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PREFACE.

Two years ago I published a little book under the title of
* Exercises in Rhetotic and English Composition,” with the
idea of presenting in a compact form (1) soch theoretical
maztter a5 it seemed 1o me necessary for the young stodent
of Rhetoric to have thoroughly in mind, and (2) material
for practice of all sorts in applying the principles laid down
in the text. That book, which was somewhat too elementary
for college use, I have now enlarged and made more
advanced in character, until it represents, to my mind,
a body of instruction in Rhetoric suitable for the first
semcster or the first two terms of the Freshman year. IF
any other teacher should chance to make use of my work,
he will perhaps be helped by noticing several peculiarities
which it shows, First, I have said very little about “ style.”
What a Freshman necds most of all is to write correctly,
clearly, and with some vigor. Attempts to lay siress on
individuality of style or on the element of beauty in the
pupil's writing should, I think, be deferred until later in the
course. Second, I have treated Rhetoric as an art, not as a
science. The other point of view is natural and reasonable,
but, it seems to me, appropriate only for more advanced
students than those for whom I intend this book. Third, L
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have attempted to Lroaden the pupil's interest in the art of
expression by making an oceasional use of Latin, French,
and German illustrations. Fourth, I have endeavored
throughout, not to expound the various principles on which
T think the art of Rhetoric rests, but to propose a series of
questions and problems which the instructor and his pupils
may together discoss and solve.

To Mr. GG. P. Baker of Harvard College and to Mr. C. 5.
Baldwin of Columbia College I am indebted for their kind-
ness in reading the proofs and in fomishing me with many
excellent criticisms and swggestions. To Professor Barrett
Wendell of Harvard College and to Mr. B. W. Hemick of
the University of Chicago I am under special obligations, for
to the instruction of the former is due much of what is good
in the text, and to the constant counsel of the latter much of
whatever may be found helpful in the exercises.

G R.C,
July 28, 1853,
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RHETORIC AND ENGLISH COMPOSITION.
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CHAPTER 1.

THE ART OF RHETORIC. —BQW RHETORIC MAY BE STUDIED.—
STANDARDE AND AUTHORITIES.

1. The Art of Rhetorie. Rhetoric is the art of
telling some one <lse by words precisely what
you mean to say. A definition in such colloguial
language may seem so obvious as to be almost
unnecessary, but let us be sure that we understand it
in its full force.

First. Why do we say “telling somec one else by
words " #  Because, if you stop to think of it, you will
see that there are a number of other ways besides
language by which people communicate with one
another. They may communicate ideas or emotions
by music, for instance, or by painting, or by sculpt-
ure, or, to a certain extent, by architecture. The
painter uses as his medium color; the sculptor,
stong; the musician, sound; the architect, various
solid materials, The laws or principles that the
painter must follow, then, are those which have to do
with colors, and which depend on their chemical

properties, on optics, on all possible relations, in
I



