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INTRODUCTION.

SECTION 1.

1. Shakespears's Lif: and Writlnge —William Shakespeare
was born at Stradord. on-Avon, Warwickshire, the 23rd Apnl,
15624 At the time of his birn his father, [chn Shakespeare,
was a well-to-do tradesman, and in 1568 he was Mayor of Strat-
ford. His mother, whose maiden name was Mary Arden,
brought her husband a small landed estate. As a boy, William
Shakespeare probably attended the Siratfard Free Grammar
achaal | but, his father becoming involved in money difficultics,
early took him from school fo assist in his busincss.  Some
time later, probably in 1579, his fther apprenbced him to a
butcher, Aboyt 1586 he removed to London, leaving behind
his wife and three children. Arrived in London, he became an
actor, play-writer, and sharehnlder in the Blackfiars Theatre,
and subsequently in the {iolw, where he was patronised by
Dueen Elizabeth, James I, and the Earl of Southampton. He
saved money, with which he assisted his father, as well as
porchased houses and land in his native town. Year by year
he wvisited his family, ontil abont 1604 _he left the stage and
retired to Stratford. He comtinned to write, and, duning the
few quict years that followed, produced some of the grandest of
his works. He died on the 23rd April, 1616, and was buried in
the chancel of Trinity Church, Stratford, where soon afterwards
a bust was erected to his memory. He had two daughters and a
son, and several grandchildren ; but the latter all died childless.

There are extant thirfy-six plays and various minor poems
atiributed to Shakespeare. Some of these were not originally
wrtten by Shakespeare, but were more or less edited, recast,
and refurbished by him. His best-known writings are (—
(1) Trapedies: Hamist, Lear, Macberh, * Ohello, Fulies
Casar, Romeo and Juired. (2} English Histories : King Fohm,
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Rickhard 1L, Henvy IV, Henry V., Hewry VI, Richard IV,
Henry VHE  (3) Comedies; Tempest, Midsummer Night's
Diream, Merchant of Vendce, As you Like 7, Winter's Tale)
(4) Minor poems ; Lucrace, Vernns and Adonis, Sonnets.

2. Bhakespeare’'s OGrammar,—Shakespeare lived at a time
when the grammar and vocabulary of the English language
were in a state of transitiom, Varous poibnts were not yet
settled ; and so Shakespeare’s grammar is not only somewhat
different from our own, but is by no means uniform in itself
In the Elizabethan age ‘almoest any part of speech can be nsed
as any other part of speech.  An adverh can be used as a verh,
¥ They ardance their eyes; " as a noun, “ihe beckoward and
abysm of time;" or as an adjective, “a seldom pleasure™ Any
nomn, adjective, or neuter [intruns] verb can be used as an
active {trans.] verl, You can “happy* youwr friend, * malice ®
or “foot” your enemy, or “[l” an ave on his neck. An
adjective can be used 3z an adverh; and you can speak and act
i pasy,” © free,” “excellent ;" or as a noun, and you can talk of
“fair™ instead of “beauty,” and *a pale ” instead of “a pale-
mess”  Ewven the pronouns are not exempt from these metamor-
phoses. A ‘he” is used for a mar, and & lady 13 described by
& gentleman as ¢ thc.-ﬂjirgﬁt of2 he has yet beheld™ In the
second place, every variety of apparent grammatical inaccuracy
mests us. S for Adw, Adm for ke spede and fook for spoken
and faken ; plural nominatives with singular verbs ; relatives
omitted where they are now considered necessary ; unnecessary
antccedents inserted ; shall for will, should for wonld, would
for-wdsh | #o urrurl:ﬁd aftex # [ oughs,” inserted after © J durst; "
double m:gatwe_s, double comparatives (* more better,” 45:1’.‘}
and superlatives ; swck followed by which [or fhat], iRat by
as, as used for ar §f; fhat for so fhat ; and lastly some verhs
apparently with two nominatives, and others without any nomi-
native at all’-—Dr, Abbott’s Shalecpearian (rammar,

3. Bhakespsare's Versifioatin. — Shalespeare's Plays are_
written mainly in what is kodown as anrimed, or Bank verse !
hurthey contain a number of rfiming, anda considerable number
of ‘prose lines, As a general rulé rime is much commoner in

. _ 1 This is the usual classification, but it is purely artificial,
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the earlier than in the later plays. Thus, Low’s Ladour Lost
contains nearly 1,100 thyming lines, whilst (if we except the songs)
the Winter's Fal has none.  The Merchant of Venice has 124.

