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PREFACE

It is not the fashion nowadays to write long pre-
faces, any more than it is for composers to prefix
long overtures to their operas. In the latter case,
a short prelude is usually deemed sufficient, and
some musicians even dispense altogether with an
introduction and plunge at once in mediar res.
My sole purpose in making a few introductory
remarks is to explain what my object in writing
this volume has been, and so avoid possible mis-
conception.

Briefly, then, 1 have endeavoured to take a
bird’s-eye view of the niusical movement in France
during the past century, dwelling chiefly on those
composers whose influence has been most marked,
those who have brought something new into their
music and have contributed to the evolution of
the art.

Music in France really means music in Paris,
for although the great towns of the Departments
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have of late shown signs of an increasing interest
in the art, yet the capital has been, and is still,
the musical centre of the country.

France has no provincial musical Festivals
similar to ours. Long-winded oratorios do not
appeal to Frenchmen. The theatre is more to
their taste, and thus it is that music in France
chiefly relates to music connected with the
drama. From Méhul and Boieldien to Brumean
and Charpentier is a far cry, vet these composers
have this much in common, that their music
is eminently national and characteristic of their
coumnkry.

Josgph and La Dame Blanche ave as essentially
French in style as are- L'Aftague du Moulin and
Lontise.

Paris has been the birthplace of some of the
most famous operas. It has ever been a recog-
nised centre of art. Many celebrated composers of
other lands have been attracted by its splendours
and have brought thither the fruits of their
genius, notably Lulli, Gluek, Piccinni, Sacchini,
Salieri, Cherubini, Spontini, Rossini, Meyerbeer,
Donizetti. Wagner himself endeavoured in bis
early days to win the favour of Paris.
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In the meanwhile, French composers have man-
fully held their own, and in late years there has
sprung up a school of musicians,admirably equipped
for the fray, ready to do honour to their country.

The growth of musical intelligence has indeed

been vecently everywhere apparent. The Russian
school, now so important, is only of comparatively
recent birth. In Englind the outlook is much
brighter than it was.  Since the early days of what
Mr. Fuller Maitland terms the Renaissance, great
progress has been made, and we have many
talented composers who are only waiting for
opportunities to show what they are capable of
doing. The concert-rooms are open to them,
Unfortunately, so far, they ave practically debarred
from competing with their foreign colleagues in
the field of opern, as London is still devoid of a
national opern-house. Signs are happily not
lacking that this want may some day be met,

In Paris it is different. The opera there forms
part of the people’s existence, and no Government
would ever think of refusing to subsidise the two
principal theatres where it is cultivated. The

' magnificent operatic harvest that has been gathered
in Paris during the past century is eloquent of
vii



