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Fig. L. Cathedral with Cavpanile, Trom the Soutls.

L CONDITIONS OIF FLORENTINE CULTURE.

TORENCE, the City ol Flowers, is wonderfuily sitvated.  Climb wp to

Fiesole in the early Spring, when nature 15 bare and grey in our cold

North—up the green slopes between laurel and silvery olives and pointed,
black cypresses, until you look down upon the warbledown with its eupolas
and rools, buricd in a:sea of blossoms,—and you will understand the name. From
the opposite south-side, from 5. Miniato acress the Arno, yvou gel the view af
[orence against this wall of blossoming precn.  This town, eojoving all the
blessing of nature, also takes first place in Italy as a habitation of modern man,
especially since the changes of the last thirty years; it offers rest and edjoyment
like no other town, Though without industrics and noisy tormeil, Florence s
not dead, like Venice and Pisa; she lives on the recollections of a glorious past

and guards the treasures of her vnique eulture, What would Italy be withow

Florence—the cradle not only of ltalian book-language, but of the litcrature of
modern Europe! Eliminate all that is conpected with Florence, from Dante to
Giusti—what would be left? In Florence the writers of classic antiquity have

Florence, 1



A CONDITIONS OF FLORENTINE CULTURE.

first been regenernted, read with eager and happy eves, and made the basis
of a mew civilization. Then only could the men of science cmbark on their
intellectual work which we certainly do not mean to hold in low esteem, But
the fine arts of modern times have their home in Florence. Giotto and Ma-
saccio are the first modern painters.  Harly Renaissance architecture is almost
entirely Brunelleschi's creation, and if we Northerners may think a Renaissance
church dispensable;, we shall do well 1o remember that our modern dwelling-
house would not exist, were it not for Drunelleschi’'s and his successors’ Fle-
rentine palaces. We need houses, and we all love pictures. Most of us, wha
are not artists, regard sculpture more coally; perhaps it 15 not wrong to hold the
view, that it reached its zenith with the Greeks of whose mind it was the finest
cxpression, whilst the art of our modern life is painting. The more praise is
ilue 1o the Florentines of the carly Renaissance for having again taken up seul
pture, where the late Romanesque and carly Gothic sculptors of France and
Germany had left it. They might have proceeded on Pisan lines and followed
the antique morc closely; but instead of setting it up as model, they used it
for corrccting their own efforts, and where the antique nevertheless prevails, it
is only in the superficial aspect and not in the essence which is the expression
of innate, artistic realism, based on observatien of and feeling for nature. Dona-
tello is the stronger realist, T.eea della Robbia lias more soul. Glaberti, their
senior, is more clearly linked with the Gothic, though he scon leaves it so far
behind that, with his feclhng for form derived frem the antigue, he finds his
personal style. Tn view of these three men's achievements their Gothic pre
cursors are only historically important. Not since the days of the Greelss have
the possibilitics of plastic art been exhausted as they were in Florence, and the
result of these 130 years—Florentine sculpture, culnonating in Michelangelo—
appears to us in every way worthy to rank with Greek sculpture. Then think
of Lionardo's versatile genius, of Raphael's Florentine training, and of all Flo-
rence has given to the entire art of Naly, the apparently independent painting
of the Venetians not excepted—and you will understand the oft repeated as-
sertion, that after Athens no town has given ws more and greater treasures of
high culture, than Florenee.

But, besides being poets and artists, these old Florentines were also men
of exeellent commonsense: good farmers and economists, clever merchants and
successful bankers and masters of municipal government. At an early date we
find well compiled statistics, well regulated taxation, and grand charitable in-
stitutions: hospitals, poor-hovses, a foundling hespital built by no less a man
than Brunelleschi. The numerous Italian terms of our business language testify
even to-day, that at one time over thirty Floreatine banks ruled the money-
market of Europe.




