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PREFACE

THE time which has been spent upon the re-
maining six cantos of the Purgaforio has given
me the opportunity of reconsidering the crude
views expressed in the Preface to my earlier
translation : and 1 owe a great debt to my friend,
Mr. Earle, who, in his article on the Fia Noova
{Quarferfy Reme, July, 18g6) and m the essay
which he has allowed me to use as the mbro-
duction to this volume, has thrown a new Tight
on the structure of the whole allegory of the
Contnedia,

Nothing could be further removed from Dante's
conception of his work, than to regard the cantos
treating of the Earthly Paradise as an episode
distingt from the main plan,  They find their
best explanation, when they are considered as
essential parts of the central allegory, of which
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the fuferno and Purgatory are subordinate though
necessary illustrations,

But cven such a statement as this mst not be
pressed too far, Dante's conception ol represent-
ing in a figure the scheme of man'’s redemption
is, 11 hiis own phrase, polysensuons. On one side,
it classifics and cxemplifies all human passions,
all human aspirations and desires, all the hind
rances and all the helps which delay or assist
man in fulfilling the Lew of bis being. The fafera
shows how cach cvil passion indulzed o brings
its own appropriate pumshment: the Poogatorio
shows by what painful disciphne it may he sob.
dued and eradicated. These lessons are not wholly
nesw : they are a part of pagao meraling @ aod they
are illustrated from the teaching of pagun philo
sophers, and from the examples of pagan Bves
Here it is appropriate that Viegil, the typieal re
presentative of unassisted human wisdom, should
he the pilgrim’s guide and wacher, the exponent
of pagan morality,

But this ethical exposition s introdueed as o
part of the expericnce of o Chrstion’s polyrnmage.
Asin the simple allegory of Bunyan, the passage
frome the death of i Lo thes Ll ool I"I:‘_L.Illk_”llﬁi]l.'?ﬁ
proceeds under the diveetion of divine grave. The
difficulties and dangers that beset the path, the
City of Pis, the Slough ol ”"“"l“"”'l' the Demuons
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of Malcbolge, the Castle of Giant Despair, are
only passed or overcome by the intervention of
spiritual assistance, by reliance on the promises of
Seripture, on the consolations of Catholic devotion.
There are times when Virgil is at o loss, when
human philosophy supplics no answer, when the
pilgrim’s courage fals, and when the only hope of
escape lies in supernatural support. Whether by
direet resort to the divine word, or by humble
obedience to the teaching of the Church, man is
¢nabled to face the obstacles that stand 1n his
way, and by a strength not his own o proceed
on his heavenward journey.

This conception of life as a pilgrimage is com-
mon b both the allegories. But in Dante’s story
it 15 made more vivid by the identification of the
pilgrim with the narrator himsclf. He stamps
gpon the face of the Comredin a character of
emphatie reality. The examples of sin, of holy
life, of the life in which good and evil passions
contend for the mastery, are not abstractions,
but real men and women, many of whom the
poct has himself known; and the central figure
15 himself, an actual figure in the polities of the
dity, whose name, whose country, whose carcer,
is knewn to his contemporaries. To give this
reality to the leading character in the allegory,
the n‘_‘fmhul of the Chureh's tc:lt_‘hiug, he has wlen-
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tified her with an carthly lady, who had i lus
own carly life inspired him with the passionate
devoton of a lover.

But beyond this threclold purpose, the cthical
treatise, the cxposition of the Christian life;, the
disclosure of the poct's own peesonal expericnee,
the Cosmcdia s intended to be a momnment o
Catholic doctrine, a Smnanta Tivologdae, Thesuaiter
serenfearon adopts and coordinates all houman
ktllﬂ‘flﬂ'dgt‘, moral and phyvsiesl, and comprehends
it under the scheme of God's govermment. The
ricdles. of the Schools, the wmysteries of nature,
the problems: of cthics, Bnd ther soluton when
read as parts of an universal order, Pisquisitions
in the HParadese, which scom Lo vs nnmterestng
and mappropriote, are nevertheless an o integral
part of Dante’s desigp, o part ol the promse
made at the elose of the g Neooe, Lo wre
of his lady something greater than had Defor
been :rltr.m[‘)h.'{l !.‘1_‘\‘ G S BT

No one ol these theemds of the labyrinth can
be left out of sight in following the conrse of the
allegory s and 1t 15 Dante’s sostiined grasp of all
of them that exhibits his marvellous constructive
power, s words are charged  with meaning
that cannot he mterpreted from o simple point of
VIew ) dfas emAiaows el T

It results from this understanding of the com-
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plex purpose of the poem, that such a distinction
as was crudely suggested in my earlier volume,
between the last six cantos of the Purgatory and
the rest of the Commedia, must be condemnerd
as inadequate,  Undoubtedly, the Earthly Paradise
occupies a scparate place in the pocm: a new
page is lurned, a new chapter is begun. But it
is not an cpisode, which can be omitted without
loss to the whole structure ; and I went oo far
when I called it an interruption of the allegory, a
passage of personal interest only. I trust how-
cver that—
Cuando scoppia della propria gota
Llacecusa el peccato,

some mitigration of sentence will be accorded me
in the court of criticism,

My crror has at least had this fortunate result
that it has led Mr. Earle to examine into the
whole allegory of the Earthly Paradise, and to
contribute to this volume an exhaustive explana-
tion of its symbolism, for which I feel sure that
all students of Dante will feel grateful.

Many, and for the most part friendly eritics,
have declared themselves not satisfied with the
choice of Andrew Marvell's metre for the render-
ing of Dante's fersa rima; and much of this
criticism may be justified by the imperfection of
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the speeimen submitted by the present translator.
But apart from these imperfections, of which no
one 15 more sensible than mysclf, T sl feel that
sotme such transference into a vernacular home-
grown medium is what is wanted to enable English
readers to follow, without sense ol effort, thoughts
expressed inoan uplimiliar diction. To render
adequately into a deflexionized  language, such
as our own, a sentence constructed according to
rules in which flexion still plays an important
part, requires a transfer of emphasis, which it 1s
difficult to achieve without a reconstruction of the
whole framework.  The task imposcd in adapting
the stanzn of Doote to that of Maoevell, compels
the translator o reconstruct the form of expres-
sion, s as to bring out i terms mtellimble to the
English reader the foree of the original, the points
to wlich his attention should be dirceted. Every
charactenshe phirase, every variety of the voeaba-
Ly, shonld Be presorved, Dot the resule of the
whole should e presented oo shape which wall
not require of the reader acquatntance with wdioms
not tamiliar to his own language. The story
that Drinte at first proposed W himsell to write
of 1Iell and Tleaven in Latin exsameters has
probably no foundation ;. but the legend serves
to lustrate the problem belore us. Dante could
not have given his message o those of his own
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time if he had allowed himself to be fettered by
the trammels of an unfamiliar tongue. These
are the reasons which have seemed, and still seem
to me, to recommend the adoption of Marvell's
metre. It preserves the arrangement of stanzas,
a structural characteristic of the verse of the
Coumedia ; but it reproduces it in a familiar
English mode. In Marvell's hands, it has a wide
compass : it is capable of ranging from the most
direct and unadorned narrative to the discussion
of subtle intellectual or political arguments; it
wastes no words: it has Danwe's restraint and
compression: it has his dignity and simplicity.
These considerations, which first suggested the
cxperiment I have tried, have impressed me with
still greater force during the tme wlich has
been given o the translation of the arthly
Paradise.
b LS

Frewin Hare, Uxporn,
Awly 1808,



