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INTRODUCTIGN.

This book makes no claim to be a new theory of
barmony : but merely a new system of teaching
harmony, by what is noiversally recopnized as the
bezt method of teaching, viz., the inductive.

The thecry of harmeny is the province of the
aconstician, not of the musician, It iz often asserted
that music has gained largely Ly the labors of the
ncousticians 3 but this iz not so evident, when we
romembaer that all the best music was written boefore
the ecience of sconsties' was born. The instinet of
pening discovered, wfier many trisls and mistakes,
what combinations and eucrcessions of sound were
agresable and expregsive, without asking or earing
why, And the science of sound has made but little
advance In explainiog this “why ;" anpd hay not
added one chord or progression that was not known
to Bach. .

deience can anslyze pounds, but not moesie, It
can #ay to what the various qualities of sound are
to be aftributed; but ecan give no explanation of
their effect on the emotions. Indeed, the best
authorities on acoustics, viz., Helmholtz, Pole, Tarry,
are agreed that it is neeless for the musician to
theorize as to the oripin of chords. It is engugh

" for him to know what combinations and progressions

(3]
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practice and cxperience have proved goomd, | No
better proof is required of the wselessness of this
theorizing ahoat the origin of chords, than the
diveraity of views with regard to the origin of the
minor chord 3 owing, to the faet, that ita thivd cannst
be an overtone of its fopdamental,

The object of the writer oo barmony and compo-
sition ought to be, to reduee, to wome system, the
mass of facts (for want of a better name) of which
onr modern muste iz the outgrowth, Theso facts
are ;

lst. A tempered seale.

2d {and resuliing from (he firal}. A numhber of
keys related in many waye.

33, The possilde combinations of sounis, called
chordd,

4th, The sceming rales that povern the successions
of these combined sounds.  Tules, be if remembeared,
that are not the expression of some neturnl faet;
but are merely the reanlt of a consensus of tha best
taste in the art.

There four Gwets make np the solstance of har-
mony, wnd form the groundworlk of composition,
which deals chiefly with melody and form.

Many departores will be found in this work from
the nsual methods of te:w!uiﬁg, notably the following :

Lat. With regard to the formation of the minor
acale,



TNTHODT OTTON, B

Ad. The referring of all dissonant chords to two
roote,

3d. The discarding of the time-honored figured
bass.

4th, The formulating of simple mles for modnla-
tion.

My reason for the first departure s, thnt the rela.
tionship and signature of the minor seale is thereby
ixed at onee in the memory of the pupil.

For the second.——That it reduces the confusing
wultiplicity of rules for the vse of chiords with 1le
seventh, to fonr that liove no exceptioms,

For the thivd —=That if is & bindranee, rather than
a help, to the pupil.  The autbor Las Lad numbers
of popila whe eguld write or play a figured bass;
but who were qrite in the dark as to the ressons
why they nsed sueh suecessions of chords. Many
of these pupils Iid spent one or two vears studying
with good masters, And have themselves acknowl-
edged that they have learned more in o month, on
the plan porsned in this work, than in all their
previous studies, It hag always been to the author
o mystery, why figured basses were nsed for teachking
harmony. They were, originally, s sort of musical
shorthand ; amd, in these davs of cheap music, are
only o swrvival of—not by any means—the fittest
The autlor s often met with the arpument that, © all
the great musivians learned this way,”  Well, the
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pity is, they had not a befter and easier way., Itis
no argument, that because & man is a great poet,
therefore the syvstem porsued io fesching him his
letters was the hest possible.

With regard to the fourth departure from nsual
practica.—The auothor focls a pardonable pride in
having redoced the art of modolation to four simple,
casily understord and comprshensive roles, Hitherto
the plan followed in tenching modulation, has been
to give the pupil various examples, which were to
be transposed to all the keye, nntil they were fixed
—parrot fashion—in his memory. When he wished
to make & moduolation, ke mast remember one of his
Hpatterns.” By mastering the rules here given, the
pupil can make his own modolations in endless
variety, snd make them nderstandingly.

It ia well to bear in mind that music is an art,
hot & seience; although the stody of harmony is
often wrongly called the seience of music. The
rules of mueical eonetrootion are not the result of
geientific investigation; bot arme deductions from
the practice of ihose distinguaished by their artistic
eminence, Many musicianes think theze rulea are
the exprezsiong of some vpatural law. Many, not
musicians, think they are the arbitrary and often
unreagonabla dieta of musicians. Bot both are
wrong. Good taste is the only arbiter in matters of
att, And since the standards of taste vary with
every period of the world's history, it is not possible
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to give to any of ils decisions the stamp of perma-
nency, and eay: This is a rule that can never be
broken. ,

Tn concluaion, the author would express his thanks
to his numerous pupily, both present and past, for
the warm interest they have faken in the progress
of this work, and for their kind wishes and inguiries
from all parts of the eountry.

H. A. CLARKE,
" Profanor of Muardc af the Usiversity of Penneyivanis,

PHmAnzirata, November 15, 1580,



PRELIMINARY DEFINITIONS.

1 —A degrea meena from one letter to the next, whether a
whole or half tone.

2.—Chorde and intsrvald are slwaye conoted up from tho
lowest letler., In sounting the nytnbey of lellers in a4 inter-
wal, bath lettere are inaluded, thoa: =T 18 & mecond, two
lettors baing ineluded ; C—F, is & fourth, four lettees heing
inoluded, and so on.

8.—A ochromatic change reialns the ledter, but slters the
pitoh, thns: C—UO4, is chromatic, A distonie change shanges
hoth the letter snd the pitch, thua: C—I, or E—F, are diatonfe,
although one iz & whole tone, the edhet & balf tons. An enhar-
monis change retuins the piteh, hut chonges the lettor, thus:
Cg—D> F—Eg, G—F, eta.

i ;

4.—The word boar 15 voed Lo indicala the loweat note of »
chord, withowt regard i jta pitch. The word doesr (from the
lialian Sassa) means a low or desp sound.

B—A diptonio soals iz one that includes sll the seven letiers,
withont omissfon or repelition. {There are varions kinds of
diateaic scales, viz. ;: Tho Gireek, the Gregorisn aad the modern,
They differ in 1be acrangement of ibe tones and semilones.
Themodern resemble two of the aneient posles, In their srrange-
ment of lomes and semitomes; bot differ, in being tempered
{i. e, a little oot of tune). For explanation of tempared acales
sea Helmholts, or Bisiner's, or Groves’ DHetienary).



