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PREFACE.

Tue beautiful creations of this wonderful world are
chiefly manifested through the sense of sighi, and espe-
cialiy all that relates w form and eolour, distance, light,
and shade ; with every variation iseidental to night and
day ; throwgh mist and fog 3 m the dim twilight; by the
lamp’s mellow beam ; the eonl reflection of the moon ;
or the copious outpourings of the glorious sun.  All
these variation= of objects aml effects are minutely pictured
on the retina of the eye, at the instanc of their occurrence ;
and afford plessure as mueh by thelr immediate novelty
az their truth—the novelty of their endless combinations,
and the undeviatng truth and eertaimty of their impres-
sions. "These constitate a succession of pietres, which
not only gratify s by their beanty ond perfection at the
moment of pereepiion, bui continue o delight the imagi-
nation, as they are afterwards reproduced by the memory,
and conlemplated in the mind,—a moving mental gallery.
Thus manifestly has it been the design of a benefieent
Crestor 1o endow us with the means of a ratonal, inno-
cent, and most abundant enjoyment, which it 18 gratimde
o reecive and wizdom w employ.

The other senses, however highly they may be prized,
are produoetive of inferior enjovments, tongh essential to
existence ;a8 the proper nourishment of our bodies might
be neglected, but for the stimulation of funger, and the
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3 PHEFACE.

gratification of taste 3 and wo should suffer many incon-
venienees without the monitions of hearing and fecling,
T'he Blind eun but grope their restriewed way theougly the
gloom of uiter durkness | ver expertence consolution from
the ecultivation and refinement of sheir senzes of toueh
anid hearing.  Much, however, as the blind ol the deaf
have their states of melancholy privaton improved by
the benevolenee af instruetion, their eomlition is infiniicly
iferior to that of these wlo enjoy the comprehensive
gepae of viston, whieh concenteares wathin themselves,
from the world withour, the besaties of areation,—ihe
perfeet works of the * all-gecing eve””

The =rmze of smell, thongl seeving e n oaared w liealth,
derives its areatest interese from azsoeintions that belong
to poetry unel prentre 3 for it s the gight which enhanees
the enjoyment of the vielelsceniml eale of spring, the
arematie perfume of e ovange grove, 1the fragrant atmo=
sphere ditfused around the magnificent marnodin graudis
flora, the sweet of purple blooming clover, the honey-
seented plains of the woving buelowhent, or the pleazant
cillovia from the wews-mode hay i—iake away the pies
tires, the poetey, and the mnsie which are as2oeited

with the seenes ol these odouzs, and the smell slone will
soon he cloved by andileenre,

It is the duty of the sopouner wha ceavitates upon
earthe not only 10 see that hie does net smble, bu o
terive pleasure froms e =leho even of e mgeed path,
the {vowening procipiec, and the deep b silent moving
stresni s not Ao Tinit Iis theuglis erely io substanees
within s i]':l,hlﬂll"l!i! rencls, lait, with T;1|;11'|l glaner and
without fatigue, e ringe aver distant Gelds, or clinl the
pathless pasmtain s nor merely Ao geeepy the eanth he
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treads on, but 1o be conseious of an wndispateal right of
property in the vast coucave above him j—in 1= clear
expanse, ils splendid seenery of flecey elouds, in the
sublimity and grandenr of 112 swrms, and in the magnifi-
cent structures of 118 Forgeous sunsels,

Almost every buman being participates in some degree
in these enjovments ; bur in their follest exwent they are
derived irom the refinement of aste, aml appertain o
cultivated minds.  "The necessities of Iife unquesionably
demard our first eave and labonr, hut should not eo en-
tively enslave us that we can perecive wo heauly in the
gracefil corn before it &5 eus down 1o furnish our tables
with bresd ; nor should the appetite for meat engross our
farnlties 1o disregard the landsecape which is antmated
wilth herds; uneopseions of their dosm.  But 1.‘]1!1"]1}" is
it our privilege to derive from social connexions the
highest enjovments of which our natare 12 susceptible ,—
from the eontemplation of beanty and innocence ; strength
and character ; form and expression ; grace and dignity ;
—in the aspert of single figures, or the endless vanety
of groups, produced by aceident or design, in the multi-
tndinous ocenpations of our species,  These are portraits
o the By Al ru.i::ﬂ., ur ‘r‘:mﬁl}' proups, or conversation

pium‘.ﬂ, ar hitalorie {'.q|t:p{'|ﬁi1'1rr[|H,-=-4|=J:ﬁl'.'lE|1 witlioni affect-
ation or flse eclouring; models of periection for the
study of the artist or amatenr; and picwres of life which
furnish inwreest ond embellishment 10 existence,

