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PREFACE.

In preparing the following pages for geners] perusal,
the aim of the writer has been to lessen that intense
application, and superfluous waste of time, so frequently
sacrificed at the shrine of musical practice, and to
exemplify the influence of fundamental principles as the
talisman of fature excellence.

61, Bt James'n ‘Etmet, :
Dec. 1st, 1841,






MUSICAL EDUCATION.

FIRST PART.

Tue general diffusion of the sclence of sweet sounds
imposes upen the highly educated of the present gemera-
tion an extemsion of time for its study, adequate to the
degree of musical proficiency demanded in cultivated
society.

That guantity, however, is to be surpassed by guality,
has travelled inte & proverb, and should be a maxim of
constant recarrence to those who are entrogted with the
charge of youth, during the feeting years of early
education.

The period of youth is time twice blesped —time that
no after period can retrace, and is, consequently, time in
which mental purguits of the highest order should not
be made subservient to the study of the mechanical
branch of an art; for meh, to a certam extent, I deem
the brilliant execntion of any instrument to be—though
the mind, the grand focus, most pexfect it.

Af



V6

Impressed with thie convictien, the following remarks
are offered, embodying & series of practice, which go-
verued by a right and rational principle, will, without
any sacrifice of time, safely conduct to the acmé of
piano-forte playing.

The ideas sugpested are a conceptration of those
ansing from my daily experience as a teacher and player
of the instrument ; and though the success I am proud
to lay clamn to, io the former branch of my profession,
may be ascribed to the matural result of clever and
crediteble pupils—the more hazardons ordeal of a public
player, which placed me in arraignment before the whole
tribunal of metropolitan critics, having beem no less
fortunate—enzbles me to present, as my passport of
identity, o selection of their kind and Iiberal eologies.
And fearful Jest these addenda of my own successes may
be comstrued into an appearance of egotism, I must
explain the prineiple which influences their insertion to
be that expressed by Addison, when he says, * Those
who suggest improvements, in the works of others,
phould first distinguish themeelves by their own per-
formances.” Crowned, then, with the diploma of
practical proficiency, 1 shall venture to offer the outline



of & system, pursued with such bappy results to myself,
and with no less advaniage to those, whose musical
studies are under my control.

The fiest effort in the scomomy of time should be to
secure to the student & good qualily of fone, vie.: that
every note be round, even, and fipished. To acquire
this desideratum, every finger must be equally vigorous ;
the hand must possess & perfect balance and a just altitade
over the keys; the arm must be divested of every eon-
necting movement ; the wrist must sct as a mere pivet,
while the whole machirery most proceed from the fingers.
These must not be too much curved, or the tone becomes
weak—nor too straight, or the tome will be hard, and
the action of the fingers impeded; their just medinm is
to press upon the interior extremity with no other force
than that ariging from thelr suspensory position, unaided
by the ungraceful efforts of wrists, arme, and shoulders.
The two weakest fingers are generally the first and third.
The assistance of the Dactylion will contribute to dispel
that inequality ; it is an instrument, also, of great utility
in rendering the third and fourth fingers independent of
each other; for these two sympathetic neighbours will
usually be found clinging together, unless artificial