In speaking we lay & stress on particular syllables: this stress
is called accend, When the words of a composition are so
arranged that the accent recurs at regular intervals, the composi-
tion is said to be wedtricad or yydhpical  Rbythm, or Metre, 13
an embellishment of lapguage which, though it does not consti-
tute poetry itself, yet provides it with a suitabiy elegant dress :
aml hence moest modern poets have written in metre. 1o blank
verse the lines consist usually of ten syilables, of which the
second, fourth, sixth, eighth and tcnth are accented. The line
consists therefore of five like parts, each of which coutains an
unaccented followed by an accented syllable, as in the word
‘aftend. Each of these five parts forms what is called a fof or
measure ; and the five togeiher form a fenfomefer. * Pentas
meter ! isa Greek word sigmilying ¢ Ave measures,” This isthe
usiial forn of a lineof blank verse. DBt a lonp poetn compoged
entirely of such Iines would be monotonous, and for the sulke of
variety several impartant modifications have been introduced.

{z) After the tenth syllable one or two unaccented syl-
lables are sometimes added ; as -

F Me-thouphd | you sadd | you nei | ther fend | nor Bor |mﬂ-r-.'
(# Tn any foot the accent may be shifted from the second {o
the first syllable, prpvided it be oot done in two adjoining feet :
F 0wk’ the | young suck’ | fng cuby’ | frowr’ cke | she bears |’
") Ia such words as ¢ yesterday,' fvoluntary, ‘honesty,’
the syllables -day, -fa-, and - falhing in the place of the accent,
are, for the purposcs of the verse, regunded as truly accented:

* Bars’ me | fhe vight’ | of vol'- | un- ta'- | ry cheos’ | ing)

(#) Sometimes we hm’c A succession of accented syllables:
. Wé}f, e, biow -a:-'zm:', sedF Billow, and saim bark.

) _{s}_ Sometimes, but more rarely, two or even three uvnac-
cented syllables occupy the place of ane ; as—
‘e suys | A ria'f.c, t be-ing f&en | ost fal | fereddl

%

-U"} Lines may have any number of feet from one to aix.
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Finally, Shakespeare adds much to the pleasing variety of
his blank verse by placing the pauses in different parts of the
line (especially after the second or third foot}, instead of placing
them all at the ends of lines as was the earlier custom,

N.B,—Iln some cases the yhythm reguires that what we
nsually pronounce as one syllable shall be divided into two,
as fi-er (fire), see-er (sure), mr-ef (mile), &c. ;) foo-slve (twelve),
Jase-ge {joy), &c. Sunilarly, she-en {-tion or -5ion),

It is very important to give the pupil plenty of ear-training
by means of formal scanszion, This will greatly assist him in
his reading. .

4. The Merohant of Vemioe is believed to have been written
about the year r596. It was entered in the Registers of the
Stationers’ Company in 1598, and {wo :;1:]1l:|un5 of it, in quarto,
TWETE publis.hcd i D,

The stary of the lawsuit beiween Antonic and Shjrlnck and
that of the three cackets, had been written in Ttalian long before
Shakespeare’s time. Ta these Shakespears added the episode
of the elopement of Jessica, and combined the whole so ckil-
fully that we nowhere lose the thread, but the separate siories
blend together into one organic whole,

5. The Brene of the TPlay alternates between Venice and
Delmont.  Wenics,—for tmany years the capital of a celebrated
republic, the first raritine and commercial power of the world,
and one of the finest cities in Enrope,—is built on eighty islands
in the Adriatic, about thirty miles north of the mouths of the
Po. “the city is intersected by 147 canals, which form the
highways of communication, as streets do in other towns, and
arc spanncd by 450 bridges.  The most famaus of these is the
superb bridge of the Rialto, which is built of white marhle, and
crosses the Grand Canal by one arch of ninety-one feet span,
‘There are two raws of shops and three footways running along
the bridge.! Venice attained the height of its prosperity in the
fifteenth century ; it began to decline at the beginning of the
sixteenth, mamly owing to the discovery of America, and of

© A pictore of the Rialto Tridge and the Girand Canal will be fouod at
P 37. Thegondolas in the picoure are such as wers formerly nsed, They

are nod now hung with rivh eurtains, as fn the pcture, but are draped and
Fainted plain Liack,




