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PREFACE,

Tue object of this handbook is to enable the explorer of churcles,
young or old, derral or lay, to more fully appreciate the true
value of those ancient brazén memerials which they so frequently
see adorning pavement or wall.

There are probubly no ebjsets of antiquarian interest which
=0 well repay any attention which may be deveted to them, and
the case with which a valuable collection of rubbings can be made
has indueed great numbers of persons to provide themselves with
paper and heelball, and apply their energics to the church floor.
To such persons this book is more particularty addressed, in the
hope that it will prove 2 unseful and handy guide to the pursnit
of what the author has fotnd to be & most fascinating branch of
the vast tree of archmology.

No cheap handbook dealing with the subject has ever before
appeared, and even the more expensive manuals of Haines and
Boutell have long been out of print, and are hard to procure.
The beginner has therefore been frequently in a difficnlty—eager
to rub, and anxious to imbibe knowledge, but unable to do so on
account of the ahsence of the needful text-book. Such was the
case with the author and his Kentish school-friends when first they
commenced their *chalchotriptic " expeditions from Cranbrook
town to the neizhbouring churches of the Weald, and began to
adorn the walls of their studies with medieval portraits in black
and white.

In the pages which follow, an attempt has been made, amongst
other matters, to give as full an account as space would permit
of the various styles and fashions of armour and costume. In
so doing, the author has heen careful to follow in the lines laid

down by the famous antiquarians whose books are described in
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4 PREFACE.

the chapter entitled “A Literary Guide” He has, however,
stated nothing which is not fully borne out by the evidence of his
own collection of rubbings.

The county notes, and the lists of towns and villages where
hrasses are to be found, will no doubt be wseful. It cannot claim
to be perfect, nor would space have allowed the brasses to be
mentioned in detall. For detailed information the cellector must
have recourse to the larger works alrendy mentioned.

The author is glad to embrace this opportunity of récording his
obligations to the clergy and gthers whe are the custodians of the
brasses of England. Except in a fuw very rare instances, he has
met with nothing but kindness at their hands, [rom his school-
days upwards. ‘The rubbing of a Lrass, properly petformed, does
not work the siightest injury to the mobument which is copied ;
hut the collector should remember that, after all, he & under an
obligation to those who have permitted him to follow his pursuit.
Courtesy received shonld, if possible, be returned.  And there is
ovne act of courtesy which is easily done,—oni a wet and muddy
day the collector may well leave his boots in the church porch,
and on a Saturday afternonn, when {God’s House is ready for the
services of the morrow, it is only f2ir to do so.  Much stronger
is the obligation to leave matting, seats, hassocks, and hooks in
the same places and state in which they were found.

In conclosion, if this litthe handbook: should help to infuse o
greater love and reverence for our national antiquities into one
single breast, it will have dooe ils work,

Sr. Ive, CORNWALL, frae, 1890,

N.B.—The ifllustratipns are from the author's awn cellection,
except those on pages j2 and 8z, which are reproduced from
rubbings made by Mr. Tharp, who kindly lent them for the pur-
pose, that on page 34, from a sketch by Mr, J. P. Frend, amd
that on page 49.
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INTRODUCTION.

MowuwENTAL brasses are of (wo kinds—ancient and madern, the
datter belong almost invariably inscriptivns within 4 more or less
elabotate border. The brass-rubber, however, confines his alten-
tion to those of carlier Hmes, not without sufficient reason.

The brasses of medizval England are of the greatest possible
interest, and form g valpable serles of illustrations and a com-
mentary on the history and manners and customs of our ancestors.
Commencing, as they do, in the reigo of Idward 1., and ffom the
time ¢f the last Crusade, they continue in use, without g hreak,
through the troubled periods of the Yreoch wars, the Peasants’
revilt, the struggles of the rival Roses, the Revival of Tearning,
and the Reformation, to the Great Rebellion and the establish-
ment of the Commonsenlth, and thus {orm one of the many links
of the chain which hinds us 1o the past,

A thousand churches in all parts of the country still Lprtt'-mr:
the brasses that were laid down hundreds of years aga, and in
almost as perfect a state as when they were fresh from the en-
graver's hand. Stone effigies of equal antiquity are ofien found
to be mutilated almost beyond recoznition, The hands, the fest,
the noses, the very heads are broken and lost. The bodies are
hacked and disfigured with the names of Harry and Harriet, of
the Smiths and Joncses and Robinsons of the darkest of dark
ages, the eighteenth century.

The brass alone defies the hand of time and the penknife of
the deseerator,  In the Chapel of St Edmond, in the Abbey
Church of Westminster, lie side by side the bragen effigies of
Alianora de Bohun, Duchess of Gloucester, daughter and wife of
two great Constables of England, dramalis peiona of Shake-
speare’s ' Richard IL," and Robert de Waldeby, Archbishon
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8 INTRODUCTION,

of York, the totor of Edward the Dlack Prince. Elsewhere lie
the brasses of John Estney, Abbot of Westminster, of Dr, Bill,
the first Dean, of Sir Thomas Vavghan, beheaded by order of
Richard I11., of 5ir Humphrey Stanley, knighted upon the battle-
field of Bosworth, and others.  Of these, some are slightly worn,
and some slightly broken, but on no single one of them have
wandering sightseers succeeded in scratching so much as an
initial. The material of which hrassez are made i of such
strength and durability as to withstand misfortunes to which
effigies of stone would quickly sucenmb, The action of fire is
an instance. Churches have been barnt to the ground, and their
monements for the most part reduced to dust; butr the brasses
have escaped with little or no damooge. The Surrey Archeological
Society has in its possession a beautiful little brass, onginally in
Netley Abbey, which was discoverad some years ago in a coltage,
doing duty as the back of a fireplace. It is quite uninjured. An
additional advantage which brasses have over stone effigies is that
all classes of the community are commemerated by them. The
carved figure upon ils lofty marble tomb and beacath its vaulted
canopy was snitable only for persons of the highest rank: the
noble, the knight, the lord of the manor, the bishop of the
provinee, the abbot of the monastery.  The brass might be used,
and was used, by all ranks alike ; and morecver, being usually
let into the pavement of the church, oceupied no valuable space.
In brasses, as in monuments of stone, we have our nobles am
knights and bishops, but we ran add to them the franklein, the
yeoman, the merchant, the mechanic, the servant, the parish
prigst, the monk, the student, the schoclboy. The scope of the
brass-engraver was a wide one, and his work applicable to the
humblest purse as well as to the richest. In St Alban's Abbey,
once the wealthiest and most important religious foundation in
England, lies the magnificent memeorial of one of its abbots, His
life-size fignre is engraved upon plates of brass of exquisite
workmanship and surmounded by canopy and diaper work, by
saints and angels. Close by are the humbler memorials of some
of the Benedictine monks of his monastery, simple figures or half
figures, of small size and no great value, save to the student of the

past.



