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REPORT ON THE FINE ARTS.

EXTENT AND CHARACTER OF THE EXHIBITIOXN.

THE EXPOSITION BUILDING.

The building in which the Tniversal Exposition of 1867 was held in
Paris was singulayly deficient in arvchitectural display and merit. It
can, perhaps, be best deacribed, in homely phrase, as a series of vast
gheds ranged concentrically around an apen oval eourt or garden, and
intersected, at regular intervals, by avenoes ralinting from the central
area to the circumference, Or, it may be compared to 8 Roman amphi-
theatre, by which, it iz posaible, it was snggested, with a garden for the
arena, awd radiating passages answering to the vomitories.

There was consequently nothing salient about the building; no strik.
g mass standing ont againet the sky to mark the apot where the indus.
try of the nations of the onrth was gathered, nor lofty fagade to Awe or
impreas the visitor. Built on curved Jines, the interior was equally witl.
ont those grand vistas and imposing effects which might have heen
obtained in a rectanguolar structure of equal propertions.

Yet for muny, if not all the practieal purposes and results of such au
Exposition, the plan and a ts of the bnilding counld hardly Tw
swrpassed, It admitted of the classification of the articles exhibited, not
only in respect of their character, but their nationality. Each gallery or
zong wan set apart to a specific group or cluss of art or manufacture.
The luwrger prodncts, such as machinery and raw materials, bulky and
requiring most roomm, ccenpied tho lurger vuter galleries, while the 1wo-
dnets of the liberal and fine arts found the narrower areas of the inner
ellipses sufficiontly roomy for their exposition, Thus the visitor inter-
ested in machinery had only to make tho civeuit of the outer galiery to
review in snccession the ackievements of each nation in that department.
Or, if devobed more especially to the fine arts, he had ouly to make the
circuit of the gallery dedieated to them. On the other hand, if derirous
of stimlying the collective exhibition of uny single nation, he could de so
by fullowing the radinting avennes of the edifice, which ent it up like the
folds of & fan, one or more folds Leing nasigned to each nation, accord-
ing to its requirements or the extent of its display.

CLABRIFICATION.
Articles and objects exhibited nunder the elassification of Group I
oceupied the interior galleries, and consisted of five clusses, viz:
Clars 1,—Taintings in eil.
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Olass 2.—Other paintings and drawinge,

Cliass 3.—Sculptare, die-sinking, stone and cameo engraving.

Clags &.—Architectnral designs and models,

Class 5. —Engraving and lithography.

The space assigned to this group, especially in respect of what are
generally denominated the “fine arts,” (painting and sculpture,) was
well filled, nearly every country represented at all in the Exposition
fully ocenpying the room couceded to it. A few countries, Belgium,
Bwitzerland, Holland, and Bavaria, inding their space in the main edi-
fica inadequate to what they considered a fair exposition of their paint-
ings, erected “annexes” oy supplementary baildings for that purpose in
the Park, whith were better adapted for showing the pictures to advan-
tage than the main strocture,

COUNTRIEZ REPRESENTED AND AWARDS,

In the department of painting, the following countries were represented
and received prizes in the proportions expreseed in the subjoined table:
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The jury on paintings and drawings consisted of 25 members—12 from
Frunce and 13 from all other countries, as follows:
France.—Bida, Cabanel, Frangais, Fromeniin, Gérdme, Meissonier,
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Pilg, T. Ronssean, Marquis Maiton, F. Reisch, Panl St. Vietor and
Count Welles de Lavalette.

Belgium.—De Lavelaye.

Holland —T. Wittening.

Prusain.—E. Magnus.

Bavaria.—Herschlet,

Austria.—~Engerth.

Switzerland.—Glevre.

Spain.—Benito Soriano y Murille.

Bweden.—De Thardel.

Ttaly.—Morelli and Bertan.

England.—Lord Hardinge and Spencer Cowper.

United States—W. J. Hoppin.

Of the 12 French jurors, eight were painters and eompetitors for prizes.
Of the members of the jury not French, five were artists, and three of
them competitors for prizes.

There were, in all, 67 prizes, viz: 8 grand medals; 15 irst prizes; 20
seoond prizes; 24 third prizes.

Of the 8 grand medals, 4 were swarded to France, namely to Meissonier,
Gérdme, Ronssean, and Cabanel, all of whonm: were membera of the jury.

Of the 15 firat prizes, 8 were awarded to France, (4 to the four Frenel
artists ou the jury not obtaining a grand medal, viz: Pils, Fromentin,
Bida, and Fran¢ais.) :

Frunce had 333 exhibitors out of 1,103, and sceured 32 ont of the 67
awards. *

In the department of sculpturs, ont of 36 prizes, 23 were awarded to
France; 5 to Italy; 2 to Pruseia; 2 to Spain, and 1 eash to Greece,
Hwitzerland, Belgium, and Great Brituin.

THE FINE ART DEPAETMERT NOT COMPETITIVE.

In oxtent, the exhibition of paintings was one of the largest cver
known, but it has very justly been remarked of it thnt it could hardly
be considered as a competition, “which can only he fair when all parties
are equally well represented, and enter the lists with the intention of
competing, and with a careful selection of pictures by their ablest
painters.”

