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PREFACE
Ix her prefice to Shelley’s Posthumous Poems
{1824), Mrs. Shelley observes :—

“1 do not know whether the eritics will repre-
kend the insertion of some of the most nmperfect
among these; but I frankly own, that 1 have
been more actuated by the fear lest any monu-
ment of his genius should eseape me, than the
wish of presemting nothing but what was com-
plete to the fustidions reader. I feel secure that
the lovers of Shelley’'s Poetry (who know how
more than any other poet of the present day,
every line and word he wrote is instinet with
peculiar benuty) will pardon and thank me. T

consecrate this Volume to them."

No one, agsuredly, ever reprehended the publi-
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eation of any portion of the Posthumons Poems ;
but an apology which, prefixed to these, must
appear the excess of modesty, may not be out of
place when induolgence is solicited for far more
mcomplete vemaing of a writer who ecertainly
never contemplated, and probably would not have
sanetioned, their publication. It can only be
pleaded that the imperfection of these fragments,
compared with these given to the world in 1824,
is more than eounterbalamced by the corre-
gponding advance of the anthor's fame, and the
angmented interest felt in his Distory and writ-
ings. There are thousands to whom hardly any
unpublished production of Shelley's eould be
unaceeptable, and the gratifieation of a liberal
and affectionate euriosity might have excused the
publication even of n move mmperfect work. 3¢ )
however, these pages add nothing to the list of
Shelley’s masterpieces, they will at all events
contain nothing in any way dissdvantageous to
his reputation, and, at least with veaders who
Lring the capacity for enjoyment with them, will
even be found to extend it in several respects.
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The sublimity of some parts of the “ Prologue
to Hellas ;" the exquisite fancifulness of * Una
Favola;" and “ The Magic Plant ;" the sweetness
of the * Lines in the Bay of Lerici; " the vivid-
ness of some of the briefer expressions of feeling,
require no expositor, and no panegyrist. The
value of the rest is perhaps chiefly psychological ;
they extend our knowledge and intensify our
conception of the writer’s character. We geem
to attaln to & more intimate nequaintance with o
oreat spirit when listening to its first nnstudied
utterances, than by receiving these elaborated for
the press—or, perhaps, something in their place
which the nauthor wishes /fad been his first
thought. Such is, indeed, ravely the case with
Shelley, whose sincerity is above all suspicion,
and whose ceaseless revision, while it introdueed
the most extensive modifieations into the form
of his writings, rarely affected the substance, or
effaced the delicate bloom of the original con-
ception. The shortcomings of the picees now
made public, afford, indeed, the best testimony
of the diligence with whieh he elaborated his
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works, for there is hardly one of his most
ndmired productions of which the original draft
is not equally imperfect; and nothing but ecorre-
sponding labour was wanting to have advaneed
almost any of these to corresponding excellence.
The anity of spivit which pervades these equally
with his more fimshed works, must speak for his
singerity, and the sentiments to which they give
expression will prove how exclusively his lonely
musings were devofed to exalted or pathetic
themes. Few have borne so severe a serntiny.,
Almost every verse he ever pencilled down, hins
now become the property of the publie,® and any
reader, with the veservation before made, may
say in his own words :—
1 am s g spivlt who has doelt
Within his heart of hearts, nmwl T have felt

His feclings, amil have thought his thorghts, sl known

Pl inmost comverse of lis ol

* The principal exception consists in the mmerons M3,
mditions to * Charbes 1™ amd ** Muenghi,” the puldication of
which wonld Juve invalved the repemluetion of mueh that bad
alesaly Doen privtod.



