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PREFACE,

HE parpose of this volume is to consides
T the growth and development of music
chielly in relation to the morad influcnee it has
exerted, and the ideal forces of which it is the
exponent. To this end an eamest study has been
givent to the subject from the aspects indicated,
and an attempt made to show how in each period,
school and composer is reflected the peculiar char-
acteristics of the time which may be under con-
sideration. The four chapters on China, Hindustan,
Egypt, and Israel are, however, not designed as an
exarnination of Eastern music. Introduced to give
unity to the subject, the national idiosyncrasies
which found expression in their art have been but
briefly dwelt upon, but as the work progresses, the
idea opon which it is based assumes increasing
prominence, especially in the essays upon the great
composers, Bach, Handel, Gluck, Haydn, Mozart,
and Beethoven. That such a design is worthily
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fulfilled is too much te hope. Still, to the lover
of art in general, and to the lover of music in
particular, a perusal of the work may leave an
impression of the majesty and permanence of
idenl forces, which the tendency of the time has
unwittingly done much to obscure.

It will donbtless be remarked that the art as
developed in England has not received considera-
tion. This i= so, becanse it was desired to
rescrve the sobject for separate treatment, and
also that the narrative of the mam development
of music in VWestern DRurope, as apart from
England, shonld not be interrupled. Further,
the volume ends with the death of Beethoven,
but if the methed of study here indicated should
prove interesting, it can casily be pursued upeon
similar lines. Finally, among many aunthorities
unpon general musical history, especial mention
must be made of the History of Music by Kmil
Naumann, the interesting volumes in the * Great
Musician’ Series, and last, though not least, Sir
Gecrge Grove's * Dictionary of Musiciuns,
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