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PREFACE

This book is the outgrowth of my own needs, as a
teacher of practical theology. T desired a text-book
from which my students might obtain a comprehensive
knowledge of the history and use of sacred song, with-
out being burdened with those technical details which
a beginner has neither the time to master nor the
ability to understand. T also desired a book in which
the study of hymns and of tunes was combined.

No such book was at hand, and for several years I
was compelled to refer my classes to various authors,
some in hymnology, others in church music; supple-
menting their studies with explanatory lectures, This,
however, became more and more unsatisfactory, and
I therefore determined to supply my own needs. In
so doing T hoped to supply also the needs of others
and to furnish many besides theological students with
an acceptable and useful guide to a large and increas-
ingly interesting subject.

I have therefore included extended notice only of
authors and composers of the first rank, or whose
work bears some vital relation to the development of
the hymn or of the hymn-tune. The volume is in-
tended to be first of all a text-boak, though I hope it
may serve other useful purposes and be greatly
blessed of Him whose praises we sing to those who
would sing them ““in a nobler, sweeter song.””

¥



vi Preface

My special thanks are due to the Rev. Louis F.
Benson, D.D., and Professor Edward Dickinson for
the use of copy-righted material. 1 am also under
great obligations to my colleague, Professor Charles
N. Boyd, instructor in church music in the Western
Theological Seminary, for his kind revision of Part I1.
on hymn-tunes.

Davip R. BREED.
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