Henee the power and influence of the fine arts, de-
servedly so vailed, to distingnish them from the coarse
arts, whicl administer mesely 4o onr neecssities. The
animal man waniz nothing more than the rudest furniture
for his savage wigwani; but even there ig to be found
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G PREFALCE.

sopie ndieations of relinement, in the omamented war-
irhuly, -'1-||||:-'.|||'1-|| eanoe, ar padnted Todfale b, T o
superior st ol civilieaion, how e grester ia OnE
p;:lin:l.'uu'||t b0 1'r||1=!:'||||15:L:'l]|:_r thee inaamiliconer of archi-
e, the wonders of senlpture, ol e ehavms ard
wyseries of painting | BErveey day adds w the perfection
ol our weeommeliions 3 ownd 2 correspoanling develope-
rene af the Coeulties of wiml i the digseoveries of seienee
andd the mvennons of e, ronvines oz bt refinemont of
intelleet and taste 32 ahe peenlioe precosative and destinn-
tion of wan.  Thos honesidy be beromes the poblest
wirk ol Ganl s for Tre eannot he taly said o he honest
wlio does pot pay 2 just degvee of attention 1o the elaims
of heanty, irn wrerers nor does he show his
right ol possessinn, whilal he i3 deficient in the expres-
sin o gratitnide for the bonnties of Prividence, who has
aiven him an eve toosee and o mind o eom prehemd.
Musiv. poctry, aud painting exalr our animal existenee
infinitely shove the bente ereation, amd eheer and recreate
n= in periols of selaxation from the dradeery ol business,
or the =ibhlie shemeions of sewndihe research, Muosie
thrills us wule the pletnees o <ound o conbinations of
eidless voriety o paigtinge perpenwates the wansient har-

LB

monics ol form ad colour s and poeev, while it deli-
neaies e plein, wspires ibwith e by measure, sonnd,
andd seutbment 3 Tor that is not poctry whese pointing is
Fabsar, sl seliose mmsie s olEeoedant wath the sentiment
o b produccd. Mosie slouhl e the sond of poctrey
aind the thrilling neeve of picture t whilst puntng, in s
poblest wspirstions, awl owiil s undversal  lanamage,
shtlil cambane thory clael exeelleneios, in |"'||-:|‘['1_‘I-‘:1Ir!?11|-|_:::_|.|-,|_
uiesen. The poetey of pamtiog s without words, ,|\!:u'|_
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i mu=ie without sound: bt ic s 2 music whose (ones
are [elt by the glancing eve, as it ranges and retms, in
voluntary movement, over the harmonious composition ;
aml 1t 15 o poetry which often gives inspivation o the
flow of words, slowly deseriptive of the instant impres-
sions praduced by the painter’s pencil.

If the 1‘:|tj:5}'rt‘|{‘=|:t:-| ol Highl tlﬁ]n:'ul_h:'l] an the Iwrf[:ﬂim]
of beauty, they eould be but seldom experienced ; for
that alone iz considered most beautiful which s most
rare, and distinguished from erdinary natre by soperior
symmetry and complexion.  Such extroordinary beanty
is eapable of producing emotions of delight equally rare,
and as indefinable as the qualities by which they are
excited ; but ploasure of a more permanent nature is de-
rived from expression and the indieations of character,
Novelty is the first enjoyment of infency, and ie only
diminisbed in the advanee of old age; but in the middle
term of life, when attenton is less froquentdy excited by
novelty, our enjovments are muliplied by the moee in-
teresting combinations which are constantly pessing be-
tore us; and variety then eonstitutes the great charm of
existence, Even the condnual changes of the seasons
are not sufficient to satisly our faneies, but we leave one
scene of interest to maze more intently upon another ;
and in the contemplation of onr own speeics, however
perceptible are the ehanges from infuney w manhood and
old age, the mind is more seosibly afected by glancing
rapidly from one to another, T8 blindness i o be con-
sidered the most lamentable of all privations, the feulty
of sight should be appreciated ss o gift of inestimable
value.  But of all the enjoyments of sight, w regand the
human form, and to distinguish the human features, in



