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PREFACE,

e

Tuw bits of genuine literature which a child
first comes to know, when he reads for humself,
are fables and foll stories, the production of the
world in its own period of childhood. He finds
no author’s name attached to these save the al-
most impersonal one of /Hsop, and he never
thinks of anthorship in conneetion with this hit-
crature. If he asks the origm of what he reads,
he is told that the stories were told once upon a
time, dim ages ago.

By and by he begins to hear names of au-
thors, and to associate this or that story, or
poem, with some particular personality, and his
interest is quickened it may be by learning that
the author is still living, perhaps he is in his
own neighborhood ; and finally, in Iis school
exercises, his attention is drawn almost away
from literature to the ereators of literature, and
he joins with his companions in celebrating the
praises of some author upon his birthday.

Now there is a writer of our own time whose
work furnishes a connecting link between the

075829



v PREFACE,

literature which 1s nameless and that which is
identified with personality. Hans Christian An-
dersen, the Dane, who was born April 2, 1805,
and died August 4, 1875, has ereated forms of
literature consciously which are very closely al-
lied to the stories whichh have been rolled over
and over in the minds of people until, acquiring
a certain consistency and soundness, they have
lost all individuality of authorship. It is but a
step from fables and folk stories to Hans Ander-
sen’s stories, and but ancther step from Hans
Andersen’s stories to the abuondant hterature
which 1s simple in spirit and eclosely assocated
with the names of its authors.

It is worth while to note briefly the dilference
between Andersen’s little stories and the fables
with which they have something in common,
The end of every fable is © Moral; 7 it was for
this end that the fable was ereated. The lion,
the fox, the mouse, the dog, are in a very limited
way frue to the accepted nature of the animals
which they represent, and their intercourse with
each other is governed by the ordinary rules of
animal life, but the actions and words are dis-
tinctly illustrative of some morality. The fable
is an animated proverb. The lesson is first ; the
characters, ereated afterward, are, for purposes
of the teacher, disguised as animals ; very little
of the animal appears, but very much of the les-



PREFACE, v

son. The child’s mind, however much he may
be entertained by the action of the little story,
is pretty sure to apply the moral of it, and to
say ““ sour graves,” for example, with consider-
able emphasis very soon after reading The Fox
and the Bunch of Grapes.

In Andersen’s stories the spring is not in
the didactic, but in the imaginative. He sces
the beetle in the imperial stable stretching out
his thin legs to be shod with golden shoes like
the emperor’s favorite horse, and the personality
of the beetle detormines the movement of the
story throughout ; cgotism, pride at being proud,
jealousy, and boundless self-conceit are the furni-
ture of this beetle’s soul, and his adventures one
by one disclose his character, Is there a lesson
inall this? Precisely as there is a lesson in any
picture of human life where the same traits are
sketched. The beetle, after all his adventures,
some of them ignominious, but none expelling
his self-conceit, finds himself again in the emper-
or’s stable, having solved the problem why the
emperor’s horse had golden shoes. * The horse
got them for my sake,” he says, and adds, # The
world is not so bad upon the whole; but one
must kuow how to take it.”

One test of the lasting value of Andersen’s
stories is to be found in the charm and the new
meaning which await tha mature reader who has
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already in earlier years made their acquaintance.
The story of The Ugly Duckling, for example,
is an immitable presentation of Andersen’s own
tearful and finally trinmphant life ; yet no child
who reads this story has his sympathy for a mo-
ment withdeawn from the duckling and trans-
ferred to a human being. 1% iz only when, later
in life, he reads the story with a knowledge not
of Andersen’s history alone, but of much human
experience, that he disecovers what an apoiogue
is in the little narrative.

A prime advantage in an early acquaintance
with Andersen springs from the stimnlus which
his quaint fancy gives to the budding imagina-
tion of childhood. It may be said without exag-
geration that Andersen truly represents creative
childhood in literature. The power of animating
dumb and inanimate objects is a common prop-
erty of childhood, which not only invests the
simulacra of life with life, making dolls real peo-
ple, but turns the most unlikely objects inte the
puppets of imagination ; a stick becomes a horse
if one only ride it, and spools are made lively
dramatis personce. 'What every child is likely
to do in this way, Andersen does with delightful
art, and a darning-needle, a top, a ball, the
flower of the field, all have an active and a con-
sistent life that springs from a thoroughly ar-
tistic sense in the mind of their creator. It is
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this nice sympathy held by Andersen with the
peculiar phase of childhood which makes his
writings so eminently fit for the reading of chil-
dren ; in entering his world they do not pass out
of their own but enlarge it, for by the means of
his art they are introduced to the larger art of
imaginative literature.

It is interesting to observe that Andersen be-
gan the compositions which have won lhim his
special fame by writing out the folk stories
which he had heard as a child. Then he made
one or two inventions in the same order, and
then through the native bent of his own childish
nature fell to endowing ordinary and inanimate
objects with imagimed witahty, giving one the
mmpression that he 13 looking at hife through the
roverse end of an opera glass. At first the crit-
ies were puzzled by this new form of literature
and advised him to waste no more time over such
work. He was half ashamed himself, but said :
“I would willingly have discontinued writing
them, but they forced themselves from me,” and
it was not long before old and young received
them with avidity, No Christmas tree was
grown unless some of this fruit hung from
it ; every Christmas for years there came out in
Copenhagen one of the little volumes of these
stories. They became the fushion, and aetors
declaimed the stories from the stage as inter
ludes between the larger pieces,



