THE UNITY OF HOMER.
SATHER CLASSICAL
LECTURES, VOL. I



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649123384

The unity of Homer. Sather classical lectures, Vol. I by John A. Scott

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



JOHN A. SCOTT

THE UNITY OF HOMER.
SATHER CLASSICAL
LECTURES, VOL. I

ﬁTrieste






THE UNITY OF HOMER

BY

JOHN A. SCOTT

PROFESSOR OF GREEK IN NORTHWESTERN UNIVERSITY
SATHER PROFESSOR OF CLASSICAL LITERATURE IN THE
UNIVERSITY OF CALIFORNIA, 1921

SATHER CLASSICAL LECTURES

VOLUME ONE

THE UNIVERSITY OF CALIFORNIA PRESS
BERKELEY, CALIFORNIA
1921






II.
III.
Iv.
V.
VI.
VIL
VIII.

CONTENTS

PAGE
HOMER AMONG THE ANCIENT GREEKS .ooooeooeeeoe. 1
THE ARGUMENTS OF WoLF 39
THE LENGUISTIC ARBUMERTE it s i | T
THE ANTIQUITIES AND KINDRED MATTERS oo 106
THE CONTRADICTIONS —oiicimin SN -
THE INDIVIDUALIZATION OF GODS AND HEROES .cooeeeeene 172
HEPTOR . cccicinn 205
THE IL1AD AXD THE ODYSSEY ...... 240







CHAPTER 1
HOMER AMONG THE ANCIENT GREEKS

The great fact of ancient Greece is the poetry
of Homer, which was the center of education, the
source of mythology, the model of literature, the
inspiration of artists; known and quoted by all.
Homer was a poet of such authority, even in
matters not poetic, that contending states were
supposed to have settled their claims to territory
on the interpretation of his verses. Passing west-
ward the power of Homeric verse transformed
the Latin tongue, making the Romans abandon
their own poetic forms and forecing that language,
with its long case endings, to march in dactylic
rhythms. The oldest Latin literature of which
any fragments have been preserved is a version
of the Odyssey, and the greatest poetic production
of Roman Italy is the deneid of Vergil, a literary
amalgamation and adaptation of both the Iliad
and the Odyssey. Homer was thus in turn to in-
spire the genius of Dante; and the introduction of
Milton’s Paradise Lost, ‘‘Sing, heavenly Muse,”’
shows the kinship of that poem also with Homeric
poetry.

Nothing could better illustrate the preéminence
of Homer than the fact that among the papyrus
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fragments discovered in Egypt four hundred and
seventy are from the works of writers previously
known, of which two hundred and seventy, far
more than half, are from Homer. Demosthenes
comes second with but thirty, and Plato, with only
twenty, comes third.!

This popularity of Homer in Egypt is in keep-
ing with the best opinion of classical Greece, for
Plato, who reached manhood during the life of
Sophocles and of Euripides, regarded Homer as
the greatest of all the tragie poets; and oddly
enough the genuine works of Plato contain hardly
a verse from those mighty dramatists, although
they are the most quotable of poets, while Homer
is guoted more than one hundred times, many
of these quotations containing several verses.?
To the mind of the ancient world Homer stood
quite alone, so that that great judge of literature,
the Latin Quintilian, could say that Homer was
to be approached by none and that it was a mark
of ability to be able to appreciate him (x, 1, 50).
Horace, whose own poetry is sufficient guaranty
of his literary acumen, refers to Homer as the
poet of perfect taste, qui nil molitur inepte (Ars
Poetica 140).

This first and greatest of poets lives only in
his poetry. In that poetry he tells us absolutely
nothing about himself, his name, his home, his

1 Kenyon, Journal of Hellenic Studies, 1919, 1 ff.

2 Howes, ‘‘Homeric Quotations in Plato and Aristotle,’’” Har-
vard Studies, VI, 155. Aeschylus is quoted in Rep. 11, 362 A;
Euripides, in the spurious Aleibiades 11, 151 B.
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age, or his ancestors; and we can only surmise
his religious and political ideas as we read these
ideas into the actions or descriptions of the poems.

Homer was such a master of dramatic narra-
tive that each character represents only himself.
‘When once Nestor, Achilles, Helen, Heetor, or
Agamemnon has been brought into action, each
seems to live his own life, free to act or to speak
as he pleases, entirely detached from the mind
which created him.

The poet seems never to have made an allusion
to contemporary events, so that it is impossible
to assign him to a definite age; and his references
to rivers, mountains, lands, and seas are so im-
personal, so involved in the story he is telling,
that it is as difficult to name his home as it is to
define his time.

Not only does he name no contemporary
person or event, but he, too, is unnamed in any
contemporary source, so that practically every
statement made regarding him is due to the
creative imagination of those who had little or
nothing on which to build except inferences drawn
from the poems themselves. It is a significant
fact that different traditions in regard to Homer,
his life and his work, become fuller and more
definite as they get farther away from any pos-
sible sources of knowledge. My own belief is that
Homer was born in Smyrna, that he traveled mueh,
that the island of Chios was closely connected
with his life, also that he lived at approximately



