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INTRODUCTORY.

1w the following pages I shall endeavor to give, in the simplest
possible form, o outline of the principles of Harmony. 1 shall
make no aftempt to give details or to deal with the subject
exhaustively, but I shall present all the tone combinations found
in musie, and give sufficient explanations of their use to enable
the student to recognize them in the works of others and use them
correctly in his own., The rules given are derived entirely from
the analysis of the works of the great composers, and are
followed by them in the great majority of cases. It mmust be
remembered that the canons of art are not moral laws, but simply
state what is expedient in general. Violations of the rules —
which ocenr frequentlyin the best compositions — do not eoncern
ng, - Irregularities and exceptions do not come within the scopa
of this work, It will therefore be necessary to leave untouched
many interesting and instructive points, bot it is hoped that by
omitting all detail the student will gain a clearer insight into the
gsgentials of musical compesition. A sufficient knowledge of
piene playing to eoeble the student to play an ordinary hymn-
tune is presupposed.

This work, in its inception, appearsd in 1895 in serial form in
ome of the musieal periodieals. The demand for it was so great
that it became necessary to gather the chapiers into & book form,
and the great success of the laiter, together with the desirability
of amplification made clear by its use in the hands of teachers,
led to the present revised and enlarged edition.

FRAKCIB L. Y(ORK.
Derrorr, August, 1900,
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