ARTISTIC PIANO-PLAYING AS
TAUGHT BY LUDWIG DEPPE
TOGETHER WITH PRACTICAL ADVICE
ON QUESTIONS OF TECHNIC BY
FRAULEIN ELIZABETH CALAND



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649456406

Artistic Piano-Playing as Taught by Ludwig Deppe Together with Practical Advice on Questions
of Technic by Fraulein Elizabeth Caland by Ludwig Deppe & Fraulein Elisabeth Caland

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



LUDWIG DEPPE & FRAULEIN ELISABETH CALAND

ARTISTIC PIANO-PLAYING AS
TAUGHT BY LUDWIG DEPPE
TOGETHER WITH PRACTICAL ADVICE
ON QUESTIONS OF TECHNIC BY
FRAULEIN ELIZABETH CALAND

ﬁTrieste









OHVTYS 1 LIAVEITY “1ug







PART L

Artistic Piano Playing

LUDWIG DEPPE

Fraulein Elisabeth Caland

AUTHORIZED TRANSLATION 3Y

Ev:i)rn Sutherland Stevenson

" The freedow which is rightly consifered fo be the wery es-
sence of bemuty i3 not Imolessness, but the harmony of faws ;
it i not caprice, but o supreme and temstc necessiy; i 5
not ¢ Hmitahon, on the controry & 5 gy, —Schiller,

THE OLvMPian PouLimss Co.,
Naakville, Tenn.
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PREFACE.

A kuuwl&dﬁ:f the thing to be achieved—a c¢lear idea of what
constitutes a uty and what a blemish—cannot fail to be of
service. "—Herbert Spencer.

“ Planc-playing is mainly & matter of the mind, and not pri-
marily of museles "—W, 8. B, Mathaos.

NIMATED by recollections of Miss Amy Fay's “ Music
Study in Germany,”’ I started for Berlin in the summer
of 1899 with pleasant anticipations of possible music-

study under the direction of Ludwig Deppe; therefore it was
proportionsately disconcerting to find, on arriving at that city,
that it was too late, by some nine years, to avail myself of the
coveted instruction. But the name continned to hold a fascina-
tion for me, and it was doubtless for this reason that, when
glancing idly in & music-store window, my eye was canght by
a little book bearing the title, *fe Deppe'sche Lehre des
Klavierspiels.”” 1t proved to be tolerably stiff reading for a
novice in German, but, nevertheless, I extracted therefrom
quite enough to stimulate my already vivid interest in the sub-
ject, and to induce me to seek out the writer cf the book, upon
whose shoulders it seemed the mantle of Deppe bad fallen.
Thenr followed eight months of earnest study, under the artistic
control of Frl. Caland, wﬁu, truly endowed with *a double
portion™ of her master’s spiril, imparted to me the guiding
principles of his system with a delightful enthusissm which
conld not fail of its object. Therein I proved the truth of
Goethe’s assertion that ¢ the instruction which the true artist
gives us opens the mind; for, where words fail bim, deeds
speak.” And it is in grateful recognition of the inspiration
and uplift which came to me through the teachings of those
months that I now present the accompanying translation to
English readers.

If it be true that ‘‘genius is a kind of god-like insanity,’’
then Deppe was no genius. But an eminently artistic teacher
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