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HEBAY WRITING.—THE CHAMPION.

“Taw consure wrong for one who writes amiss,” sang Pope,
and & juster iina he never wrote himsell We have daily
avidence of its truth, especially in this ara of multifarions
and indiseriminata eriticism, Evary man s a reader, and »
eritie, of course; the corollary follows the proposition as
closaly as demonstration upon mathemstical ressoving. To
be a tolerable suthor requirea some braina and tact in writ-
ing; bot to become e regular critie, nothing is needed but
the not uncommon union of arroganes, ignorance, ineclence,
and stupidity, To praise judiciously the rarest works (tha
verdict of love and knowledge combined) appears tame snd
insipid, to those who love tho slashing styls, who consider
abuse, satire ; and presnmption, boldness ; who vote ribaldry,
wit; and give the palm of copious, manly elogquence to
conrse, declamatory invective,

" In a late notice of Chambers’ Hasayw in the London Bpeo-
tator, we fiod the writar, who gives the suthor his fair
share of praiee, speaking of the decline of the Fssay, sad
of its gradual extinction, as if the shortest, the most direct,
the most personial, the most natural, form of prose-writing
could ever become extincl, any more than letters, or songm,
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or oratory.. Wilh all of these the essay has much in com-
mon, and especially in ita personal character, implying a
familiarity, a mutual confidence and an explivit directness,
not to ba attained in a higher or more ambitious furm of
composition. Since eomposition has become the business of
men of the world aud men of business—sines it bas fuund
its way ioto other hands than those of the monks and scho-
lastics of the Middle Ages, it has becoms more and more
conversational, pithy, plain, and wnpretending.  Respecta-
bility in authorship is now nothing to be proud of, in intel-
lectual circles and in the midst of a high civilization. No
longer do we gaze with awe and admiring wonder at poet or
philosopher. They have become commonplace people in
the popular eye. Theyare az wise, as good, as imaginative as
aver, but they do not seem to be so.

Hasay-writing in prose is very much the same thing as
song-writing in verse. A certain lyrical spirit is to Le found
in the best essayists, however homely and anti-poctical the
essays may be; ss in Fraokliv's, or the seeond-rate papers
of Hazlitt (who is hardly a fair instance, for be was a poet
as much a8 Burke or Jeremy Taylor) Bome of Lamb's are
coneaived in the highest poetic strain, as Bulwer has romarked
of the Horatian Apostrophe to the Bhade of Elliston, aud
numberless passages in the Hssaye of Elia.  Hunt displays ss
much fancy in prose description often as in his poetry,
Emerscn's essays often concenl more poetic feeling than he
developes in his poetry.

This kind of writing is as natural to & young prose writer
to attempt as it is in a genuine poet to commence his career
by songs, as matursl as for the * feathered songster of the
field” to pour forth his “ wopremeditated lay.” It is certainly
& matier of jmpulse with most, and most naturally is with
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those who are destived to succeed in that way of writing.
With the scholar, in one of the old comedies, the youthful
aspirant may bonestly confess, “1 did essay to write essays,”
That & vast proportion of failures might be recorded, weighs
no more against our views than the as frequent fallures ia lyric
efforts, The essayist is thus an humbler sort of bard, 8 prose
Iyrist, a writer of the walk of poetry, which Horace ineludes
under the designation *muse pedestris™ TUnder this class
fall moat of the cesmyists. Swift, in verse and in pross, ia
much the same ; so we may say of Pope, and of the earlier
English satiriats.

Haaays, too, are vory similar o latters, in their variety
of topica; in their familiarily of address, and in the * hand-
ling™ or style, Most letter-writars address individuale only ;
the regular essayist addresses the public as well. Thers i
only a wider circla of readers, and sotnething by way of
difference, in the feelinga of profsssed authomhip., Hqual
vanity, or egotism, or wise self-consideration, as you will, s
ta be allowed to sither writer, equal room for portraits of
charscter and skeiches of manners, for humorous satire or
generous compliment, for speculative or ethieal dizcossion, for
msthetical analysis, ov bistorical vetrospect, Toth are in the
nature of confessions as well as homilies, though the latter are
apt to predominate. Tha history of & man's mind, his only
trus autobiography, chaoge of lastes and purenits, favorite
opinione held at different periods, why changed, and how
oftan, these are to be studied in volurmes of essays, with
more confidence than in most volumes of biography. Thers
are two remarks of Zimmerman that deserve to be noticed
on this subject. Defending the practics of 8 man's writing
memoirs of himaelf, ha says, he thinks it wieer and more
laudable, than for him to leave his body by will to a pro-
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feasor of apatomy ; and, in enother place, he tells an obvious
truth, {not noticed perhaps for that reasom,) that the great
advantage of writing, i to give 8 man a0 opportunity to
express that upon paper, which he eould not with freadom
or courteay, in the ordinary intercoume with sodiety. Now,
emays pive that fresdom in jis widest sallowabla limits,
rostrict the writor less in the developmant of his bumors,
whims, aud epreeable prejudicea upon paper than any other
species of composition, It laindeed a mixed kind of writing,
personal authorship, s free ms poseible from mere seholas-
ticism or pedantry.

Neither is it any nemrer axtinction now than in the days
of Montagne, who i& commonly known as the father of the
Eaeay. [ta foaturcs may be somewhat changed, but there
is the same outline, the same expresson. It may at one
epoch handle differcob topies from thoso which engross it
‘at another,—Fashion, manners, character, books and poli-
tics. The commonest leaders in tha penny papers are
sirictly esgays, no less than most of tha Review articles.
Tha hest portion of the contemporary lectures and sddresses
is atrictly of an eesay character, and the pessages in the
greatest orations are of the ssme dsseription, and can be
taken from the text in which they appear as independent
@BARYS.

Trifling writers of insipid imitations of Byrot and Moors
speak contemptiously of essaye, sa dull or vapid, No more
such, we venture to say than the same attempts of writers in
versa of equal power. Dwull eseayiate snough are to be found,
but at lesst as many bad poets, and certainly a larger num-
ber of indifferent books of nermons. Indeed, a good essay is
likely to bo better than even a good sermon ; we entirely ex-
clude those of the great old divines, who rank with the poets



