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PREFACE.

THE nature of this little book may be told
in a few sentences. It had its origin in an
incidental way. At the exhibition of the oft-
referred-'cllu qurgan Collection I was unexpect-
edly called upon to play the pedagogue to
two young people who wanted to know what
there was in “those homely peasant faces of
Millet” that people liked so much, and why
the landscapes of Corot were considered such
very superior art when they were * not half fin-
ished.” Pleased by their request, and think-
ing that perhaps | had at last a genuine mis-
sion to fulfill, I proceeded to explain as best [
could the difference between pictures good and
pictures bad, and how and in what spirit all
pictures should be looked at. The task was no
easy one, and how it was performed remains
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for the reader of these pages to decide. Suf-
fice it to say that the talk was exhaustive, and
possibly exhausting to all parties; no sooner
was one painter disposed of thar another was
inquired about; and when all had run the
critical gauntlet the galleries were deserted, it
was quite dark, and the pedagogue was con-
scious of having told all he knew—and that,
too, in a manner calculated to impress his
hearers with the belief that the cup of knowl-
edge had been drained to the dregs and there
was no more to know, Since that evening I
have written out as much of the “talk" as I
could recall, and with many additions have
made up these pages.

1 am quite positive of making no misstate-
ment in saying that the young people re-
ferred to are representative of a very large
class of intelligent Americans. Of those who
visit the galleries during the art season not
one in ten is able to tell a good picture from
a bad one, They neither know how nor what
to lock at nor have they any standard of
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judgment except that of their own individual
fancy, which is oftener wreng than right. To
prove the prevailing ignorance of painting
among our (in other respects) educated peo-
ple one has only to listen to the comments
of visitors in a picture gallery, or to examine
the pictures at cur annual exhibitions which
are early favored by having the card # Sold "
placed in the frame. Even those who know
their Véron, their Lotze, and their Ruskin—
those familiar with every history and theory
of the fine arts—are often no judges of the
paintings themselves. Neither books nor
theories nor lectures make the eye of the
connoisseur. Studying the canvas—not one,
but thousands of them—can alone give prac-
tical knowledge, accurate judgment, and good
taste.

This may be applied even against this lit-
tle volume. It is not designed as a complete
guide to the fine arts, nor as a short cut to
knowledge, and is put forth in all modesty of
spirit however dictatorial or positive its lan-
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guage may seem. [ts main endeavor is to
point out some general rules of art which
may be practically applied in the gallery..
That it has shortcomings cannot be denied,
and that the subject itself is full of inconsist-
encies and hard to deal with is partially evi-
denced by the fact that no one has hereto-
fore had the hardihood to attempt it.

It may be that these paées will be a hint
or a suggestion to those better able to handle
the theme than I am; and surely in a country
like America, where so little is known of art
among the masses, there should be a place for
such literature as this.

Joun C. Van DYKE.

Sace LispAry, New Brunswick, N. J.
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