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Preface.

Tur sub-title which the publishers have pre-
fixed to this volume assumes—a little blatantly
perhaps—that my aim in editing it has been
accomplizhed., Tut it doex at least indicate my
aim, Hu far s the limits of the book wonld
allow I |.1.H.‘l'l. med to give the best vrilicisms on
t.l':&'_ Eﬂﬂ‘t a.ut.}.mru rrI' the nineteenth century,—
nsing the latter term iu il larwest and most in-
closive sense.  And slthough the best crilicisms
should mean those which sam up mest justly
the merils and demerits of their anbjects, T have
aleo admitted within the definition such criti-
ciams a8 are of special intersst and speclal im-
portence on account of the standing of their
promulgators. It i3 interesting—in a sense it
is even important—te know what great intel-

lectugl lenders have thought of each other, even
8
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though their opinions may err on the side of
clemency or of severity. I have endeavored o
neutralize any such excess in praise or blame by
adding the comments, wherever procurable, of
wome judicions outsider; but under mo ecircum-
stances have I deemed it wise to intrude the
compiler into the cootroversy. T bhave mysself
suffered so keenly from the depressing platl-
tudes which worthy and respectable but mors
or less addlo-headed gentlemen frequently thrust
into the text they have undertaken to edit that
I do not wish to incur the pessibility of inflicting
gimilar torture upon any reader of this volume,
The enly other explanation that occurs to me
as being called for in o proface e that the eriti-
visms here soleeted deal only with the artlste of
literature, the representatives of belles-lattres, snd
nul with the mere scientists and philosophers.

I have o thank American authors and pob-
lihers for permission to use the copyrighted
matler that forms so large a part of the valoe

of the hook,
WILLIAM BHEFARD.
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Enchividion of Criticism,

Eichard Brinalay Sheridan, 1751-—1B1d,

Bheridan has bean justly called " a drumatic star
of the first magnitude;” and indeed, among (he
cowive Writers of the last century, he * shiues like
Hesperus awoug the lesser lights” He haa left
four several dramas hehind him, all different, or
of different kinds, and all uﬂﬂilmt in their way :
i Tlm Helwol for Beandal,” * The Rwrals," * The
Duenna ¥ and “T'Im Critie.” The attraction
of this last piece s, ]H:Wmt"ﬂr, lest in the mock
tragredy rehearsed, than in the dialogue of the
eomic secnes and in the character of 8% Fretful
Plagiury, which is supposed to bave bean intended
for Cumberland. TP somo of the characters in
“The Behool for Seandal” were contained io
Murphy's comedy of “ Know Your Own Mind,"
yet they were buried in it for want of grouping
and relief, like the eolors of a well-drawn picture
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sunk in ‘the canvas, Bheridan brought them gﬂ
und exhibited them iu all their glory. lFﬂii‘gipH
the charseter of Joseph Surface, wea Hmph;’_'pf i
the splendid and more valuable setting was Sher-
idan's. He took Murphy's Makul from Bis
lurking-place in the closet, snd “dregged 'ﬁi %
strugeling monster into day" upon the ligi‘[ -
that is, ho gave interest, lifo, and action—or, in-
other words, its dramatie form—to the mete gom-
ception and written epecimens of a charaoter. This
ia the merit of Bheridan's comedies, that every=1
thing in them tells,—there is no labor in vain.
ITis “ comie mure™ does not go prying about fnte
obscure corners, or collecting idle curiosities, but
showa hor laughing face, and points to her rich
treasure,—the follies of mankind. Bhe is gar.
landed and crowned with roses and vine-leaves;
her eyes sparkle with delight, and her heart l"ll![i-.; ’-
over with good-natured malice ; her atep is light,
and her ornaments ummmata.—-ffmﬁﬂ. :

* Whatever Sheridan has dose or chosen to
do," said Byron, “has been, par excellence, the =
best of its kind, e hes written the best comedy
(*Hehool for Scandal'), the best dramn (*The -
Duenna,’ to my mind fur bayond that St Giles
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lampoon, the * Beggar's Opera'), the best farce
(*The Critie," it is only teo good for a faree),
and the best address (* Monologue on Garriok');
and, to crown all, delivered the very best oration
(the famons Begum speech) cver eonceived or
heard of in this country,”" This ia sbsurdly over-
landatory ; but Sheridsn was certainly a man of
brittiant. abilities, and, with all his love of dissipa-
tion, could lebor strenuously when he had made
up hia mind to schieve any desizn,  His comedias
are & cootinual renning fire of wit; not troe to
mature and utterly destitnte of that highest kind
of humor which approaches pathos, Lut Tull of
bhappy teros of cxpression snd sdwirsbly con-
structed with a view to stage reprasentation. He
ia the last of onr play-writers who have prodoecd
works both excellent ss literature and also good
acding drowus.—-J, Nickol,

Mrs. Anng Laetitla Barbauld, 1743—18zs,

It i# ooteworthy that faw of M Barbauld's
earlier prodmetions equalled what she wrote at
the very end of her life. She scewms to have
beon one of those who ripened with age, growing
wider in spirit with inereasing years. Perhaps,
too, she muy have been influenced by the change



