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PREFACE.

S

In the following pages the story of Seaons 15 continued
from the point at which it ceased to appear in the “Gaelic
Tournal.”

Throughoul the entire story there is not a single word,
nor a single turn of expression, which has not been got
directly [rom the mouths of living people who ke o
English, There has been no sord-buildieg. Not a single
phrase has been either invended or fulvodnced from any oniside
sowrce., The rcader can rest assured that while reading
the story he is reading Hre acfual speech of living Trish people
who knew o Euglish.

In the spelling the use of double letters is avoided as
much as possible. It is, of course, impossible to avoid it
when the double letter i3 feard and makes a difference in
the sense.  For example—''an*="the,” " apn""="there "
¥ man =" without,”! “ gann "=" scarce.” In the spoken
language this difference iz distinctly cxprossed by the
pronunciation.  The dendle lotler shonld wot be writfen except
witen ¢f 45 leard.

“What about the zuthority of the past?” some onc will
ask.

Those double letters were written in the past beecanse
they were heard then. This is proved by the [act that
Tan, and Ypo " were written ane for the other, and that
“oppoand Ype? were written cne for the other.

The word "“aca’ means “whe 18, or “which 8" It
never means "is’' singply. What it may have meant 300
years ago has nothing to do with the present time.  To
write atd an L4 bpedd " now, as Irish for " the day is fine)”
is utterly intolerable to e,
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What has been called the *“Rule” caol Le caot is not
a rule. It is a phonetic fact or troth, It arises from the
nature of Irish specch. In English speech the consonants
are the bones. "The vowels are mere #lling tn. Sometimes
the vowels are mere intervals between the consonants, In
Irish speech the vowel is the principal clement. It isin it
all the force 1s. The consonant i1s constantly made to yield
Lo it. The consonant has to hecome slender or broad
according to the effect on it of the vowel which comes
into contact with it.  That is nel & rade. It is a truth
which belongs to the nature of Irish speoch, It is a natural
characleristic of the spoken language. It is not a matter
[or the sye primarly, but for the gz, The only reasen
why it is written is decanse it is fieard,  Hence it has nothing
lo do with orthography properly so called, The word plac
and -in are the orthographical component parts of the word
rlarcin.  The 1/ which has been introduced before the
“g!" has nothing to do with the orthography. The “g*
of “Mac is a broad letter. The “z" of “placin® is a
slender letter.  In arder o sound it slender the voice has
o introduce a slight 1" sound belween it and the g
in order lo it it for the " of “_n’ That is in order
to make it caol L caol. The word " ewio® has the “p
naturally slender. Hence the slight '1" sound is already
between it and the " u. In the plural of it we have " cova.”
That is the voice has to drop the slight *“1" sound in order
that the “wo should be scunded broad to fit it for the
broad vowel 4" which follows it. That is, Leatan Le Leatan,

If the Irish Language were the sole speech of the people,
these phonetic changes need never be written on the paper al all.
Every reader would read the language as he spoke it. He
could not dream of reading it otherwise. No person dreams
now of marking on the page, for English readers, the pho-
netic differences between such words as " rough,” * cough,"
“ plough,” &c.  Apart from peculizr instances of that sort,
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it is a general truth that the powers of the same leblers are
entirely different in different languages. The changes in
[rish conmsonants from broad lo slender and from slender to
broad are, to the foreign ear, unknown changes made in
unknown elements. Who konows now whal Roman arliculate
sounds were like? Who has any conception of the modifica-
tions which they suffered in Roman speech? It has been
a most fortunate thing for us and for our language that
our ancestors, when they saw the encroachments of a foreign
tongue, togk the precaution of putting those phonetic ellects
down upon the page for us. Tt is a most beautiful system;
but it is a purely phometic system. It should be used as
such, and as such alone. Far example: | have never heard
Touatllpesn” oot Thampesp,’ nor Y ditpeap” 1 have always
heard “buapap' ' bampap,” and Y eitpap” Why should
[ write into the word a phonctic effect which [ have never
heard? “Oh, but,” some one will say, “I can perceive
no phonetic difference belween your *busilpeap ' and your
fpuaitpap”” You cannot! Well, I can.  And the difference
is so glaring, that the utmaost rapidity of atterance cannot
hide it from me. The sooner you turn your atfention to
recognising, &y the naked eqv, the difference between a broad
Irish consomant and a slewder one, the better. Then you
will find this much-abused, and still more misunderstood,
caol le caol—one of lthe mos! exquisite guides to pronun-
clation that human beings have ever adopted,

Of course in order that the guide should be useful it
must be consistent. It will net do to show you a consonant
written as if it was slender and pronounced broad into your
ear.

In the following pages you are Lo pronounce slender every
consonant which you find #n contact at all with 1" or placed
before e You are Lo pronounce all otfer consonanis broad,
There is one solitary exception—the “ " of “1p" is broad.

By far the most important matter for consideration in
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connection with the revival of our language 15 the syNTAX.
If the syntax be good, we have good [rish, even if half the
words were foreign.  1f the syntax be bad, the language is
pot Irish at all, even though each separate word may be
the purest Irish. The most beautiful as well as the most
subtle element of Irish syntax is that which has its existence
around those little words which express relation. They are
called hy the general name of prepositions—a word which has
no particular meaning.

Qur grammarians scem Lo know very little about those
small words—al least they give very little information con-
cerning them. Dven our “eclassic” prose writers appear
to have contented themselves with mastering a few of the
relations expressed by those small words, and throughout
whole volumes they hold on to those few with wnvarying
tenacity. Kceating almost always savs the same thing in
the same way.

Our lyric poets understood well the syntax of the small
words, and they used it with greal dexterity and effect.
But poetical usages are too sabtle for students whose
childhood was not stecped in lrish,

In the spoken language of the people it is that this
element of Irish syntax gets full scope. There, it is off
the stilis of the prose writers and {ree from the fetters
of poctry, and the people revel in ils subtlety, varety and
beauty. These characteristics of it, together with its long,
continued use, give to the spoken Irish an exactness, a
vigour, a comhined strength and litheness unknown in
English speech.

The language of the story of Seavna has been framed
specially for the purpese of giving learners an opportunity
and a means of becoming acquainted with this particular
element of Irish syntax. Thal is why the story consists
almost entirely of dialogue,

PEATAIR 16 LAOFAIRE.



