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e INTRODUCTORY NOTE

IT is now more than four years since * The Profligate »
was written, and in the interval we have seen many
conflicting influences at work upon the theatrs, many
signs of progress; but in Jume 1887, although the
dramatic atmosphere wag [l of agitation and uncer-
tainty, and the clamorous plaints of the pessimists were
loud, the bolt of Morwegian naturalism had not yet fallen
upon our stage, Ibsen was still, as far as England was
concemed, an exotic of the library, Mr. Pinero, however,

appears to have béen an answerving optimist in the face |

of spreading pessimisra ; he evidently felt that the air
was cleanng, that the pericd was appreaching when the
British dramatist sught begin to assert his arfishe
independence, and at least attempt to write plays which
should, by means of simple and reasopable dramatic
deduction, record actual experience fowing in the natural
irregular thyther of life, which should at the same time
embody lofty ideals of conduct and of character, So he
wrote “ The Profligate,” wrote it a3 he explained, to fit no
particular theatrical company, fetteved the free develop-
ment of his ideas by no exigencies of managerial
expediency.

As soon as the play was completed he sought the
opinion of one whose attitude towards the drama has

DY
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always been marked by keen artistic sympathy and
generous devotion—that delightful comedian, that mas-
terly manager, John Hare, Mr. Hare's opinion of “ The
Profligate " found expression in very practical form. He
was 2t that time on the eve of becoming theatrically
homeless; but explaining te the anthor his plans for the
future, he begped Mr. Pinero to keep his play for him
until such timne as he should be in a position to produoce
it, a reguest to which Mr Pinero gladly acceded.

‘Two years clapsed, during which peried the battle of
the foms had proceeded apace, realism clashing with con-
ventionalism, natorzlism with romanticism. And the
time now secmed ripe to gauge the practical progress of
the modemn dramatle tmovement, as we may call ity to
test how far theatrical gudiences were really prepared to
accept serious drama without "™comic relief” The
opportunity was at hand, the new Carnick Theéatre was
completed, and Mr John Hare produced * The Pro-
fligate.”

It must be admitted, however, that in doing this a
question of managerial policy prompted a concession to
popular taste or custom which Mz Pinero had never
anticipated in the composition of * The Profligate.” He
had ended his play with the suicide of the penitent
profligate at the very moment that the wife is coming to
him with pity and forgivensss in her heard, resolved to
share his life again, 10 bear with him the burden of his
past as well as his future—a primly ironical trick of
fate which the author considered to be the legitimate and
logical conclusion of this domestic tragedy.

- But authors propese, and the “gods® dispose. Mr
' Hare, as he frankly admitted in a letter to the papers,
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felt somewhat timorous of braving the popular prejudice
in favour of theatrical happiness in the last act of new
plays, and he suggested to Mz Pinero that, as a matter
of expediency, it would be well to alter his démemement,
50 as to bring about a reconciliation between the reformed
profligate and his innocent wife. Mz, Plaero fell in with
the managerial views, determining at the same time
that, while he allowed the hero of his stary to live on
with promise of futtire happiness upon the stage,
when the play came to be printed the terrible finality
of the tragedy should be restored exactly as it was first |
written.

MNow, therefore, that it has become feasible to place
¥ The Profligate ¥ in the hands of the reader, the author's
intention is adhered to, and the play appears in its
original form. As a matter of record, however, and for
the benefit of those readers who may possibly be interested
i comparing the two versions, T think it advisable to ap-
pend below that portion of the zcted text which differs from
the play as it is now published, especially since the
malter has excited some critical discussion.

The Fourth Act, a5 gencrally performed, is entitled
% 0n the Threshold” and the depactuve from the original
occurs on p. 122, when Dunstan Renshaw is about to
drink the poisorn. From that point it runs thos :—

THrasTAN.

| Hle is radsing the plas fa by by when he recoils with ¢ ory of
Adorrgr] AhQ stop, stop | This is the deapest sin of all my life—
blacker than that sin for which I ewffert Ne, 'l not] 11 nog !
[ & farker she plars fo the pround,] God, take my wretched 1ife when
Yeu will, but udll You lay Your haod vpon me, I will live onl
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Help me| Give me sirangih to lve cnl Help mal Oh, help

me i
[Hfe falis on kis dmees, and durier &is foce in his hands,

LESLIE enfers spflly; carrring o famp which she places
o Bhe sicedoard ; sAe thex goer £ DUNSTAN,

LEsSLIE.
Dunstan | Dhinsian |

DuxsTAR.
[Logking uildly of der.] Youl Youl

LESTIE
I have remembered, When we gtood together at dor prayerdses
marriage, my heart made promizes my lips wers oot allowed to
witer. I will not part from you, Danetan,

DrMETAN.
MNol—part—{tom me?
LEBSLIE
Ha.
DumsTAN

I dom’t understand you. You—will—not—relent? Yoo conmob
forget what I am | '

LESLIE.

No. But the berden of the sin you have commiited I will bear
upon my shoulders, and the little good that is in me shall enter into
your heart. We will start Ife anew—always seeking for the best
that we can do, always trying to repalr the worst that we have done.
[Strelching onl &er Rand éo Afm.] Dunstan! [He ap¢roaches fer as
in g dreaps] Don't feax el T will be vour wife, not your judge.
Let us from this moment begin the new life you spoke of
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DKETAN,
[ He tremblingly tonches her hand as she bursis into fears.] Wiks)
Ah, God biless you | Gocd blesa you, and forgive me |
[He krmeeis @i Rer sde, sid Sotor ker Aead dotem fo Ais

LESLIE.
Oh, my busband |

This ending found many advocates, even Mr. Clement
Scott and Mr. William Archer, whe may be regarded as
representing the opposite poles of dramate criticism,
agreeing in their decision that this was the only logical
conclusion, * There can be bt one end to such a play,”
wrote Mr, Scott, “ and Mr, Pinero has chosen the tight
one. To make this wretched man whose sin has found
him out & wanderer and an outcast is bad enough ; to
make him a suicide would be worse” Yet there were
others who thought differemly.

‘Wednesday, the 24th of April, 1885, saw the opening
of the Gamrick Theatre and the preduction of * The
Profligate,” the programme of which occasion s here
appended.