France had every inducement not only to be well but perfectly rep-
resented in the exhibition, aml she had furiliermore the facilities for being
so represented,  She had all the slvantages of proximity, all the stim-
ulus of glory and gein, and if theso were insufficient to call out and dis-
play her treasures in art, there existed behind an authority capable of
achieving things mueh more difficult. Besides, she had, in the depart-
ment Of painting, and i that alene, n committee of inspection, eom-
posed of men of recognized if not infallible taste, to determine what
pictures should be exhibited. In all other departments the meanest and
most sordid spirit prevailed toward native {French) exhibitors, and a



8 PARIR UNIVERSAL EXPOBITION.

narrow and offensive policy ch ized the ma t of the whole
affair, The privilege of placarding on the enclosure was sold for 630,000
francs; the privilege of placing chairs in the strueture was sold for
70,000 franes ; the right of taking photographs and of making drawings
was also sold, and the visitor who endravored to assist his memory hy
making o sketel of any object, however trifiing, was liable to arrest.
Every French exhibitor waa obliged to hire the space, horizontal and
vertical, that he oceupied, at rates varying from 11 to 1,000 franes the
square metre. In this space he might exhibit almost anything he chose,
with little or no regnrd to its quality or merits, and without interference
ot the part of the managers.

But iu the department of painting, as alveady said, space was free, and
a careful criticism and sound judgment were exercised, with excellent
results,

Bome other conntries besides France, Bel gium und Russia, for instance,
ween to hive had a competent organization sufficiently early to exercise
wome direetion in the choice of objects that were proffered to be exhib.
ited a4 evidences of the art and industry of their people.  Most European
sovereigns are wnnificent patrons of art, and have nnder their control,
ontride of their own collections, vast public galleries, containing the best
preductions of modern art.  From these, and the gnlleries of private
rollectors prond of ihe gkill of their countrymen and ambitions of national
éelnty it was comparatively casy to sclect s sfficient number of good
paintings to make the national exhibit respectable, if not competitive.

THE EXHIBITION MADE BY VARIOUS COUNTRIES,
THE AMERICAN GALLEEY.

. These and the following remarks are not intended to deprecate public
Judgment as regards the art exhibition of the United States in Paris,
which received so slight n recogmition in the distribution of awards, but
tn ghow that circumatanees did not permit of the United States entering
as an art competitor it the Hxhibition. Mvery picture sent from here
should have had placed over it ¥ hors du soncowrs™  And this for many
TEASDE,

In the first place, the netion of Congress, a8 regards the Exhibition, was
g0 tardy that, glwost up to the moment when all entries were te be closed,
it waa donbtful if any attempt at a national exhibit would be made.
The little that was done was in an informal way, and even when the
national comumissioners were authorized and appointed, their instructions
id not warrant an exercise of their fanctions until the openiug of the
Exhibition in Paris. As a consequence, they were unable to reader that
aid in the organization of the American exhibition here which they
would have willingly extended.

The arrangenrents for securing works to be sent on as types of Amer-
ican art weve left to the overtasked hands of the forwanding agent of
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the government in New York, who appointed a commirtee conaisting ot
tocal patrons of art and dealers in pictures. There were no artists or
recognized authorities on art watters on the committee, and the selection
was made chiefly from the gallerien or sales-rooms of the members of the
committee themeelver, Home of these pelections were good, but most of
them, although by artists of ackmowledged merit, were not. their latest or
best productions.

Here, it may bé snid broadly, there are no galleries of national art, no
public collection of pictmrea that have stood the test of exhibition and
eriticism, from whieh a selection of either original or charaeteriatic
paintings could be made. What paintings we have are in the hands of
individuals, scattered over & country a8 large as all Europe, or else in
the hands of the artists. Now, few owners of pictures of recognized
merit were ever asked to contribute towards making up a competitive exhi-
Dbition of American art in Parls, and even snong those who were applied
to, few were willing to submit to the unnoysuee of having their pictures
removed, or to incur the risks of having them sent so far from home
with no better guarantee than the word of a committee informally organ-
ized, and invested with no résponsible authortty.

Notwithstanding all disadvantages, seventy-five pictares, by thirty-
eight artists, were sent forward from the Tnited States and placed in
the Exposition.  Of this number at least one-thivd should not ander any
pretenee or influence have been sdmitted to o place. It is doubtinl if
they could have obtained room in wny loeal exhibition where ordinury
discrimination is exercised in the echeice of pictures. Now, we have
upwards of four hundred painters, members of the different Academies
of Design in New York, Boston, Philadelphis, and other cities, and it is
idle to pretend that the place of the 25 mediocre or utterly worthlesa
pletures coukl not have been supplied by at least creditzble works of art.

" Many such works were accessible, Among thewn may be mentioned with
credit the fine pletures by Bradford, drawn after careful stndy among
the icebergs and on the coast and among the natives of Labrador. One
of these, offered by the artist, he was obliged Limself to exhibit in Paris,
where it speedily found a sale, while the eye of the visifor t0 the Exbi-
bition was offeirded by, in one instance certainly, no less than four so-
called works of art from a single unpracticed ami obseire hand,

The American eollection occupied one end of the British gallery, awl
the wulls of the Avenue  Afrique dividing this gallery from the Italian,
This pnssapge waa constuntly erowded, so that the lower ranges or tiers
of pictures conld seldom be seen, or if at all at a greal disadvantage,
Thus Gifford’s “Twilight on Mount Huuter,” Hubbard's @ View of the
Adirondacks,” and Mac Entee’s © Virginia in 1863," were hung iu very
bad light, while worka far inferior had prominent plaees in the guflery
itself.

The relative proportion of space occupied by us in the fine art depart-
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