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PREFACE.

P

Twe aim of this Book is to give information on Musical
Topics in a pleasant and non-technical manner. It is
dedicated to all those who, while Joving music themselves,
would wish to see the English become more than ever a
musical nation,

These chaprers are for the fireside of the Amateur,
rather than for the study of the Professional Musician ;
and the Author hopes that useful hints may be obtained by
the many who have peither time nor opportunity to make
music more than 2 recreation or an accomplishment.

Lest some should not understand the references to the
particular Choir mentioned in one or two chapters, the
following quotations wnll sufficiently explain whar it did,
as an amateur chotr, under the Author's direction :—

From the = Trmes,” October, 1867,
e S el e
achieved a mest honeumble success in France, and obtained a

Medal of equality in the great musieal eompecition held during
the summer in eonnection with the Paris Exhikldon.™

Eram the * Atkerrum.”

“ One of the two First Prizes, it must be reconrded, was carricd
off by aur * Tonie Sol-fa A wosintion,” the members of which sang
the « Hunting Song,' Se. . . . Ir ghoold Be added, that the
Prize consisted of & Gold Exhthition Medal for the Choir, ancther
for the Condoctor, Mr. J. Prowdman, aod & Silver-gilt Wreath
{to be bome on a banner), The *Society of Orpheonists” alio

rehMr- Emud.m.n their Decoration of Honour, t be worm on

ressk,

Stoxr Nrwmerome,
April, 1847,
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MUSICAL LECTURES & SKETCHES.

e

ON CHOIR-TRAINING, AND THE PARIS
PRIZE CHOIR.

e —

HE airo of this lecture is, ae far as possible, to

place the matter of choir-training in the simplest

language before the mund, so that the most modest worker
in class or choir may get some practical pood.

Lessons on voice-training have been given by some of
our mast accomplished teachers, and the sbject might be
considered somewhat stale but for the remembrance that
the mme truth, when reflected through a different mind,
may, like light through a prism of different cut, appear
with new force and clearness, or send a ray into a corner
where darkness has heretofore dwelt.  Avoiding quota-
tions from authors, which all may read, or words which
require a glossary, this lecrure offers the results of old
truths digested by thought, tested by experience, and illus-
trated by some small work accomplished. We should
bear in mind that the basis of success in any undertaking
ia thoroughness and knowledge, enterprise and courage,
patience and power; and these are indispensable in that
of choir-traintng.
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2 Musicad Leciwres and Skelches,

The first point to which attention may properly be
called is—

“WHAT 13 THE NECESSARY MATERIAL FOR A
GOOD CHOIR #"

- Unfertunately in London we have no great choice ot

voites. T'he atmosphere we breathe is & mixtere of smoke
and adulterated air, which mefiles all our voices, Obser-
vation will show that L.ondon voices are not bad in them-
selves, but they have no fair opportunity for free and healthy
play in this grimy town. Qur singers, when in Pars,
felt the benefit of the change of air, and acknowledged it
freely ; and especially does the impure air affect our male
voices. One scarcely koows which is most rare—a pure
tenor, or a real bass voice. "The race of singers in London
seem to be all serling down into Jaritomer. How often
do teachers hear the amswer—< Well, I usually sing bass,
but I think I am a baritone, Sir.” We have had to warn
several young men against what might be called the ban-
tone bubble. Because of the inertness of constitution, born
of London smoke, we have basses who cannot reach lower
A with clearness, and tenors who erack at upper E 5 yet
some of these baritones who could “ only sing bass, Sir,”
can easily be led to upper A, to their own amazement and
unbelief, A necessary point in selecting a choir, is the
right kind of voice in the right place—oo dissatished con-
tralto among the sopranos, oo [xzy tenor among the basses,
por an ambiticus bass among the tenors.  This should be
a law. The next peiot is, that the quality should be
good. Have small voices if they are of proper quality.
Be most cautious in the selection of * big" voices; these
will often be your “big? erouble. Avoid all fat voices




On Choir-training, and the Pards Prive Choir. 3

with bad intonation, and all metallic and absorbing voices,
which you can neither bend, polish, nor fuse, And it
is weil to remember, that solo-trained voices, onless alf are
sch, are a dangerous element in a choir ; and unless they
will work equally with the rest, they will endanger its
success, i

The second poiot to be realized is—

=THE AIM OF THE TRAIMER."

First, there should be confidence—we de not meazn
mere self-reliance on the trainer’s pary, bue a perfect ender-
standing between choir aod teacher. It should include
undisputed suthonty on the one side, and cheerful, intelli-
gent obedience and submission on the other. This may
be defined as the meraf aim of the trainer, There should
be no two opinions uttered on any subject in matters of
voice, of exercises, or of expression. The word of the
trainer should be the law of the choir, He should think for
them—think wisely and cleverly ; and they, as a mirror,
should reflect in bright and sunny ray the thoughts of his
mind. In thus commencing his work the next point to
be gained 15 a pure tome, What do we mean by this?
Unfortunately there is too much need for the caution.
How many singers give us sweet unadulterated tone with-
out breathiness, and without effort? One has a gutural
taint, another a ratthing accompaniment in the throat:
numerous are the evils which untrained singers are beir to.
All these things muse be stripped from the voice like husks
from grain, ar dross from gold, until enly pure and precious
tone be left. Then, we want to get perfect imtonation,
and, above all, the proper “ splicing ' and blending of the
registers of the voice. All these things have to be accom-

B Z



4 Musival Lectiver and Sketchers.

plished in each voice, Next, we have to treat the choir
as four persons, and to get onencss of tone in esch part,
with upiform delivery and tempered force; then, balance
of power between the several parts, until the choir sssumes,
2s nearly as poseible, the fair proportions of a well-bakanced
quartet.

The third imporiant thing 18—

#“THE NECESSARY QUALIFICATION COF A TRAINER.”

First, take for gramted musical ability. This should be
of no common kind for a suceessful choir-trainer. It
should include a perfectly attuved ear, senmsitive o the
slightest error in tune, quick to detect mistakes in music,
and true a5 a compags in matters of expression and taste,
Second, we hold there should be voice. A pattern s as
needful m volce-trainiog as in elementary teaching, and
pupils are more apt to belteve in a thing done than in a thing
merely described : here example is better than precept.
This vocal capacity should include the ability te produce
pure tone and bad tone, to specimen the voice in the various
registers, to give chest and head tones, and 1o join the two.
This latter feat 1 difficult t0 descnbe in words, and it &
not easy to “ patzern,’” but the pattern is the best teacher.
Scarcely 8 male singer in 2 dozen can do more than
talk about the various registers of the voice ; and only as
the reward of wearying toil, and repeated effort, on the
part of trainer and tratped, can any fair success be attained.
Many of ue will never Forpet the firat few lessons in this
department in training the Paris Chor. What a hotch.
potch of veice | How erude and rough! What a pro-
spect of filing, corting down, and polishing, before we could

-hope to get a single pillar in our choral building, polished




