new life in the new world; at
twenty-eight he was underanaster in the school of Dr.
Miluer at Peelsham; at twenty-nine he was at Iast deti-
nitely enlisted in the strogede for beead in the gar-
rets of eighteenth century Guub Street,  Even here his
advance was slow, but against the odds of poverty, su-
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perficial edueation, and nupromising personal address,
he forsmed forward by foree of preéminent artistie
gening to a place in the civcle of Johnson and Reynolds
aml Burke. Now pinehed by want, now made rich by
a bookseller’s stipend, Goldsimith, who never married,
livisl the fifteen venrs of his literary suecess among
his cromies of the town, and at the age of forty-five,
just when lis apprenticeship was over amd he conld
look forward to zreater work than he had ever done,
he foll o vietim to a disease that had first taken Liold
of him as a vesult of his early poverty. Goldsmith
diedd April 4, 1774

Goldsmith as a Writer. He “loft searcely any
kind of writing nntouched, and touched Imt'hih;__; that
he did not adorn,” wrote Jolmson for Gobldsmith's
monnment. With the single exception of tragedy,
Croldsmith undertook at one time or another throngh-
out his life all the forms of composition practiced hy
his contemporaries. And he was not only efficient in
all of these fields; i many of them his work shows a
positive advance beyond the achievement of the time.
In poetry aund romance, the simeerity of Goldsmith's
workmanship showed itself in simplicity of expression
and purity and tenderness of appeal to the heart; in
comedy, it showed itzelf in a discarding of the comic
types of his day for a more gennine presentment of
the life of the world in which he lived. The Citizen of
the Weorld in essay; The Traveller and The Deserted
Filluge i vevse o The Viewr of Wolkefield in vomanee;
The Good-Netured Muw and She Stoops to Conguer
in comedy have mautained a common popularity from
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Gollsmith's day to this, and promise to live as long
as the langnaze, Even Goldsmith’s hack-work is not
all unworthy of him, and thongh in The Present Stute
of Polite Learning {ljiﬁ first hool, I}llhﬁ,‘ihl.'ll 17568,
The History of Evglond (17713, amd in lis Arimated
Nuture (17747 there is displaved the superticiality of
the anthor's learning, these works are saved by the
purity of his style and the general sanity of his judg-
ments,

Eighteenth Century Drama. English tragedy
reached its heizhe at the end of the sixteenth century
in the great plays of the Elizalethan age. A hundred
years luter, Congreve, Favqubar, and Wycherly dowmi-
nated the classic nge of English comedy. The cight-
eenth century saw the decline of both tragedy and
comedy. Goldsmith and Sheridan gave comedy re-
newed vitality for the decade of the seventies, but
these hid no followers who were worthy of their in-
heritanee, awd the nineteenth contory brought forward
no firure who can stand for o moment beside them,

This does not menn that the stage took a smaller
part in the life of vighteonth century England than it
had taken before, or that theatres were ever better
managed. Colley Cibber and Garrick stand withont
peers as managers, and the latter was the most versa-
tile actor of Eneland, if not of iodern thoes, Yet the
rise of the mannger and aetor saw the decline of the
anthor. Shevidan in The Sehoal for Seandal, his fivst
play to wain veal snecess, was so fortunate as to act
as both author and wanazer. Gaovick was arbiteary
master not only of is stage, but also of the forn and
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structure of all that appeared upen it. From the time
of Cibber down to the present, English plays have had
to do with the theatre vather than with litevature,

The decline of the dvama after Wycherly may be
recounted in a series of striking phenomena, Setting
asille the growing indeceney of these early plays, itself
a sign of change in literature as well as in society,
the first sign of dissolution appeared in the so-ealled
sentimental drama of Steele. Than Steele there has
been no more fascinating fizure in onr literature, Yet
lis four plays, e Fuweral, The Tender Hushand,
The Lying Lover, The Congcious Lovers, took from
drama that element of frank vitality that is necessary
for its life. Advised by Colley Cibber and influenced
by Jeremy Collier, Stecle applied to plays the rules of
propriety, repose, and good manners that served him
so well in writing his sketches and his essays. The
seeomd of these plays was “ dumned for its piety "
after a few appearances. The last succceded in spite
of the faet that, as Fielling's Parson Adams says, it
contained some things * solenwm enongh for a sermon.”
It is a long way fraw the sentimental comedy of
Steele to thai sentimental comedy that Goldsmith
satirizes, yet the later form was a logical ontgrowth
of the earlier, and of the spirit of the times,

Not upon Steele should be placed the burden of re-
sponsibility for the decline of the drama. There are
signs enough that show us that deterioration was to Le
expected. In the first place, the stage had become less
of an organ of public opinion than it had Leen at the
besinning and at the end of the seventeenth century.
Stecle, who may be ealled one of the last writers of



